





Dear Brothers and Sisters!

A hearty welcome to the organizers, participants, and guests of the First Biennale of Christ-centric Art.
This event is dedicated to understanding the Christian faith, expressing the Gospel meanings, including
the language of modern art. For many centuries the Image of Christ and everything connected with the
Christian life have inspired the humanity. A significant part of the world’s artistic heritage is imbued with
Christian meanings.

Our contemporaries also turn to Christian themes in their works. These topics are inexhaustible in the
depth of their content, and therefore in the variety of incentives for creativity. One of the main functions of
art is to know and reflect what occupies a person’s thoughts and feelings. While creating works of art on
Christian themes, artists themselves often comprehend something new, they highlight subtle details, and
pass it on to those who meet such works.

The combination of the modern language of art with the Christian context does not contain
a contradiction. Christian art includes not only iconography, which requires a strictly verified language
for centuries, but also the artistic expression of other topics related to the entire diversity of human life,
including Christian life. Love, joy, suffering and overcoming it with the help of faith, charity and even
much more — all these are reflected in Christian art and can be expressed using modern artistic language.

| hope that the Biennale of Christ-centric Art will become a good tradition, it will allow many artists
to find creative inspiration and it will speak about Christ in the universal language of art to everyone who
comes to the exhibition or otherwise gets acquainted with the presented works.

| wish the artists and organizers of the event God'’s help and creative success.

Chairman

of the Moscow Patriarchate’s Department for External Church Relations,
rector of the SS Cyril and Methodius Institute of Postgraduate Studies

of the Russian Orthodox Church

Hilarion, Metropolitan of Volokolamsk

Aoporue 6paTtbs 1 cecTpbl!

CepaeyHO NPUBETCTBYIO OPraHM3aTtopoB, YYAaCTHUKOB
u rocteit | bueHHare XPUCTOLEHTPUYHOTO MCKYCCTBA.
ITO MeponpuaTe MOCBSAWEHO OCMbBICACHUIO XPUCTU-
AHCKOIO BEPOYy4Y€eHMsl, MOHUMAHMIO U BbIPKEHUIO eBaH-
FeAbCKMX CMbICAOB B TOM YMUCAE S13bIKOM COBPEMEHHOTO
nckyccrtsa. O6pasbl XpuUcTa 1 BCEro, YTo CBS3aHO C Xpu-
CTMAHCKOM >KM3HbIO, BAOXHOBASIIOT YEAOBEYECTBO MHOIO
BEKOB. XPMCTMAHCKMMM CMbICAAMM MPOHUKHYTA 3HAUU-
TEAbHAs 4YaCTb MMPOBOIO XYAOXKECTBEHHOIO HACAEAMS.

Hauwm COBPEMEHHUKHN TOXE o6pau1al0Tc;| K XPUCTHUAHCKMM TeéMaM B CBOEM TBOpPHECTBE. DTU TeMbI He-
ncyepnaemsol no F/\Y6MH€ CBOEro CoAep>XKaHus, a 3Ha4uT, U Nno MHOFOO6pa3l4IO CTUMYAOB AAs1 TBOpPHYECTBA.
OAHa U3 TA@BHbIX (bYHKLIMVI MCKYCCTBa COCTOUT B MO3HAHUMN U OTPAXKEHMKU TOTro, YTO 3aHUMAET MbICAU
M 4yBCTBa YE€AOBEKA. Co3naBast NPOU3BEAEHNSA MCKYCCTBA Ha XPUCTUAHCKMNE TeMbl, XYAOXKHUKHN 3a4aCTYylo
CcaMun NOCTUratoT YTO-TO HOBOE, BbICBEYNBAIOT MAAO3AMETHbBLIE AETAAN, U TMEPEAAIOT 3TO TEM, KTO BMNOCAEA-
CTBMU CONPUKACAETCA C TaKUMU NMPOU3BEAEHUAMMU.

CoueTaHne COBPEMEHHOTO si3blka MCKYCCTBA C XPUCTUAHCKUM KOHTEKCTOM HE COAEPXKMT B cebe npo-
TMBOPEUMs. XPUCTUAHCKOE UCKYCCTBO BKAIOYAET B CeOSl HE TOABKO MKOHOMMUCH, KOTopasi TpebyeT CTporo
BbIBEPEHHOIO BEKaMM 5i3blKa, HO U XYAOXKECTBEHHOE BbIPaKEHME MHbBIX TEM, CBSI3AHHbIX CO BCEM MHOIO-
obpasnem YeAOBEUECKOW XKM3HM, B TOM UMCAE KM3HU XPUCTUAHCKOM. Al0OOBb, PaAOCTb, CTPAAAHWE U ero
nepeHeceHne C NOMOLLbIO BEPbI, MUAOCEPAME U MHOTOE APYrOe — BCE 3TO HAXOAUT OTPaXKEHWE B XPUCTU-
aHCKOM MCKYCCTBE 1 MOXET OblTb BbIPAXXEHO C MCMOAb30BAHUEM COBPEMEHHOIO XYAOXKECTBEHHOTO Si3blKa.

Haaelocb, 4to BreHHare XpUCTOLIEHTPUUHOIO MCKYCCTBA CTAHET AOOPOM TpaAMUMER, MO3BOAWUT HaWMTH
TBOPYECKOE BAOXHOBEHME MHOIMM XYAOXKHMKaM 1 OyAET roBOpUTb O XpUCTe YHUBEPCAAbHBIM SI3bIKOM MCKYC-
CTBa CO BCEMM, KTO MPUAET Ha BbICTABKY AWM MHbIM COCOOOM MO3HAKOMMTCS! C MPEACTABAEHHbIMM paboTamu.

JKeAato XyAOXKHMKaM M opraHu3aTopam MepornpusaTis noMoLn boxuen 1 TBopyeckux ycrnexos.
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XPNCTOULUEHTPMHHOE MCKYCCTBO

B cepeanHe XX Beka, Mo AaHHbIM coumorormu, B EBpone Auwb 4% npousseaeHnit ckyccTsa ObIAM NOCBSI-
LWeHbl PEAMTMO3HOM TeMaThke, a 96% — CBETCKOW. DTU AQHHbIE HATASIAHO AEMOHCTPUPYIOT MECTO PEeAMTUU
B COBPEMEHHOM KYAbTYpe, 0COOeHHO B cpaBHeHUM € Tem, YTo B XVII-XVIII cToAeTusix cooTHoweHne ObIA0
00paTHbIM: CBETCKMX NMPOU3BEAEHUI OBIAO OKOAO 3%, a peAnrno3Hbix — 97% (Mutupum CopokuH). KaptuHa
yApy4vatolas. TpaAMLMOHHbBIE PEAUTMK 3a ABECTU AET HOBEMLIEN MCTOPUK NPAKTUYECKM MOAHOCTbIO OTTeC-
HEeHbl Ha NepuUgepUio KYABTYPHOTO NMPOCTPAHCTBA. KX MECTO 3aHSIAO CBETCKOE MCKYCCTBO, MpeBpaTUBLLEeCs
B HeKOe NMoAoGHE PeAUTUM B CEKYASIPU30BaHHbIX (hopMax.

B Poccum Ha npoTsikeHnm BOT yke 30 AeT MEMHCTPUMOM B 0OAACTU COBPEMEHHbIX BU3YaAbHbIX MCKYCCTB
sBAsitotcst uaen Global Art, Bo3HMKLMe B Havare 90-x FOAOB NPOLIAOTO BeKa C MaAeHUEM «>KEAE3HOIO 3aHa-
BeCa» M KpylleHnem CUCTeMbl OUMOASIPHOTO MUpa. ITU MAEU 3BYHaAM OYeHb 3amaHunBo. EanHoe muposoe
XYAOXKECTBEHHOE MPOCTPAHCTBO, CBA3aHHOE PEBOAIOLIMOHHBIM PA3BUTUEM CUCTEM KOMMYHUKALIMIA, aKTy-
aAbHOE UCKYCCTBO, CAyXalllee MPOABMKEHUIO AEMOKPATHUM MO BCEMY MUPY M TOMY NMoA0OHOe. OAHAKO AO-
BOAbHO ObICTPO BbISICHMAOCH, YTO BCE 3TO HAArO3BYUME SBASETCS AULLb ABIMOBOW 3aBECOM arpeCcCMBHOM MAe-
OAOTMM AOMUHMPOBAHUS AHIAO-CAKCOHCKOIO rereMoHa Ha naaHeTe. Mup ctaa OAHOMOASIPHBIM. [TA0OaAbHble
«aKTyaAbHbIE» MOBECTKM M TEHAEHLIMM ONPEAEAIAUCH B Hblo-Mopke, 1 Te XyAOXKHUKM, KOTOPbIE HE OTBEHaAM
MM, BbIYEPKMBAAMCh U3 CMTUCKOB «aKTYAAbHbIX», AULLASICb MPECTUXHBIX BBICTABOUYHBIX MAOLLAAOK, FPAHTOBOM
MOAAEPXKKM KYABTYPHbBIX (POHAOB M BHUMAHMSI XYAOXKECTBEHHOIO pbiHKa. OO 3TOM MOXHO AOATO FOBOPUTB,
HO MHE XOTEeAOCb Ceivac AULIb 0OO3HAYUTb NMOAOKEHUE, B KOTOPOM 51 OKA3aACsl, BEPHYBLUMCh B CEPEAVHE
90-x B MOCKBY MOCA€ HECKOABKMX AET KYABTYPHOM CTaXMpoBKM B Hbto-Mopke, bepante n Pume, rae s Ha
npakTUke YOEAMACS, YeM SBASIETCS TAOOAAM3M B MCKYCCTBE Ha CAMOM A€Ae.

K ToMy Bpemenu B Poccum nocae Gyma COBPEMEHHOIO MCKYCCTBA 3MOXM NMEPECTPOMKM HACTYMUA TsiKe-
AbI KpH3nc. Kpome 3KOHOMUUYECKMX NPUUUH M NPOPECCUOHAABHOM HECMTIOCOOHOCTU apT(PyHKLMOHEPOB,
BCELIEAO 3aHSIThIX pa3pylleHUeM COBETCKOM XYAOXKECTBEHHOWM CUCTEMbI, K KAKOMY-TO CUCTEMHOMY CTPOM-
TEABCTBY, €r0 pacKpblAa caMma NPUpPoAa COBPEMEHHOIO UCKYCCTBA, OOHAXEHMIO KOTOPOi CNOCOHCTBOBaAA
BHewWHsis cuTyauns. CAoBa «KPU3MC» U «COBPEMEHHOE MCKYCCTBO» AABHO YK€ CTaAM CMHOHUMAaMM B si3blKe
XYAOXeCTBEHHOro coobuectsa. Aioboe ynomunHaHue 06 UCKYCCTBE B COBPEMEHHOM KOHTEKCTE, CKOAbKO
cebst MOMHIO, He 06X0AUTCst 6e3 CeToBaHMI Ha ero Kpusnc. JTakne GAM3HeLbl 1 OpaTbst He pasAei BoAa.
Koraa Mbl rOBOPUM «KPU3MC», Mbl MOAPA3yMEBAEM COBPEMEHHOE MCKYCCTBO... Kakoi-To AeHb Cypka, NpaBo
cA0BO. [Nopa 6bl MpKU3HATb, YTO KPU3UC COBPEMEHHOTO MCKYCCTBA SIBASIETCSI (DYHAAMEHTAAbHbIM MOHSTUEM
(B TOM CMbICA€, YTO Kpbillia €AET, MOTOMY HYTO (PyHAAMEHT KPUBO) M CBSi3aH C NepBePCHelt OCHOBbI COBPe-
MEHHOWM KYAbTYpbl — 6€3060XKHOro ryMaHu3ma (MAM 4eAoBEKODOXMS).

Kak otmetua lMatpuapx Kupuaa (toraa mutponoant) Ha X BcemmpHom Pycckom HapoaHom Cobope,
MaALIMIA YeAoBeK, OObSIBAEHHBIM MEPUAOM BCeX Bellel, — 3TO Takoe OGAaroe HamepeHue, KOTOpoe MOXET

NpMBECTM K BecbMa HebAarnm nocaeacTBusiM. Eue anoctoa Masea B cBoem Btopom nocaanmm k Mecca-
AOHUKMILIAM NPOPOYECTBOBAA O BEAUKOM OTCTYNAEHUU: «MOO AeHb TOT (A€Hb XPUCTOB) HE MPUAET, AOKOAE
He MPUAET NPexXAe OTCTYNAEHWE U He OTKPOETCS YeAOBEK rpexa, CbiH MOrnbeAn, NPOTUBSLLMIACS U NPeBO3-
HOCSALUMICS Bbllle BCEro, Ha3biBaeMOro borom namn ceatbiHelo, Tak 4To B Xpame boxuem csiaet oH, kak bor,
BblAaBas cebs 3a bora» (2 ®Mec. 2:3-4). Ha Aere NpUBEAO 3TO K TOMY, YTO B COBPEMEHHOM TEXHOTE€HHOM
MHCPOPMALIMOHHOM OOLLECTBE MOHSITUE OECLEHHOCTU YEAOBEYECKOM XXM3HM (PaKTUYeCKM MpeBpaTUAOChH
B CBOIO MPOTUBOMOAOXKHOCTb — «6€e3 LIeHHOCTM»: Nporpecc 060paunBaETCs HPABCTBEHHbIM PACMAAOM AMY-
HOCTH, CEMbM 1 OOLLECTBA, B KOTOPOM TOTaAbHbIN LIMHU3M CTAHOBUTCS YK€ KYABTYPHOM HOPMO#, @ MAaCCOBbIM
Teppop — dpopmoit 6opbObI 3a NpaBa YeroBeka. [OCKOAbKY Ha NPOTSXKEHUU MOCAEAHErO CTOAETUSI B (DUAO-
cohum 1 TEOPUM UCKYCCTBA MOCAEAOBATEALHO M TLIATEABHO ObIAM Pa3paboTaHbl AMCKYPChI KOHLIA XYAOXe-
CTBEHHOIO BbICKa3blBaHMsl, KOHLIA aBTOPA, KOHLA MHTEepPrpeTaumm 1 B KOHEYHOM UTOre — KOHLIA MCKYCCTBA
(B ero oOLWeNPUHSITON, T. €. CEKYASIPHOI (POPME), TO, ECAM B KOHLIE KOHLIOB eLle CYLIECTBYIOT AOAM, UCKPEHHO
rOTOBblE 3aHMMATLCSI UCKYCCTBOM CETOAHSI, SICHO, YTO peyb MOXET MATM TOABKO O MPU3HAHUM MMM (hakTa
BO3MOXHOCTM >KM3HM MOCAE CMePTU. M MOAyHaeTCsl, YTO UCKYCCTBO CETOAHSI MOXKET ObITb MO OMPEAEAEHUIO
TOABKO PEAUTHO3HBIM. (DOPMAAbHBIX KPUTEPUEB KauecTBa COBPEMEHHOE MCKYCCTBO OOAbLUE HE UMEET, ero
ncTopuyeckoe (BEKTOPHOE) ABMXKEHWE 3aKOHUMAOCh, U BXOAUT B LIMKAMYECKYIO (PEAMKTOBYIO) (pasy.

Takum 06pa3oM, eCAM UMETb B BUAY Pa3BUTUE, BEPHEE, Y>Ke CraceHne CUCTEMbl MCKYCCTBA, BO3Bpallle-
HUE K KMBOMY UCTOUYHUKY KYABTYPbl MPEACTABASIETCS HEU30EXKHbIM. Mbl BHOBb OKa3aAMCb Y MOpora pean-
rMK, Bepbl, OT KOTOPOIO CEKYAAPHAs KYAbTYpa KOrAA-TO OTTAAKMBAAACh, HAUYMHAS CBOM Pe-3BOAIOLIMOHHbIN
BUTOK. CyluecTBeHHO oboralleHHble pa3pyLMTEAbHbIM XYAOXKECTBEHHbBIM OMbITOM M NMPAKTUYECKM HaNpoYb
yTpaTUBLUME HAaBbIKM KYABTYPHOTO CTPOUTEAbCTBA. Bce peBoAOLIMM HEM3OEXKHO MAYT MO OAHOMY CLieHa-
puio. Ho Bce Bo 6Aaro, caaBa bory. M npeaateabCTBO MyAbl MOCAY>KMAO MPOCAABAEHMIO XpUCTA.

B cBoe Bpems 5 TOXe NpuLLEeA K PEAUTMO3HOM KOHLIEMLMU COBPEMEHHOIO UCKYCCTBA, MbITasiCb OObeAu-
HUTb B CBOEM TBOpPUYECTBe DTUKY U DCTETUKY B AMCKYpce [pekpacHOro — KaTeropum, eABa Au He NpPOTMBO-
MOAOXHbIe B Halle Bpemsi. KpacoTa, B OTAMUME OT YPOACTBA, HeusbsicHuma. OHa, kak nucaa P. bapt, MoxeT
0OHAPYXMBATLCSl, HO MPSIMOMY OMUCAHWMIO HMKOTAQ HE MOAAAETCS, MO3TOMY AMCKYPC MpPU ee OMnMCcaHuu
BbIHY>KAEH OTCbIAATh K KOAY, A€XKalleMy B OCHOBE BCSIKOM KpPacoThl, — KOAY MCKYCCTBA. McnoAb3oBaHue
XYAOXECTBEHHOTO 53blKa AAst ONMcaHusi 6e306pasHoro, To, YemM 3aHUMAETCSi COBPEMEHHOE aHAAUTUYECKOe
(KpuTHUEeCKkoe) MCKYCcCTBO, MO KpaiHen mMepe, M30bITouHO. To e, 4To 3abMBaTh rBO3AM MUKPOCKOTOM.
Mccaeayst UCTOPUIO NpeAMeTa B MOMCKaxX TOUKM Oudpypkaumm, s oOHapy>KMA, YTO B XPUCTMAHCKOM MU-
POBO33PEHUN ITU KATeropuu NPEKPACHO COCYLLECTBYIOT HECAMSIHHO U Hepa3AeAbHO yxe 2000 AeT. Xpu-
CTMaHCKasi AOOPOAETEAb €CTb OTHIOAb He NMPOTUBOMOAOKHOCTb 4YBCTBEHHOCTU UAM CTPACTH, Kak OObIYHO
AYMAIOT, @ He YTO MHOE, Kak ee BPasyMAeHue, yrnopsiaodeHue. [oatomy-To, Hanpumep, 1 TpebyeT HeBecTa
B NecHe necHeit, roBopsi: «YnopsiaoubTe BO MHe AloOOBb» (bepHap KaepBockuit).

51 yGexXA€eH, YTO NPEOAOAETb CUCTEMHbIN MOCTMOAEPHUCTCKMIA KPU3MC MOXKET AULLb PEAUTMO3HOE OTHO-
WeHMe K UCKYCCTBY. B CyllHOCTH, BeAb MAAO TOTO, YTO MCKYCCTBO BO3HUKAO M3 PEAUTUU, OHO PEAUTUO3HO
no cyTu. EcAn raybxxe NPOHWKHYTL B NMPUPOAY TBOPYECTBA, MOXHO 3aMETUTb, YTO AEMCTBME XYAOXKECTBEH-
HOrO METOAQ BCErAQ 3aKAIOYAAOCh B aKTe «BbISIBAEHMS». XYAOXKHMUK SBASIET BOOUMIO HEBUMAMMOE (He3ame-
yaemoe) 06blAEHHbIM (MPOhaHHbBIM) B3TASIAOM, apPTUKYAMPYET, ONPEAMEYUBAET SIBAEHME, MOAYAC BOMPEKH
00LL1EeCTBEHHOMY MHEHMIO (COLIMAAbHOM PEAAbHOCTH), YBEPEHHbIM B MPaBOTE CBOErO B3IASIAQ, M HACTO OMAa-
4MBast ATy YBEPEHHOCTb BCEW CBOEM XKM3HbIO. «Bepa xe eCTb OCyLeCTBAeHNE 0KMAAEMOTO U YBEPEHHOCTb
B HeBMAMMOM» (EBp. 11:1). OcyLuecTBAEHME 0XXIMAAEMOTO NOPO 3aHUMAET FOAbI, HO B KOHLLE KOHLIOB CA€Mble
MPO3pPeBAIOT, MU PEAAbHOCTb B Fa3ax 06LecTBa CTAHOBUTCS TaKOM, KakoM ee BUAEA KOTAA-TO AULLb XYAOXKHMK.
To ecTb, MO CyTH cam MPUHLMMN TBOPYECTBA OCHOBaH Ha Bepe. [103TOMy MOXHO cKa3aTb, MCKyccTBa 6e3
Bepbl He ObIBAET B MPUHLIMIE, U BOMPOC MOXET CTOSITb TOABKO O €€ XapaKTepe — YeAOBEKOOOXKECKOM MAM
xe boroyenoseueckom. NMOCKOABKY s XPUCTUAHWH, TO AASt MeHst boroyeaoBeveckmnin xapakTep Bepbl U ero
naean oyeBuaeH. M LlepkoBb, pazbupasicb B BONMpPOCax Bepbl FOPA3A0 Ayyllle OTAEAbHbIX XYAOXKHWUKOB, Mbl-
TaloWMXCs 3aHOBO M300peTaTh BEAOCUIMEA, MOXKET MOMOUb PA3BUTUIO COBPEMEHHOM KYABTYPbI, HarnpasuB
€ro B Hy>KHO€e pyCAO.

C Apyroi CTOpOHbI, Kak 3aMeTUA MepomMoHax Makapuit (Mapkuii) Ha KpPYrAOM CTOAE MO MTOram Bbl-
ctaBkn «ABOECAOBME / AUAAOT », n Llepksu 6e3 coBpeMeHHOW KyAbTYpbl He 060iTUCh. LlepkoBb —
OpraHu3M 60roYeAOBeHeCKMUit: YeAOBEK MEHSIETCS, M OHA MeHsieTcs. LlepkoBb ceityac CTAaHOBUTCS CMAOH,
BbIXOASALLEN 33 NMPEAeAbI LEPKOBHOM Orpaabl. M MuccnoHepckoe Hadaao LlepkBu 3amedaTteAbHO COeAMHS-
€TCA C Pa3AMYHBIMM >KaHPaMM 1 acnekTaMn COBPEMEHHOIO MCKyCCTBa.




B EBpone, npu 3TOM HaAO CKa3aTb, AMAAOT COBPEMEHHOIO UCKYCCTBa U LIepKBM, HECMOTPS Ha BCIO €ro
NPoOAEMATUHHOCTb B XX CTOAETMM, BCE K€ HMKOTAQ He MPepPbIBAACS COBEPLIEHHO, @, HA4YMHAsH CO BTOPOM
NOAOBMHbI XX Beka, HauyaA GoAee MAM MeHee yCrellHo pa3BuBaTbcs. B Batukare, Hanpumep, ¢ 1973 roaa
Ha4aA AEMCTBOBATb My3ei COBPEMEHHOIO KaTOAMYECKOro MCKycCTBa. Bo MHOrMX ropoaax EBponbl cyuue-
CTBYET AOBOAbHO Pa3BETBACHHAsA CE€Tb LEHTPOB COBPEMEHHOIO PEAMIMO3HOIO MCKYCCTBaA.

B ABcTpum, Hanpumep, 15 AeT Ha3aA Ha4aAn EKErOAHO MPOBOAUTL «HOUYb LIEPKBEN» — MEpPOnpuaTHe,
OpraHu13oBaHHOE MO NMPUHLMIY YXKe CTaBLlei M3BECTHOM POCCUSHAM «HO4YM My3eeB». Cetvac 3Ta akums Bbl-
LIAQ Y>ke Ha 06LLeeBPONeNcKUit YpoBeHb. B AeMCTBYIOWMX Xpamax MHOTMX €BPOMNENCKMX FOPOAOB NMPOBOASIT-
€Sl KOHLIEPTbl COBPEMEHHOM PEAUIMO3HOM MY3bIKM, MOKa3bl BUAEO, MHCTAAASILIMI, NepcpOPMAHCOB aKTyaAb-
HbIX XYAOXXHMKOB Ha PEAMTMO3HYIO Temy. LlepkBK OTKPbITbI BCIO HOUb. MHOXECTBO MOCeTUTEAEH, OCOOEHHO
mMonoaexu. B Hos6pe 2010 roaa MNana berneankT XVI BcTpeTnacs ¢ 250 BCEMUPHO M3BECTHBIMM MPEACTAaBU-
TEASIMU XYAOXKECTBEHHOTO MMpa B CUKCTUHCKOWM KamneAaAe C LIeAbIO OOCYAUTb BO3MOXXHOCTM BO30OHOBAEHMS
aKTMBHOTO AMAAOra MEXAYy MCKYCCTBOM M LlepkoBbio ceroans. B Bere u Hblo-Mopke 4 pasa B roa Bbixo-
AUT CMELMAAM3UPOBAHHBIM >KypHaA «MckyccTBO M LlepkoBb», LLEAMKOM MOCBSLLEHHbIM NpoOAeMam AMaAora
LlepkBu 1 coBpemeHHOro nckyccta. Ha BeHelmaHckol GueHHaAe yxe npeactaBAeH BaTukaH, NOAyumMBLLMNIA
CBOM MaBUAbOH, FA€ MPOXOASAT BbICTABKM COBPEMEHHbIX PEAMTMO3HbIX XYAOXKHUKOB M3 Pa3HbIX CTPaH.

B Poccun, oaHako, noao6HOro Anasora co BpeMeHn GoAablieBUCTCKoro nepesopota 1917 roaa, k co-
)KAAEHMIO, AO NMOCAEAHETO BPEMeHM He HAOAIOAAEeTCs NMPAKTUUYECKU BOBCE, MOCKOAbKY COBPEMEHHOEe UC-
KyCCTBO B rA@3ax BepylolmX, OAaroaapst «XyAoXeCcTBamM» PaAMKaAbHbIX aHTUKAEPUKAAOB, aCCOLIMMPYETCS
B OCHOBHOM AMWLLIb C BAKXaHAAWEN, KOLLYHCTBOM M MOMpPaHMem CBATbiHb. [TOAOKUTEAbHbIN OMbIT COTPYAHM-
yecTBa LlepkBM 1 XYAOXKHUKOB «MUCTUHECKOM» BETBM PYCCKOrO aBaHrapAa Havyasa XX Beka npakTu4ecku
MOAHOCTbIO YTpayeH. A0 CMX NMOP B KOHCEPBATUBHOM 00LLECTBE ObITYEeT MHEHME AMLLb O CATAHUHCKOM, pas-
PYWMNTEABHOM XapaKTepe BAMAHMS PYCCKOTO aBaHrapAa Ha KyAbTypy. MexXAy TemM OHW He BMAAT TOrO, YTO
MEXAY MKOHOM M MCKYCCTBOM MOAEPHM3MA CTOAT HECKOAbKO BEKOB HOBOEBPOTMENCKOro MCKYCCTBA, OTPULIAB-
Wero Kak pas 3Ty camyio MKOHY. M aBaHrapa, oTpuUaBLUMi SCTETUKY CBOETO BPEMEHM, IBUACS CBOETO POAa
AMAAEKTUYECKMM OTPULIAHMEM OTPULIAHMS, OTKPbIBAIOLWMM BO3MOXXHOCTb CUHTE3a PEAMITMO3HOIO MCKYCCTBA
Ha HOBOM BUTKE KYAbTYPHOM 3BOAIOLIMK. XOTEAOCH Obl 3A€Ch HAMOMHUTb, HYTO M BTOPOM aBaHrapA 60-X roaos
ObIA CBSI3aH C PEAMIMO3HBIMU MCKAHUSIMU XYAOXKHUKOB COBETCKOIO aHAErPAyHAQ, MHOTME M3 KOTOPbIX 0Opa-
TUAUCb K BEPE, @ HEKOTOPbIE CTaAM U LIEPKOBHBIMM XYAOXKHUKaMK. YBbl, KOraa Ha LlepkoBb 1 coBpemeHHoe
MCKYCCTBO 3aKOHYMAUCb TOHEHWUS BO BPEMs MepecTPOrKM, AOPOTM X ONATb PA3OLAUCD. LlepkoBb 3aHAAACD
BOCCTAHOBAEHWEM PYMHUPOBAHHOM XPUCTUAHCKOM KYABTYPbI B CTPAHE, @ akTyaAbHOE COBPEMEHHOE UCKYC-
CTBO, He 3amMeyaemoe roCyAapCTBOM (Kak M MHOrMe Apyrue CoLMaAbHble Cpepbl), HAXOAUAO MOAAEPKKY
B MEXKAYHAPOAHOM XYAOXKECTBEHHOM COODLLIECTBE AULLbL B CBOMX HAaMOOAEE PAAMKAAbHBIX M AECTPYKTUBHBIX
(popmax, BOAbHO MAM HEBOAbHO paboTasi Ha AMCKPEAWUTALIMIO KYABTYPHOTO MMMAXa Poccun 3a pybexom
1 OAHOBPEMEHHO CTaTyca COBPEMEHHOIO MCKYCCTBA BHYTPU CTpaHbl. CBOeoOpasHas 3a4ncTka Tepputopmm
AAS ODAErYeHust UMMopTa 3anaAHOEBPONENCKONM KyAbTYPbl, Tak CKa3aTb, XYAOXKECTBEHHbIX AAMOOPrUHM
M MepCeAeCOB Ha MECTHbIN PbIHOK.

K naee ananora LlepkBu 1 COBPEMEHHOIO UCKYCCTBaA g npuilieA K 2003 roay, Koraa B pesyAbtare 4e-
peAbl FPOMKMX CKaHAAAOB Ha BbICTaBKaX PAaAMKAAbHOTO MCKYCCTBA M MOCAEAOBABLIMX CyAeOHBIX pasbupa-
TeALCTB XPUCTUAHCKas TeMaTUKa B aKTYaAbHOM MCKYCCTBE AASl CTOAMYHBIX KYpPaTOpPOB U PYKOBOAMTEAEWH
XYAOXKECTBEHHBIX MHCTUTYLIMIA CTaAa MpakTUYeCcKu TabyMpoBaHHOM Temoi. S, Kak M Apyrue Bepylolime
COBpEMEHHbIEe XYAOXKHMKM MOCKBbI, HyBCTBOBAA HEOOXOAMMOCTb OCYLIECTBUTb KaKMe-TO LIarn AAs Mpe-
OAOAEHUS PaCTyLIen MOAAPU3ALIMK KYABTYPHOM CpeAbl. B pesyAbTate OnpeAeAeHHbIX COBMECTHbIX YCUAWM
K 2008-My yAaAOCb OpraHM30BaTh NEPBbIA KPYTAbIA CTOA Ha 3Ty Temy. MHMUMKMPOBAA ero, KCTaTu, npaso-
CAQBHBbIM >XypHaA «HeckyuHbii caa». C Tex nop npu MOeM y4acTum ObiA NPEANPUHST LIeABI PSIA LIATOB,
NO3TanHoO Pa3BUBaBLIMX AMAAOT LIepKBM 1 COBpPEMEHHOIO MCKYCCTBA. HarASIAHO, Kak MHE NPEACTaBASETCS,
OnucaThb UX B KOHLENTYaAbHbIX BU3YaAbHbIX PeEeHNUIX IKCMO3MLUMOHHOIO NPOCTPaHCTBa.

Mepsbiri war. BoictaBka «ABOECAOBME / AMIAAOT » B HapTekce xpama Mu. TatuaHsl npu MI'Y. Llep-
KOBb OTKPbIBAET ABEPM M MYCKAET Ha CBOIO TEPPUTOPUIO UCKYCCTBO aKTYaAbHbIX XYAOXHMKOB, OAM3KMX
XPUCTMAHCTBY, HATASIAHO AEMOHCTPUPYS OTKPLITOCTb 1 FOTOBHOCTb K AMAAOTY C COBPEMEHHOMN KYALTYPOM.
HecmoTps Ha AOCTaTOYHO OXECTOYEHHYIO MOAEMMKY, BbICTaBKa Bbi3BaAd MHTEPEC M WMPOKUIA PEe3OHAHC
Yy ayAUTOPUK KaK CBETCKOM, TaK U LIEPKOBHOW.

Btopori war. BeictaBka «/ICKYCCTBO M peAUTUst B NPOCTPAHCTBE COBPEMEHHOM KYABTYpPbl» POCCHMICKON
aKaAeMMU XYAOXKEeCTB. Ha OAHOI BbICTABOYHOW MAOLIAAKE, XOTS U B Pa3HbIX 3aAaX, PAAOM 3KCMOHMPOBA-
AOCb LIepKOBHO€ M CBETCKOe COBPEMEHHOEe XPUCTOLEHTPUYHOE MCKYCCTBO. BbiCTaBKa NpoLwAa MUPHO, He
BbI3BaB HMKAKOW HEraTMBHOM peakLmMm y NyOAUKH.

Tpetwii war. BoictaBka «AAPbl» B focyaapcTBEHHOM My3ee apxuTekTypbl. CBETCKOE U LIEPKOBHOE CO-
BPEMEHHOe UCKYCCTBO OObEAMHMAOCH €AMHOI 3KCMO3MLIMEN, BKAIOHYABIIEH COBPEMEHHYIO KaHOHUYECKYO
aBTOPCKYIO MKOHY, XPaMOBYIO MO3aMKy, CBETCKYIO XPUCTUAHCKYIO XMBOMUCh, CKYAbMTYPY, OObEKTbI, MyAb-
TUMEAMUIHbIE MHCTAAASILMKM, PAbOThbl Kak BOLIEPKOBAEHHbIX, TaK U HEBOLIEPKOBAEHHbIX XYAOXHWKOB. Bbi-
CTaBKa MMeAa PEKOPAHYIO AAS My3€si MOCeLAaeMOCTb, BbI3BaA2 MHOTOYMCAEHHbIE MOAOXKUTEAbHbIE OT3bIBbI,
0CcOo6€eHHO Y BepyloLlein MyOANKH.

C nepBbIX KPYrAbIX CTOAOB Ha TeMy AMaaora LlepkBu M cOBpeMeHHOro MCKycCTBa BO3HMKAA TepMM-
HoAornyeckast npobaema. Kak Has3blBaTb TBOPHECTBO XYAOXKHMKOB, MOAb3YIOLMXCS COBPEMEHHBIM BU3Y-
aAbHbIM $13bIKOM, HO He NMPOTMBOMNOCTaBAsIOWMX cebst LIepkBM M XPUCTMAHCKOM TPAAMLMKM, B OTAMUME OT
AHTUKAEPUKAABHOW YABTPAAMOEPAAbHOWM U A€BOPAAMKAABHOW CPEAbl, @, HarnpoTUB, CTPEMSILLMXCS CBOMM
TBOPYECTBOM MPUHATL y4acTUe B PA3BUTUU XPUCTMAHCKON KyAbTYpbl! COBPEMEHHBIM PEAMTMO3HBIM UC-
KycCTBOM? TepMMH Ka3aACs CAMIIKOM aOCTPAKTHbIM, HEBHSATHbIM. COBpeMEHHbIM XPUCTUAHCKMM MCKYC-
CTBOM? MHOMMM 3TOT BapuaHT NPEACTaBASIACS, HA0OOPOT, Yepecyyp KeCTKUM, Y3KOKOH(PECCMOHAABHbIM,
thopMaAbHO MapPKMPYIOLWMM HEKOTOPOE FeTTO B KYABTYPHOM NPOCTPAHCTBE, 3aKPbITOe AASl GOABLLIOTO Kpyra
XYAOXHMWKOB MHbIX KOH(Ppeccuit, a To U BOBCe BHEKOH(PECCUOHAAbHbBIX, TBOPHECTBO KOTOPbIX BMECTE C TeM
OAM3KO XPUCTUAHCTBY. XOTEAOCh Obl AyMaTb, YTO XPUCTUAHCTBO — XXMBOW OpPraHWM3M, BCErAa OTKPbITbIM
AASl AMAAOTQ, KYABTYPHOTO 06MeHa, 6e3 KOTOPbIX MPOCTPAHCTBO COBPEMEHHOW KYABTYPbl MHOTOMOASIPHOTO
Mupa He MoxeT HaaroycTpansaTbes. K HeaoCTaTKy TepMMHA «XPUCTUAHCKOE MCKYCCTBO» MOXHO OTHECTU U
HESICHOCTb, UMEETCSt AU B BUAY TBOPHECTBO XPUCTHAH BOOOLLE MAM AWLLb KaKOe-TO ONpeAeAeHHOe Hanpas-
AeHMe UCKyccTBa? Hanpumep, TEPMHUH «POCCUICKOE MCKYCCTBO» OXBATbIBAET XYAOXKHUKOB, MPOXMBAIOLLMX
Ha Tepputopun Poccumn. Ho HMYero He roBopuT O HarpaBAEHWUM UX TBOpPUYECTBa.

Booblue, Tema peAMrMo3HOCTH UCKYCCTBA B MOCAEAHEE BPeMs CTaAd 3BY4aTb M Y CBETCKUX MCKYCCTBO-
BEAOB BCe 3ameTHee. O4eBUAHO, CKa3blBAETCA KPU3NC CEKYASPHOIO MUMPOBOCNPUATUSA. CNEKTP PasANYHbIX
MHTeprpeTaLmnii 3TOM «HOBOM» PEAUTMO3HOCTU OYeHb WWMPOK. B CBA3M C Yem CTOMUT HaNOMHUTbL O 3ameya-
HMK nNpoTtonpecsnTepa ArekcaHapa LLIMemaHa, 4To HeT HM4Yero npolue, Yem UrpaTb Ha abCTPaKTHOM «pe-
AMTMO3HOCTM». HO HeouMlleHHasi, HEMPOCBETAEHHAs! PEAMTMO3HOCTb U €CTb CPEAOTOUME AEMOHUYECKOTO




B MUpe. VIMEHHO MO3TOMY OObEAMHSIIOWMM LIEHTPOM CaKPAAbHO-XYAOXKECTBEHHOMO MPOCTPAHCTBA, MHTe-
pecyiollero Hac, AoAXKeH ObITb Xpuctoc — Cnacuteab Mupa, 3aAatoLnii HarnpaBAeHWe BEKTOPa Pa3BUTHS
TBOPYECKOM AUYHOCTM, AOPOrU K cebe. Tak YTO HaC AOAKHO MHTepecoBaTb He abCTPaKTHO-PEAMIUO3HOE
MAM «AYXOBHOE» UCKYCCTBO, @ UMEHHO «XPUCTOLIEHTPUYHOEY.

Kak MHe npeAcTaBASieTCsl, TEPMUHOM «XPUCTOLIEHTPUYHOE MUCKYCCTBO» MOXHO OXBATWUTb HECKOAbKO
KOHLIEHTPUYECKMX KPYroB 0OpaLLeHHOro K CakpaAbHOMY TBOPYECTBY COBPEMEHHbIX XYAOXKHUKOB, CBSI3aH-
HbIX MeXAy COOOM M B3aMMOAOMOAHSIIOLWMX APYT Apyra. PaAnyc 3Tux Kpyros CBsizaH CO CTeneHblo CBOOOAbI
1300Pa3UTEAbHBIX CPEACTB, AOCTYMHBIX XYAOXKHWUKY AASl TBOPYECTBA. Yem yxe Kpyr, Tem Bbille CTeneHb
OTBETCTBEHHOCTU aBTOPA, MEHbLIE MOAE AAS KCNepuUMeHTa. OHATHO, YTO rpaHMLa KaXAOro Kpyra rno
Mepe yAaAeHMs OT LieHTpa OyaeT Bce 6oAee pa3mbiTa U CYObeKTMBHA, HO CTPYKTYPHO MOXHO OMNPEAEAUTb
MX CAEAYIOLLMM 0OPA3OM.

MepBbIit 1 HanboAee y3KMiIt KPYr — 3TO KPYT AUTYPruyeckoro, KaHOHMYECKOro LIepKOBHOIO MCKYC-
CTBa BOKPYr €ro LeHTpa — npectoAa, aAtapsi. Cioaa BXOAMT M aBTOpPCKasi MKOHA (HamnpaBAeHWe, Ha-
YaBllee CKAAAbIBATbCS B MOCAEAHEE AECATUAETME MOCAE MpeKpalleHust ToHeHnn Ha LlepkoBb npexHen
60robopyeCcKoOt BAACTbIO), LIEPKOBHAs YTBapb, AUTypruyeckas Mysbika, 60orocay>xebHasi rumHorpadms,
XpamoBas apxuTekTypa.

C HMM B KaKOW-TO CTeneHU nepecekaeTcs Goaee WMPOKKUI KPYr HEKAHOHUYECKOTO UAWM CBETCKOTO CO-
BPEMEHHOTO WUCKYCCTBA, FOBOPSILLETO O XPUCTMAHCKOM NMpPOOAEMATUKE COBPEMEHHBIM XYAOXKECTBEHHbIM
S3bIKOM, CBSI3bIBAIOLLETO PEAAMM M NPOOAEMATUKY COBPEMEHHOTO 0OLLEeCTBA C UCTOPUUECKON TPAAULIMEN,
MOAMTBOCAOBME C HOFOCAOBUEM, AUTYPIUIO C NMPOMOBEABIO, MUCCUEN, UCMIOBEABIO, OTPAXKEHUEM AMUYHOTO
AYXOBHOTO OfblTa.

TpeTuit, camblii LWMPOKMIA KPYT — MCKYCCTBO, CBSI3AHHOE C XPUCTMAHCTBOM OMOCPEAOBAHHO, OAM3KOe
emy Mo AyXy, MMPOBO33peHuio. TBOPUECTBO, XapakTep KOTOPOro CPOPMUPOBAACS B pe3yAbTaTe npeobpa-
)KaIOLLEro BO3AEMCTBUS XPUCTUMAHCTBA HA AQHALLAT BCEM MUPOBOW KYABTYPbI.

B HacTosiee Bpems pasButue anasora LlepkBu n coBpemeHHoOro mnckyccrsa B Poccumn nepexoamt
K HOBOMY 3Tany — copaboTtHuuecTBy. C 15 okT6ps 2020 roaa no 14 mas 2021 roaa B Mockse NpOXOAUT
| BueHHaAe XpUCTOLEHTPUYHOIO UCKYCCTBA. B OTAMUME OT eBPONenCcKMX XYAOXKHUKOB, YTepsBLUMX AUTYP-
TMYECKYIo NPaKTUKY, creundmrka NPaBoOCAABUS NMO3BOASIET HaM BrepPBble NOA 3rnaoi LlepkBn ob6beAnHUTDb
AUTYPrUHECKMX M CBETCKUX COBPEMEHHBIX MHTEPHALIMOHAAbHBIX XYAOXKHMKOB, OAM3KMX XPUCTMAHCTBY,
B €AMHOM XYAOXXECTBEHHOM MPOCTPAHCTBE Ha TeppuTopumn YepHurosckoro NaTtpuapluero noABopbs, YTo-
6bl MOKa3aTb, YTO LIEPKOBHbIN M CBETCKMIA XYAOXKECTBEHHbIE S3bIKM HE TOABKO He 00s13aHbl MPOTUBOPEUNTD,
HO M MOTYT B3aMMOAOMOAHSITb APYI ApPYra, CBs3blBasi peaAru U NpobAeMaTUKy COBpemMeHHoro obliecTsa
C UCTOPUYECKOM TPaAULIMEN, AUTYPrUUecKoe AENCTBUE U MPOMOBEAb, MOAUTBOCAOBHE U OOTOCAOBUE, AUY-
HbIA AYXOBHbIMA OMbIT MU OPUEHTUPbI XPUCTUAHCKOM MPAKTUKM, CAOXKMBLUMECA B BbICOKME KaHOHbI. Takoe
NOAUPOHUYECKOE XYAOXKECTBEHHOE BblCKa3blBaHWeE, MO HaleMy MHEHMIO, CNOCOOHO 3aMHTepecoBaThb 3pu-
TeAel Pa3HbIX B3rASIAOB, CTUAEBbLIX MPEANOYTEHMI, XXM3HEHHOTO 1 KYABTYPHOTO OnbiTa. DOPMY He SKAEKTU-
4eckylo, i MoAYepKMBalO, a NOAMpOHMYeCKYIo. B npeaene, cumdpoHmueckyto. DTo HenpocTas 3aAada, Ho,
KaK MoKasblBaeT OMbIT, OCYLIEeCTBUMAs.

Top Yaxaa,

MYABTUMEAMIHBIN XYAOXKHMK, akasemuk PAX

MEPOTTAACTMA. CAKPAAbHbBIE
LIEHHOCT M BU3YAABHAA KYABTYPA

Meponaactus (hieroplastia) — noHsTue, NnpearoxkeHHoe B V Beke BeAMUaniLMM GOrOCAOBOM-HEOMNAATO-
HMKOM, Ha3biBaBLleM cebst AuoHucrem ApeonarmtoM. OHO COCTOUT U3 ABYX KOPHEN: «MepOC» (CBsILLEH-
HbIM) M «NAACTUKOC» (OOpeTalowmnin opmy) 1 O3HaYaEeT 3pUMOE MPEACTABAEHNE AYXOBHbIX CYLUHOCTEN.
Peub MAET O BONAOLLEHMU NPH NMOMOLLM CAOB, U30OpaxKeHNH, 3BYKOB U UHBIX MEAMA B MPUHLIMME HEBUAM-
MbIX GOXECTBEHHbIX IBAEHUI M CO3AAHNE CPEAbl OOLLEHUS C BbICLIEN PEAABHOCTbIO. MeponAacTus MoxeT
ObITb MOHsITA KaK TN TBOPYECTBA, KOTOPOE HEe MPEANOAAraeT AAEHUsI Ha BUAbI M JKaHPbl, pa3Hble «UC-
KYyCCTBa», NMPUBsi3aHHble K ONpeAeAeHHbIM MaTepraraM. Ho npeanoAaraet npuopuTeT AyXOBHbIX CMbIC-
AOB MO OTHOLWWEHUIO K AIOObIM (hOPMaM BOMAOLLEHUS, KOTOPbIMU MOTYT ObiTb M TPAAMLIMOHHAsI MKOHA,
1 NepopMaHC, U MyABTUMEANIHAS MHCTAAASILIUS.

OTcranBaHne 310N NO3ULIMKU NPEACTABASAETCA HaM CaMOW aKTYaAbHOM 3aAader. MenHCTpUM HoBeWn-
LIero MCKYCCTBa CTPOMTCS Ha OTPULIAHMM CAKPAABHOTO KaK BPaXKAEOHOIO 3CTETUHECKOMY M COLIMAABHOMY.
CakpaAbHOe OTOXAECTBASIETCS C CYry6O PeAMrMO3HbIM, Y3KOKOH(PECCMOHAABbHbBIM, MOTEHLIMAABHO TOTAAK-
TapHbIM, @ 3HAUYUT, MO MHEHMIO MAEOAOTOB, OHO YrPOXaeT CBOOOAe TBOPYECTBA, KOTOPOE CTAHOBUTCS CaMO-
AOBA€IOLLEN LEeHHOCTbIO. [TpakTyeckoe BOMAOLEHME 3TOM, KaK NMPaBUAO, HEMPOTrOBAPUBAEMON MACOAOTUN
Mbl MOXeM HabAIOAATb B AESITEABHOCTU «MPOrPecCUMBHbIX» KypaTOPOB Ha BCEBO3MOXHbBIX BbICTaBKaXx, KO-
TOpble roTOBbI AOMYCTUTb aOCYPA U HUHTOXECTBO XYAOXKECTBEHHOIO NMPOU3BEAEHUSs, HO HUKAK He MOMbITKY
CBSA3M C MMPOM CaKpPaAbHOMO. Ha Haw B3rasiA, 3Ta NO3MLMSA — AOXKHAst B CaMMX CBOMX OCHOBaX. XyAOXe-
CTBEHHOE BO3HWKAET M CYLLECTBYET Ha MPOTSXKEHMUM ThICAYEAETUI KaK HEOTbeMAEMast 4aCTb CaKPAAbHOIO,
OAHA M3 TAABHbIX (POPM KOMMYHMKALIMM C BbICLUIMM MUPOM. VICKycCTBAa MHTEPECHBI OOLLECTBY HE CTOAb-
KO CMOCOOHOCTBIO K pa3BAEHEHMIO U YKPALLEHMIO, CKOAbKO MPUHLIMIMAABHOM BO3MOXHOCTbIO OOpeTeHus
APYror PeaAbHOCTH MO OTHOLWEHUIO K NMOBCEAHEBHOMY MUPY. M UMEHHO 3TOr0 COBPEMEHHbIN 3pUTEAbL He
HAXOAMUT B NMOAABASIIOLLEN MACCe SIBAEHUI COBPEMEHHOIO MCKYCCTBA M NAATUT 3a 3TO MOHATHOM peakumen
B aMMAMTYAE OT Pa3ApakeHUst AO MOAHOTO PaBHOAYLINS U NpeHebpexeHus. M HaA0 YeCTHO MpU3HaTb, YTO
3TO He MPOCTO CAEACTBME MAAOM 06Pa30BAHHOCTY.

Mbl TOBOPMM O BO3POXKAEHWUM B KYABTYPE CaKPAAbHO-XYAOXKECTBEHHOW TPAAMLIMKM, B PAMKaX KOTOPOM
XYAOXKHMK MOXET Bblpa3uTb CBOE MOHUMAHWUE AYXOBHbIX CMBICAOB, B HEKOTOPOM CMbICAE€ O BO3BpaLleHMM
K MepBOOCHOBAM, KOTAQ XYAOXKHMKY, He 3alUMLIEHHOMY MPOHWER, NPOBOKALMSMMU U NPOYNUMU «MPUKOAA-
MW», NPEAAAraeTcsl BCTYNUTb B MPSIMOM U Cepbe3Hblii pa3roBop ¢ 06LecTBOM M AMGO 3acTaBUTb ero cebs
CAYLIATb, AMOO COWMTHU CO CLIE€HbI MO MPUYMHE MAAOTO TaAQHTA MAM OTCYTCTBUSI BAXKHOIO «COODOLLEHMSI».
C ToukM 3peHusi popMOTBOpPYECTBA B ITOM Chepe MOXKHO BbIAEAUTb TPU XYAOXKECTBEHHbIX MAACTa MAM
HanpaBAeHMsS.

[MepBoe HanboAee TPAAMLIMOHHOE MHOTAQ Ha3blBAIOT «aBTOPCKOM MKOHOWM». DTO MKOHOMMUCLIbI, KOTOpPbIe
MBICASIT Ce051 XyAOXKHMKAMM M B paMKax TPAAMLMM MbITAIOTCS CO3AaBaTb HOBYIO MKOHY. DTO TPyAHeMLas
1 OAAropoAHerillas 3aaaqa, MOTOMY YTO Kak B Cpepe LLepKOBHOM apXUTEKTYpbI, Tak M B ccpepe MKOHOMU-
CaHMsi AOMUHUPYET CO3AAHME MYASIXKEIN MOA TY MAM MHYIO SMOXY B 3aBUCMMOCTH OT TpeOOoBaHMI 3aKa3umKa.
Btopas rpynna — 3710 peAMrmo3Hoe XpUCTUAHCKOE UCKYCCTBO, KOTOPOE He SIBASIETCS MKOHOM. Heobxo-
AMMO OCO3HaTb, YTO MKOHA U PEAUTMO3HasA KapTMHA BHELIHE MOXO0XM, HO MO CYTU COBEPLUEHHO pa3HbIe.
BoAee TOro, oHM BOCXOASIT K MPUHLMIMAABHO HECOBMAAAOWMM MaTpuLlam: obpasza-nocpeaHunka, coe-
AVHSIIOLLETO MUPBbI, M 06pa3a-UAAIOCTPALIMM, PacCKasbiBaOLLEro, HAaCTaBASIIOLLEro W yKpallatolero. Peub
MAET O ABYX MapPaAAEAbHbIX MYTSX OCMbICAEHUSI CaKPAAbHbIX LLEHHOCTEN.




TpeTbs rpynna MoxeT He ObiTb CrieLmpryecKkn XpUCTUAHCKOM, 3TO CBOOOAHOE, MOAYAC BHEKOHpeC-
CMOHAAbHOE, MHOTAQ KpaiHe NPOTUBOPEUNBOE PA3MbILUAEHUE XYAOXKHMKA O BbICLIEM MUPE U €r0 COOTHE-
CEHHOCTU C NOBCEAHEBHOM PeaAbHOCTbIO. B COBpeMeHHOM Mupe 3Ta CaKpaAbHO-XYAOXKECTBEHHAS KU3Hb
peAyLuMpoBaHa AO NMOYTU MOAHOTO OTCYTCTBUS. SICHO NPOCAEXKMBAETCS TEHAEHUMS PacTalMTb MCKYCCTBO
Mo KOH(eCCMOHAAbHBIM KBapTHUpPaMm, 0ObsIBUTb CakKpPaAbHbIM TOABKO TO B MCKYCCTBE, YTO COOTBETCTBYET
BMOAHE XXECTKUM MPEACTABAEHUSIM KOHKPETHbIX PEAUTUA.

PsiaoM cyllecTByeT 3amKHyTasi B cebe M MpM 3TOM AOCTAaTOMHO arpecCMBHAasi CpeAa «COBPUCKA»,
B LLEAOM HEMHTEPECHAst MOAABASIOLLEMY OOAbLIMHCTBY «00LWeCTBa». K1 3TO He MOXeT OblTb BOCMPUHATO Kak
Hopma. CoBpemeHHas KapTMHA KAPAMHAAbHO OTAMYAETCS OT PYCCKOM AyXOBHOM cuTyaumnn XIX Beka, koraa
COTHM ThICSY AlOAEM MO Bcer Poccun untaam n o6cyxaaam HoBble pomMaHbl TOACTOrO M AOCTOEBCKOTO, Kap-
THHbI Kpamckoro u e, My3biky HankoBckoro n Mycoprckoro. MIMEHHO 3TOT MOLLHbBIA MAQCT CaKPaAbHO-XY-
AOXECTBEHHOTO 0OECMEUNA BbIAQIOLLEECS MECTO PYCCKOM KYABTYPbI B €BPOMNENCKON LIMBUAM3ALIMM.

Peub naeT He 0 KaKOM-AMOO aHTAXXMPOBAHHOM «MPABUABHOM» UCKYCCTBE, HO O CBOETO POAE AMa-
rHO3e COBPEMEHHON XYAOXKECTBEHHOM CUTYaLIMM, B KOTOPOWM BaXKHble M eCTECTBEHHbIE MYyTU Pa3BUTUS
0Ka3aAMCb UCKYCCTBEHHO NEPEKPbITh, @ MHOTME XYAOXKHUKM NMOCTaBAEHbI MePeA HaAyMaHHbIM BbIGOPOM
MEXAY «COBPUCKOM» U BTOPUUHBIM «PEMECAOM». B 3TOM CBSA3M rAaBHas 3aaaya XYAOXKHUKOB U AesiTeAei
KYABTYPbl, PACCMaTPUBAIOLLMX MEPOMAACTUIO KaK Ga30BYIO0 LIEHHOCTb, — 3TO BO3POXAEHWe cepbl ca-
KPaAbHO-XYAOXKECTBEHHOIO B COBPEMEHHOM KYAbTYpe, cOOMpaHMe B CaMbiX PasHbiX hopmax XyAOXKHM-
KOB BCEX HAMpaBAEHUI, KOTOPbIE PA3AEASIOT MEPOMAACTMHECKOE BOCMPUSITUE MUPA U TOTOBbI FOBOPUTH
C OKpy>Katolmm o6LecTBOM Bcepbes U H6e3 cTeba 0 CaMOM BaXHOM. B 3TOM cMbicAe neponAacTust MoxeT
ObITb MOHSITA KAK CBOErO POAA 3HAMsl, MOA KOTOPOE MOryT BCTaTb BCE MPUHUMAIOLWIME ITY XXU3HEHHYIO
MO3ULMIO U XYAOXKECTBEHHYIO CTpaTeruio.

AAekcei AnaoB,

3aBEAYIOLINI OTAEAOM KyAbTYPbI APEBHOCTH
MHucTutyta mupososi kyabTypbl MI'Y, akaaemumk PAX
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MKOHA B NPOCTPAHCTBE
COBPEMEHHOMW KYABTYPbI

YT0 3HAUMT MKOHA AAS HAC ceroaHs? Kakoe MecTo 3aHMMaeT OHa B COBPEMEHHON KyAbType?! SBAseTcs
A1 OHa TOAbKO aTPUOYTOM BHelHero 6Aaro4ecTust UAM ee MOXHO paccMaTpuBaTh Kak NPOU3BEAEHHUE UC-
KyccTBa? MOXeT AM MKOHA, HannCcaHHas B Ha4aAe TPETbEro ThiICAYEAETUs, CTaTb TaKMM XKe OTKPOBEHMWEM,
Kak 1 BeArKMe obpasbl MPOLWAbIX 3Mnox? Bce aTn BONpockl HeM36exHO BO3HMKAIOT, KOTAA Mbl TOBOPUM 00
MKOHE 1 ee MecCTe B COBPEMEHHOM KyAbType.

BHyTpuM LlepkoBHOM TpaAnLMM 0O MKOHE MPUHSTO FOBOPUTb C TOUKM 3PEHUS CBATOOTEYECKOro Goro-
CAOBMSI, KAHOHA, aCKETUHYECKON U AUTYPIrUYECKON NMPAKTUKKN M Tak Aaree. AAst LlepkBu nkoHa — 37O npe-
)A€ BCEro CBslLeHHbI 00pa3. Ho ceroAHs MKoHa CyLLEeCTBYET HE TOAbKO B LIEPKOBHOM MPOCTPAHCTBE, HO
M B KOHTEKCTE KYAbTYPbl, KOTOPbI MOCTOSSHHO MeHsieTcst. Kak pearnpyeT MKOHa Ha 3Th M3meHeHus? He
pa3pyLllaloT AU 3TU U3MEHEHUS MKOHOMUCHYIO TPAAMLMIO?

B MCKyCCTBOBeAUECKOW CpeAe, Kak NPaBUAO, MKOHY BOCMIPUHUMAIOT KaK APEBHEPYCCKOE M BU3AHTUM-
CKO€ HaCAeAMEe U MPOAOAXKAIOT TOBOPUTL 00 MKOHE Tak, CAOBHO HWMYero co BpemeH AHApesi PybaeBa He
M3MeHUAOCb. OAHAKO MKOHOMUCH AQBHO CTaAa (PakTOPOM COBPEMEHHOM KYALTYPbl, HE TOALKO POCCHIA-
CKOM M AaXe He TOAbKO npaBocAaBHOM. COBpeMeHHOe MKOHOMUCHOEe TBOPYECTBO Pa3BMBAETCS CETOAHS
O4YeHb AMHAMUYHO M pa3HOOOpa3Ho. M B 3TOM HET HUYEro YAUBUTEABHOTO: Ha NPOTSXXEHUMU BEKOB MKOHA
pa3BMBaAACh, IBOAIOLIMOHMPOBAAA, MPeETEpneBasa U3MEHEHMUs. B KaxAylo 3MOXy M B KaXKAOM perMoHe
oHa obpeTara cBOM 0COOEHHbIE YepThl.

CeroaHs nkoHonucb B Poccun Ha noabeme: pacteT YUCAO MKOHOMUCLIEB M MKOHOMMUCHBIX LUKOA, YBe-
AMYMBAETCS KOAMYECTBO HAMUCAHHbIX MKOH U UCMIOAHEHHbIX POCnUceit. 3a NOCAEAHME TPU AECSTUAETUS
NMPOM30LIAO BO3pOXKAeHHe [paBocAaBHOM LlepkBu, 3HAUMTEABHO BO3POCAO KOAUYECTBO XPAaMOB U MOHa-
CTbIP€¥, M 3TO CYLLECTBEHHO PACLIMPUAO NMOAE AESITEABHOCTU MKOHOMMUCLIEB, UX BOCTPEOOBAHHOCTb BECbMa
BbICOKA. IKOHbI CEFOAHSI MOXKHO YBUAETb HE TOABKO B Xpamax M B AOMax, HO 1 B ocpucax pupm, B 60AbHMLIAX
1 KabuHeTax Bpayei, B LWKOAAX M AETCKMX AOMAXx, B BOEHHbIX Kazapmax M TopbMax, Ha AOOGOBOM CTeKAe
rPY30BMKOB M B KabWMHaX AErKOBbIX aBTOMOOMAEN, Ha KaAreHAapsix U cyBeHupax. OAHAKO KOAMYECTBO,
KaK M3BECTHO, He BCErAa MepPexXOAUT B KaYeCTBO, M AASl MCKYCCTBA KOAMYECTBEHHbINM MOKa3aTeAb He 5iB-
ASIETCS pellatolnmM. MIKOHa MKOHE PO3Hb: CTOMT pa3AMyaTh MKOHOMUCH Kak BbICOKOE MCKYCCTBO M MACCO-
BYIO MKOHHYIO MPOAYKLMIO, KOTOpast 3anoAOHMAQ coboi Bce. K COXKaAeHMIO, AAAEKO He BCe MOTYT YBUAETb
3Ty pasHuLLy.

XX Bek BOLIEA B UCTOPUIO Kak HOrobopUeckmnit h MKOHOOOpUECKMit. Xpambl, MKOHbI, LIEPKOBHAs yTBapPb
6€3)KaA0CTHO YHUUTOXAAUCH. TeM He MeHee MKOHOMUCHAs TPAAMLIMS BbIXKMAQ, U 3aCAyra B 3TOM MPUHAA-
AEXUT HEOOABLLIOMY YMCAY MKOHOMMUCLIEB, CYMEBLUMX NepeAaTh 3CTapeTy OT Ha4aAa CTOAETHS K €70 KOHLLY.
M K pyGexy HOBOTO ThICSHEAETUS HEKOTAA COBCEM He BOAbLLION pydeeK MKOHOMUCHOM TPAAMLIMM CTaA MOA-
HOBOAHOM pekon. CTapliee NOKOAGHME MKOHOMUCLEB, HavynHaBlmnX B 80-90-X, NPOAOAXKAET TPYAUTHCA
1 HblHe. K Havaay 2000-X NpUWAO HOBOE NMOKOAEHME, CTaBLiee CErOAHS YXe CPeAHMM, — 3TO Te, KOMY
0KOAO 40-50 AeT. A CErOAHs yxe CMeAo 3asBAsieT 0 cebe nokoaeHne 20-30-AeTHUX. M, HAAO OTMETUTD,
4TO KaXKAOE CAeAylollee MOKOAEHME BO MHOTOM MAET AdAblle YUMTEAEH, CTAHOBMTCS CBOOOAHEN, pas-
BMBAET HOBYIO CTUAUCTUKY, paclumMpsieT MKOHOrpapuio, SKCNePUMEHTUPYET B XPAMOBOM MPOCTPAHCTBE
M BHe ero.

563YCAOBHO, MKOHa — MCKYCCTBO KaHOHW4YeCKOe, TPAAULUMOHHOE, N NMOHATHE CBOOOAbI TBOp4YeCTBa
B HEM UMeeT CBOIO CI'IeLlI/ICt)I/IKy. TeM He MeHee HU OAHO MCKYCCTBO HE MOXET Pa3BUBATbCA BHE CBOOOAbI.




AAst MKOHOMUCLA 3TO cBOOOAA BHYTPU KaHOHA, HO XYAOXECTBEHHbI Aap MKOHOMMCLA PaMKW KaHOHA
HUCKOABKO He OrpaHnuunBaloT. [TpUMEpPOM TOMY MOTYT CAYXWUTb NPOU3BEAEHUSI BEAYLUMX COBPEMEHHbIX
MKOHOMUCLIEB, KOTOPbIE NMPEACTABAEHbI B NPOEKTE « XPUCTOLIEHTPUUYHOE UCKYCCTBO».

CBoboAa MKOHOMUCLIA BbIPAXKAETCS HE B TOM, YTO OH NpeHebperaeT TpaAuLIMER UAWM UTHOPUPYET
KQHOHbI, @ B TOM, YTO OH HAXOAWUT COOCTBEHHBIM OPUTMHAABHBIM COCOO BbIPAa3UTb TO, BO 4TO BepUT Llep-
KOBb, YTO UCMOBEAYET XPUCTUAHCTBO. B NOCAGAHME TOAbI HE CAYHaNHO POAMACS TEPMUH «aBTOPCKas UKO-
Ha», KOTOPbIM XapakTepPM3yeTCs OTAUYME OAHOIO MacTepa OT APYroro, — 3TO AUYHasi MaHepa, HeMNoBTO-
PUMBIN XYAOXKECTBEHHbBIM CTUAb, aBTOPCKasi MHTepripeTaums obpasa. Takune aBTOPCKMUE UKOHbI Mbl BUAWM,
Hanpumep, y Mputbl 3apoH, AHapest uan @uannna AasblaoBeix, Oabrn Laramosoi, PomaHa Aabopyka,
AHacTtacum LBenckom n Apyrmx MKOHOMUCLEB, KOTOPbIE NPEACTaBAEHbI B MPOEKTe « XPUCTOLEHTPUUHOE
MCKYCCTBO». CErOAHS MMEHHO 3TU XYAOXKHMKU MPEACTABAAIOT AULIO COBPEMEHHOW MKOHOMMUCH.

K coxareHWio, Npu HbIHEWHEM WKMPOKOM PACMPOCTPAHEHUN MKOHbI OOAbLIAS H4aCTb MKOHOMMUC-
LleB AaAeka OT TOro, YTO MOXHO Ha3BaTb «aBTOPCKOM MKOHOM». MHOruMe MpuAepXXMBAIOTCS pemec-
AEHHO-KOMWUIMHOTO MOAXOAQ, OObSICHAS 3TO BEPHOCTbIO TPAAMLIMM, HO HA CAMOM AEAE OHMU Yallle BCero
OPUMEHTUPYIOTCS HAa MACCOBbIM BKYC, CO3AaBasi KOMMEPYECKYIO MPOAYKLMIO, HE MMEIOLLYIO OTHOLIEHUS
K TBOpPYECTBY. Aaxe BblICOKOE TEXHUYECKOE MACTEPCTBO MKOHOMUCLIEB NPU TaKOM MOAXOAE He cracaeT
OT BTOPUYHOCTU. DTOMY €CTb U OObEKTMBHbIE MPUUYMHbBI: MKOHOMUCELL B OOAbLIEN CTEMEHWU, YEM AlO-
6OV APYroM XyAOXKHWK, 3aBMCUT OT 3aKa3umka, KOTOPbIM He BCeraa NpOCBELLeH B BOMPOCax MCKyCcCTBa
1 0COOEHHOCTAX MKOHOMKUCK. Kak cnpaBeAAMBO 3aMeYaeT MKOHOMUCELL M TEOPETUK MKOHOMUCH CBSILLEH-
HUK Hukoaait YepHbiwes: «3puTeAbHOE BOCMPUSTUE COBPEMEHHOTO YEAOBEKA BOCMUTAHO HE CTOAbKO
Ha peaAbHOCTAX boxunero Mupa, o KOTOpbIX CBMAETEALCTBYET MKOHA, CKOABKO Ha MeTamopdo3ax Mmpa
pacLepKOBAEHHOTO». A KOrAa MKOHOMUCELL MAET Ha MOBOAY Y 3aKa3umka, AASl TBOPHECTBA OCTAETCS MAAO
MecTa. M NoToMy HepeAKO COBpPeMEHHble MKOHbI MPEACTaBASIOT COO0M AMOO cAabble KOMUKU APEBHMUX
06pasLoB, He UMeloLLME OTHOLWEHUS K UCKYCCTBY, AMOO (paHTa3nu Ha BOAbHYIO TEMY, AAA€KMEe OT MOA-
AMHHOW UKOHWYHOCTMU.

MaccoBbIit BKYC, KOMMEPLIMAAM3ALIMA CErOAHS O4€Hb CUAbHO BAMSIIOT HA MKOHOMWUCh, M 3TO, NOXa-
Ay, ee yousaeT OOAblUE, HYeM AlOOble IKCMEPUMEHTbI C (DOPMOI, KOTOPble MOPOM Tak MyraloT TPAAWULIM-
OHAAMCTOB. MaccoBblit BKYC (POPMMUPYETCS MOA BAUSIHUEM KWHO, TEAEBUAEHMS, BUAEOTNPOAYKLIMM, pe-
KAAQMbl, KOMMbIOTEPA, MAHLEBbIX XYPHAAOB. BU3yaAbHas KyAbTypa COBPEMEHHOrO MMpa O4eHb aKTUBHa,
MOPOW AaXe arpeccnBHa, U C HEN TPYAHO TATaTbCS M CBETCKOMY MCKYCCTBY, He roBOps ke 06 UCKYCCTBe
LepKOBHOM. TeM He MeHee eCTb TakuMe MKOHOMWCLbI, KOTOpble He OPUEHTUPYIOTCA Ha MACCOBbIA BKYC
1 KOMMEPUECKYIO BbIFOAY, @ CO3AAIOT YAUBUTEAbHbIE MO CBOEN TAYOMHE M XYAOXKECTBEHHOMY BOMAOLLEHWIO
06pasbl, MPU ITOM CO3BYUHbIE U BEYHOCTH (@ MKOHA NPexXAe BCEro roBOPUT O BEYHOCTH), U COBPEMEHHO-
cTU. X paboTbl MOXKHO Ha3BaTb MOAAMHHBIMU MPOU3BEAEHUSIMU COBPEMEHHOTO MCKYCCTBA.

TpaAMLIMOHHO MKOHA CO3AAETCS AASl XPaMa, AASI AUTYPIUU, AASE MOAUTBbI. HO 1 BbIiAS 13 Xpama B MUP
(a BbICTaBKa AaeT TaKylo BO3MOXHOCTb), MKOHA NPOAOAXKAET CBMAETEALCTBOBATH O KpacoTe MHOro MUpa,
o Llapctee boxunem. M 310 nmeet cBon pesyabTathbl. [1pn BCeit CEKyASPHOCTM COBPEMEHHOM KYAbTYPbI
B HEM COXPAHSIETCS MHTEPEC U AQXKE TSrOTEHME K CAKPAAbHOMY. DTO MOXET MPUHUMATb pasHble (POPMbl,
MOPOWM 3K30TUHECKME U AaAEKME OT TPAAULIMOHHOM LEPKOBHOCTU, HO 3TOT MHTEPEC OTPULIATL HEBO3MOX-
HO. BeuHble BONPOCbl — O XXM3HKU M CMepTH, A0Ope 1 3Ae, bore n YeroBeke — BOAHYIOT CEFOAHS AlOAEMN
He MeHee, YeM B MpeAblAylliMe BpemeHa. MIcKycCcTBO, (PUAOCOUS, MCUXOAOTUS, PEAUTUSI OTBEYAIOT Ha
HMX NO-CBOeMYy. MIKOHOMMUCHBIN 0Opa3 ToXe AaeT OTBET Ha BeYHble BOMPOChl. A MOPOW 3TO HE TOAbKO
OTBET, HO M BOMPOC, OOpaLLeHHbI K HaM: YTO eCTb YeAOBEK MepeA AMLIOM BEYHOCTH? M 4acTo MMEHHO
coBpemeHHas (hopma NoAayn KaHOHMHECKOro obpasa 060CTpsieT ITOT BONPOC MAM AeAaeT boree yOeAn-
TeAbHbIM OTBET. B Al0OOM cAyvae paboTbl COBPEMEHHbIX MKOHOMUCLIEB — SIBAEHWE MHTEPECHOEe U AOCTOM-
HOEe BHMMAHMs He TOAbKO BHYTPW LIEPKOBHOIO COODOLECTBA, HO U AASI CBETCKOTO 3pUTEASI.
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MpoeKkT «XpUCTOLEHTPUYHOE MCKYCCTBO» MPU3BaH MoKasaTb WWMPOKWUIA CNEKTP COBPEMEHHOMO MUC-
KyCCTBAa — WU AUTYPrMYeCcKOro, UepPKOBHOIO, K KOTOPOMY OTHOCUTCS MKOHA, M CBETCKOrO B €ro Pa3Hoo-
6pa3sHbIx kaHpax 1 (hopmMax, B TOM MAM MHOW CTEMEHM OTPaKaloLLEero XpUCTUAHCKYI0 TeMaTuky. BeicTaBka
AQ€eT BO3MOXHOCTb MO3HAKOMMTbCS € paboTamu HanboAee TAaAAHTAMBBLIX M MHTEPECHBIX MAaCcTepoB, Mo-
4yBCTBOBATb, YTO XPUCTUAHCKOE HAYAAO B HbIHELIHEN KYAbTYPE XXMBO, CO3MAATEABHO M aKTYaAbHO.

UpnHa fA3bikoBa,

MCKYCCTBOBEA, KAHAMAAT KyAbTYPOAOIMH,
CreunarncT rno cCoBPeMeHHON MKOHe




PAAOCTb BUEHHAAE

Koraa s BnepBble ycAbllwan 06 naee NpoBeAeHUs OUEHHAAE XPUCTOLIEHTPUHHOIO MCKYCCTBA, YYBCTBOM,
KOTOpOe BO3HMKAO camo cobOOoM, OblAa paroCTb. [TOTOM BO3HUMKAO YAMBAEHME — HEYXXeAUM MOAOOHOe
BO3MOXHO? Peyb LAQ O KeAaHUN COEAMHUTb B OAHOM BbICTABOYHOM MPOCTPAHCTBE HamnpaBAEHUs U30-
6pa3nUTEAbHOIO UCKYCCTBA, KOTOPblE B PEAAbHOM XXM3HM HE TO YTO HE NepeceKkaAncCb, HO AAXe MOTAM
BOCMPUHUMATBCS Kak NPOTUBOOOPCTBYIOLLME MeXAY COOON. Peub MAET O NPOTUBOCTOSIHUM COBPEMEHHOTO
nckyccrea (contemporary art) ¢ lNpaBocaaBHo LlepkoBbio, 1, KaK CAEACTBUE, C TPAAULIMOHHOM AAs Llepk-
BM MKOHOMMUCbIO. [TpoBOKATUBHOE MO CBOEN NPUPOAE aKTyaAbHOE MCKYCCTBO HEOAHOKPATHO B MOCAEAHME
AECSTUAETMS| BTOPraAOCh Ha TeppuTopuio LlepkBu M ycTpamBano rpomMkme ckaHAaAbl. CKaHAaAbl 3TU (OHM
e NPOU3BEAEHUS UCKYCCTBA) ObIAM XOPOLIO pacruapeHbl U 3aNOMHUAUCL COBPEMEHHWUKAM. ABTOPbI 3THUX
NPOU3BEAEHUI NMPEACTABASIAMCH FEPOSIMM, X MOAAEPXKMBAAA PAAMKAABHO HACTPOEHHas OOLLECTBEHHOCTb,
a LlepkoBb M nacTBa NMPeACTaBASAMCb PeaKLMOHHBIMU M 3aCKOPY3AbIMU. B MOAOGHOM cuTyaumm Anasor
MEXAY BPaXKAYIOLWMMN CTOPOHAMM HE KA3aACs BO3MOXHBIM.

3HauuT, BpemMeHa M3MEHUAKUCDH, @ C HUMWU MEHSIOTCS U ObiBLLME NPOTUBHKUKM. COBpeMeHHOe UCKYCCTBO,
cchopMMpoBaBLUEECs Ha pybexe BEKOB Kak MOAE AASl MHBECTWULMI, B MOCAEAHEE BPEMS B CBS3M C YXYA-
weHuem obLer (PMHAHCOBOM CUTyaLMK 3aMETHO TepsieT CBOIO NMPUBAEKATEABHOCTb M no3uumnn. Koraa us
OTPACAM YXOAUT CMAQ, OHA CTAHOBMTCS MsIrYe U NAACTUYHeN, HoAee CKAOHHOM K AMAAOTY M MOUCKY HOBbIX
HanpaBA€HWI Pa3BUTUSI.

KoHuenTyaAn3M — OCHOBHasi MAEOAOTUSI OTedecTBeHHOro contemporary art. Koraa-to oH OblA Ha-
npaBAeHNEM MapriHaAbHbIM, MPOrPEeCCUMBHBIM U MPOTUBOCTOSIA COLIPEAAM3MY, B HAYaAE HaLLero Beka CTaA
TakMM >Ke MEMHCTPUMOM, M K HACTOsILLEMY MOMEHTY TaK e 3aOpOH30BeA, KaK €ro AaBHWIA OMMOHEHT,
M HYXXAaeTcsi B OOHOBAEHUM, YTOObI BbIXXWTb. COBpEMEHHAst MKOHOMMUCHAs TPAAMLIMS, B OCHOBHOM Macce
CBO€l HACTPOEHHAst Ha KOMMPOBAHKME CTapblx 0OPA3LIOB, TOXe HYXAAEeTCsl B OOHOBAEHUM 1 Hoaee coBpe-
MEHHBIX MOAXOAAX K M300pasuTeAbHOCTU. [Moa0OHOE cTeyeHne 0OCTOSTEALCTB, Ha MOM B3IASIA, CO3AAAO
BO3MOXHOCTb AASl BO3HMKHOBEHMS TaKOro 3amMeyaTeAbHOrO siIBAE€HMS, Kak | BueHHaAe xpucToLeHTpruUHOro
MCKYCCTBA. 3amMedaTeAbHO M TO, YTO HaBCTPeYy MolAa NOCTpaAaBLuas CTOPOHa.

Tak 51t pa3MBbILLIASIA AO TOTO, KaK MEHsI IPUIAACUAM B XKIOPU, U MOSIBUAACh BO3MOXHOCTb YBUAETb PabOTHI,
MPUCAAHHbIE Ha KOHKYpPC. OKa3aA0oCh, YTO i MHOFOTO He 3HaA HM O TOM, HWM O APYroi CTopoHe. B cpeae
aKTYaAbHbIX XYAOXKHUKOB FOPa3A0 OOAbLLE AIOAEN, MOTPY>KEHHbIX B BOMPOCH BEPbI, @ CPEAM MKOHOMMUCLIEB
HEMaAO MacTepOB, Yel MNOAXOA HUKAK He Ha30BeLlb AOTMATUYHbBIM. A eCTb ellle NPocheCcCMOHaAbI U AloOUTe-
AW, Ybe TBOPYECTBO MPOHM3AHO UAU BbI3BAHO PEAMTMO3HBIM YYBCTBOM, HO OHM HE OTHOCATCS! HU K NEPBON,
HM KO BTOPOM KaTeropmm XyAOXKHUKOB.

MHe noc4acTAMBMAOCH YBUAETb PaboTbl Cpa3y NMOCAe pa3BeCkM, Koraa OUPKM C Ha3BaHUSIMU CIOXKETOB
1 (paMUAMSIMU aBTOPOB ellle He ObIAM CMOHTMPOBaHbI, U GbiAd BO3MOXHOCTb MOCMOTPETL Ha NMpPOU3BeAe-
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HUsS UcKyccTBa 6e3 yueTa Kaaccupmkalmii u rpynnmMpoBOK, KOTOPble, MOAOXKA PYKY Ha CepALe, He BaXKHbI.
Tak >ke, KaK M1 AUCKYPC, M KaHOH He BaXXHbl AASt 3pUTeAs. 3aTO, paccMaTpuBas MPOU3BEAEHMS HA BbICTaBKe,
MOXHO MOBEPUThL, YTO CBET M3 NMPUOTKPLITON ABEPU, HAPMCOBAHHOM MPUHTEPOM, — HACTOAWMIA. MOXHO
Ha3BaTb 3TO AYXOBHbIM KOHLIEMTYaAM3MOM, @ MOXHO MPOMOAYATL U MPOXMUTL 3TO BOALIEOHOE OLLyLIeHMe.
AASi MeHSI OTKPbITHE, YTO NMPUHTEP MOXET NepeAaTh MPUCYTCTBME AyXa, HO 5t 3TO YYBCTBYIO 1 BEPIO aBTOPY.
A B TPAAULIMOHHO HaMMCaHHOM TeMMepPOoi AMKEe HEU3BECTHOTO MHe CBSITOTO s BUXKY MAYOOKYIO U MCKPEeH-
HIOI0 MUCTMYECKYI0 MOrPy>KEHHOCTb aBTOPa, KOTOpasi MO4eMy-TO TOXeE He Bbi3blBaeT COMHeHMI. M 3To Toxe
OTKPbITUE M TOXE YYAO.

XPUCTOLEHTPUYHOCTb — HEMPUBbLIYHOE AASI CAyXa, HOBOE CAOBO. Cpa3sy MpeACTaBASIeTCs KPecT, CUM-
BOA Cnacuteasi. KpecT — 3T0 yeTbipe CTOPOHbI CBETA, Ay4M, HANpPaBAEHHbIE BOBHE, 3TO 3HaK MAIOC — MNpu-
6aBAeHMe 1 obbeanHeHMe. DTo oAroda M XPUCTMAHCTBO. A ellle 3TO YeTbipe CTPEAKM, HarpaBAEHHble
K LLeHTpY, K FAaBHOW naee, K AGCOAIOTY, Kk CBeTY. DTy TPAKTOBKY CUMBOAMKM KpPecTa B MOAHOM Mepe MOXHO
NPUMEHUTD K AeSITEAbHOCTM OMeHHaAe, 6Aaroaapsi KOTOPOM 3pUTEAb YBUAMT GOAbLLE CBETALIX PabOT.

Ceprein KyxaBckui,

AmM3aniHep, XyAOXHUK, Bu3yasusatop, dyareH Corosa
Aun3ariHepos Poccum u MocKoBCKoro coto3a XyAOXKHMKOB
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MpuHa 3atyroBckas / lrina Zatulovskaja .. 134-137
MapuaHHa TypHoBa / Marianna TUMNOVA «..ooiiiiii i 138-139
Mpuna CrapxkeHelkas / [rina Starjeneckaja ... 140-143
BukTop Botekuin / Viktor Votsky oo 144-145
Onabra CeBoCTbAHOBA / Olga SeVOSTYanOVa ..o 146-147
AAbGepT CoATaHoB / Albert SOItanov ..o 148-149
A6A Iab-bakn Eaena Awpadp Camup / Abd El-Baki Elena Ashraf Samir ... 150-151
Mapust XocrHa / Mariya KROSING ..o 152-153
Bopuc MapkoBHMKOB / Boris Markovnikov ... 154-155
Anekcer XKyukoB / Aleksey Zhuchkov 156-157
AHAper AaBbIAOB / ANdrey DavydOV oo 158-159
Codpust MBoHMHA / Sophia [VONINa L. 160-161
Aeonma Lyaskos / Leonid Shulyakov o 162-163
KatepuHa Ycoabuea / Catherine Usoltseva ... 164-165
AHAPeR MIBAHOB / ANAIey [VANOV ..o 166-167
AHaToAMM KomeanH / Anatoly Komelin 168-169
Mapus bypranosa-SAatanckas / Maria Burganova-Yaltanskaya ... 172-173
Makerm KeyTa / Maxim KSUTA ..o 174-175
Poman Aobopyk / Roman Loborulk oo 176-179
Xapanamnuit Oreshakov / Haralampi Oreshakov .. 180-181
®paHcyasa brounp / Francoise Buire .. 182-183
XaHHa Poy3 Tomac / Hannah Rose Thomas ... 184-185
APTA CKYS / ATTA SKUJA Lo 186-187
AaHnana Hataam / Daniela Natali .o 188-189
Makeum Welykos / Maxim Sheshukov o 190-191
XaHHa POMMH / Hanna ROMIN Lo 192-193
AHHA KazapstH / Anna Kazaryan ..o 194-195
Hartaabs YyxaosuHa/ Natalia Chukhlovina o 196-197




AeHa AanwmHa
Lena Lapschina

ABcTpums / Austria

ABCTPUACKMIA  XYAOXKHMK  PYCCKOTO  NMPOUCXOXKAEHMS.
OkoH4YMAa  MOCKOBCKYIO  FOCYAAQPCTBEHHYIO — XYAOXKe-
CTBEHHO-MNPOMBILWAEHHYI0 akaaemmio um. C.I. CtporaHo-
Ba. JKuset 1 pabotaert B BeHe 1 HuxxHei ABCTpum.

XYAOXKHUK MHCTaAASILMIA, AaypeaT FOCYAQpCTBEHHOMO
rpaHTa ABCTPUM B 0OAACTM BUAEO- U MEAMAWUCKYCCTBA.
bbira yAOCTOEHA HECKOABKMX MPECTUXHbBIX PE3UAEH-
umii, B ux uncae Djerassi Residence Artists Program
(Byacana, Kaandpophus), KuS (XepaeH, HuaepaaHabl),
ORTung (WWTpobab, ABcTpust) u Nordens Hus (Peiikbs-
BMK, McAaHAMS).

YuacTHuk BbicTaBok B State Gallery of Lower Austria
(Kpemc-Ha-AyHae, Asctpus), Kunsthal KAdE (Amecdopr,
HuaepaaHabl), Museum der Moderne (3aabubypr, As-
ctpusl), Kunsthalle Krems (Kpemc-Ha-AyHae, Asctpus),
Kunsthaus Zurich (Lliopux, Lseriuapus).

«ITO He raaepes!»

English version is on page 210

N
o)

150 x 120 cm | Tubkmin HeoH, ceeToMHCTaAASUMS | 2021 T




AnekcaHAp HawknH
Alexander Chashkin

CTBEHHbIX HayK (F.

Poanacsa B 1946 r. 8 Kuprusun. Yumaca B Mockse B CTy-
AUW XYAOXHMKA-HOHKOHpopmucTa Bacnans CutHmkoBa.

XyAOXHUK-MKOHOMMCEL, B CBOMX paboTax BAOXHOBAS-
€TCsl TPAAULIMEN BM3AHTUICKOIO MCKYCCTBA M MCTOKAMM
APEBHEPYCCKOM MKOHOMUCHOM WKOAbl. Hauaa nucatb
MKOHbI B 1985 I. nocae BCTpeUn ¢ apXMMaHAPUTOM 3u-
HoHOM (Teoaopom). [lepBbiMM KpYNHbIMKU paboTamu
6biAM pocnncb HukoAabckoro xpama B ScHoi [MoasiHe
(1988-1989), pocnucb M MKOHbI MKOHOCTaca HUKOAb-
ckoro cobopa B BawwuHrrone (1992-1995). 3atem no-
CAeAOBaAW PabOoTbl AASI MHOXECTBA XPaMOB, CPEAU KO-
TopbIX VBepcKas 4acoBHsa Ha KpacHOM NAOLWAAM M Xpam
BeAMKoMydeHuka leoprusi MobeaoHocua Ha [MOKAOH-
HoW rope (Mockga), MloaHHO-BorocAoBCkmit MOHACTbIPb
noa Pazanbio, CBATOropCKMii MOHaCTbIPb Ha

YKpaunHe u apyrue.

C 1999 no 2010 r. npenoaasaA B Poccuinckom npaso-
CAABHOM yHuBepcuTeTe MoaHHa borocaoBa, wecTb Aet
3aHMMaAA AOAXKHOCTb AeKaHa (paKyAbTeTa LIEPKOBHO-
MCTOPUUECKON >KMBOMUCKU. AKAAEMUK TYMaHWUTApHOTO
otaereHus Poccuinckon n EBponenckomn akaaemuin ecre-
laHHOBep). HarpaxaeH opaeHom Cestoro Baaanmupa

[l ctenenn (3a pocnuck xpama B CLUA), opaeHom npenoaobHoro Hectopa
Aetonucua | cteneHn, opaeHom boabloro Esponenckoro Kpecra.

English version is on page 210

«Cnacuteab» (1)

90 x 60 cM | AnuHas Temnepa, oamndpa, nosonota | 2010 .

«boropoaunua Cua» (2)

90 x 60 cM | AnuHas Temnepa, oanda, nososota | 2010 r.

CTtuAb daBTOpa — 3TO YEeTKMMN PUCYHOK, AAKOHU3M U ACHOCTb KOMMO3ULNMN,

3BYYHOCTb KoropuTa. O6pas3bl MOHYMEHTaAbHbI, B HUX OLLYLIAETCS CUAQ

M MOLLb AyXa, AUKKU

No
o

BO3BbILLIEHbI 1 Aa>Ke CYpPOBbl, HO HE 3aMKHYTbl, OTKPbITbI

K KOHTAKTY CO 3PUTEAEM. B HMX HeT HU cAaaKoM CEeHTUMEHTAAbHOCTMH,

HWU XOAOAHOM Hen PUCTYNHOCTK.




AAekcer MoyaaoB
Alexey Mochalov

English version is on page 211

o
-

OxkoHuna MXYTIM(k) (HbiHe — Koareax AnM3aiiHa M AEKOPATUBHOIO MCKYC-
ctBa npu MIXTIA um. C.I. CtporaHosa) B 2014 r. Ceyac yunTcs B Maru-

crpatype MIXIA um. C.I. CtporaHoBa. YH4aCTHUK Pa3ANUHbIX MOAOAEXHbIX
BbiCTaBOK B Poccum.

XYAOXKHMUK BAOXHOBASIETCS PaHHEXPUCTMAHCKMM WMCKYCCTBOM. B KOMMNO3u-
UMM «AHreA», MPEACTaBAEHHOM Ha OMEHHaAe, OH WUCCAEAYeT HasHaueHue
«CAYXKEOHBIX AyXOB», CO3AAHHbIX BCEBbILIHMM.

«AHIeA»

PaboTa nocesilieHa CAy>KeHMIO aHreAOB Kak NOCAAHHUKOB B CBsILLLEHHOM
Mucannn.

B3op aHreaa Ha ckyAbnType obpalleH kK cBoemy TeopLy. OH Kak HyATO
XKAET AAAbHEMLIMX YKa3aHUI. MaccuBHbIE KPbIAbsi MOAYEPKMBAIOT OecTene-

CHOCTb. AHIeA — 3TO AyX, NMO3TOMY 3aKOH IPaBMTaALIMM HE MMEET HAA HUM
BAACTH. OH AULIb KOHYMKAMU KPbIABEB KAaCAETCA 3EMAN.

Bbicota 60 cm | Aepeo | 2019 .




[leTp [puropues
Petr Grigoriev

English version is on page 211

)
No

Poanaca B 1962 1. B boHHe, OPI. B 1979-1984 rr. yunaca B MoCKOBCKOM
NOAMIrpachuHeckoM MHCTUTYTe (HblHe — MOCKOBCKMI MOAMTEXHUYECKUH
yHuBepcuTteT) y A.B. BacHeuosa 1 A.C. buctu.

YreH MOCKOBCKOIo Cot03a XyAOXKHMKOB (cekuwst kuonucu). B 1999 r. yua-
cTBOBaA B pocnuncn Xpama Xpucta Cnacuteas. B 2003-m noAyumMA Aunaom
Poccuiickon akaaeMum XyAOXecCTB 3a CEPUI0 KMBOMUCHBIX PaboT Ha Temy
«AHT€eAbl». BbICTaBASIACSA HA MHOTUX FPYNMOBbLIX U MEPCOHAAbHbIX BbICTaBKaX
B Poccuun 1 3a pybexom.

XyAOXHMK paboTaeT B TakMX XaHpax, Kak nei3axu, KOMMO3uLMM, HaTiop-
MOPTbI, POCMUCh MHTEPbepa, KHWXHas MAAIOCTpaums. Alobumas Tema —
n3o6paxkeHne aHreAoB.

Pabotbl MeTtpa MpuropbeBa HaxoAsTCs B COOpaHUsX TakMX My3eeB, kak Mo-
CKOBCKMI MY3€l COBPEMEHHOIO MCKYCCTBA, [0CyAapPCTBEHHbIN MY3€ii-YCaAb-
6a MypaHoso, MbYK «KapTuHHas rasepes» (baaawumxa), B 4acTHbIx cobpa-
Huax B Poccun, Ipeunn, ®panunn, lfepmanmm, Asctpun, lWseunn, CLUA.

«Tpybsiumin aHrea aekabpsi» (1)

OT1a pabota — co3HaTeAbHOe obOpalleHne aBTopa K TeMe anokaAunTuye-
CKMX aHreAoB, TPyOsiLMX OeAbl YeAOBEYECTBY, KaK BHYTPEHHMIA OTKAMK Ha
BTOPYIO BOAHY 3MUAEMUN.

127 x 52 cm | XoacT, macao | 2020 .

«Mexay HeOboM 1 3emaeint» (2)

YeTBepTtas 1 nocaeaHsis pabota M3 cepumn TpyOsILLUMX aHIeAOB, HaBesiHHas
obpazamMm anoKaAUMTUHECKMX aHTEAOB, BO3BELLAIOLWMX OEAbl HEAOBEYECTBY.
HanucaHa B pasrap BeceHHeil naHaeMun. HecMoTpst Ha GOAE3Hb, XYAOX-
HUK MPOAOAXMA MUCATb 3TY CEPHUIO.

120 x 70 cM | XoacT, macao | 2020 .




Duannn AaBblAOB
Philip Davydov

English version is on page 212

o
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Poanacs B 1975 . B Mockse. B 2004 . OKOHYMA
CaHkT-lNeTepOyprckyio  akaAeMmio XYAOXKECTB WM.
M.E. Penuna.

PaboTaer B TexHMKax MKOHOMNMUCK, ppeCcKOBOM POCTHU-
CU CUAMKATHBIMM KpacKamMu M MO CblPpOr M3BECTKOBOWM
wrykaTtypke. Beaer kypc «MoHymeHTaAbHasi >KMBO-
MUCb» B [paBOCAABHOM MHCTUTYTE GOrOCAOBUS U Liep-
KOBHbIX McKyccTB (r. CaHkT-IleTepbypr), peryaspHo
MPOBOAMT MacCTep-KAACChl Mo MkoHonucu B Poccuu,
3a pyOEeXOM M OHAAMH. ABTOP MHOTOUMCAEHHBIX MKOH
M HECKOAbKMX POCTIMCEN, ONMYOAMKOBAA HECKOABKO CTa-
Te O COBPEMEHHOM LIEPKOBHOM MCKYCCTBE.

YaeH CaHkT-lNeTepbyprckoro coto3a XyAOXKHUKOB.

MkoHbl DuAnnna AaBblaOBa HAXOASTCS B XpPamax M YaCTHbIX COOpaHMsIX
Poccun, Anranm, ®panumnn, Mcnanmm, Aanmm, beabrun, foanaHammn, Mta-
Ammn n CLLA.

CosmecTHO ¢ Oabron LlarnaMoBOI OCHOBaA MacTepckyto «XKuBas Tpaau-
umnsi». MIx paboTbl OTAMHAET OPUIMHAABHBIA ABTOPCKMIA CTUAb, B TO XKe Bpe-
Msl B HUX COXpAHeHa CTporasi KAHOHMYHOCTb U TAYOOKasi TPAAMLIMOHHOCTb.

AKTMBHBIM Y4aCTHMK BbICTAaBOK XPUCTMAHCKOrO MCKyccTBa B Poccumn u 3a
py6exom. B uncae nocaeannx: «The Faith Within Us» (AGuHrToH, Beanko-
6puTanus), «Visions of Beauty: Experience of the Sacred» (Ouupoii-Kpoc-
cuHr, Asctpaaus), «The Living Tradition Of Icon Painting» (Arekcanapwms,
CLA) u apyrue.

«XPUCTOC B TEMHULIE»

O6pa3 Xpucrta B TeMHMLIE ObIA HaNMMCaH Kak oOpa3 Hallero BpemeHu: y3a-
KOHMBAEMOWM HeMpaBAbl U HECBOOOABI, BHELUHEN U BHYTPEHHEN, MPUHUMA-
folei Bce Goaee yrpoxatolime MacluTabsi.

39,5 x 26,5 x 9,5 cm | Crapoe aepeBo, ropsiyast sHKaycTHka,
apmarypa | 2020 r.




«boromarepb»
«Pacnatues»

3 6 55 x 40 x 2 cM | Mo3awnka 13 HaTypaAbHOIO KaMHsl, LBETHOIO CTEKAQ
182,5x 132,5 x 3 cm | Crapoe aepeBo, ropsivas sHkaycTtmka | 2020 . 1 obkataHHoro ctekaa | 2020 r.




[op Haxaa

English version is on page 213

o
o

Poanaca B 1961 1. B8 Mockse. C 1972 no 1976 1. yuma-
Cst PUCYHKY B CTyAmm TaTbsaHbl Kunapucoson. B 1985 .
OKOHYMA C OTAMYMEM MOCKOBCKMI MHXeHepHO-hU-
3UYECKMIA MHCTUTYT MO CNeUMaAbHOCTH «[ TpUKAaAHas
MaTemMaTtnka».

BbiA cTMNeHAnaTOM BepAMHCKOM akaaeMMM XYAOXKECTB
(1995-1996) u MuseumsQuartier, Bena (2004).

OpraHn3oBaa BbICTaBKY paboT XyAOXKHWUKOB, pa3BuBa-

IOLLMX TeMY COBPEMEHHOIO XPUCTUAHCTBA «ABOECAO-

Bue/Ananor» (xpam MydeHuubl Tatuanbel npu MIY,

2010 r.). Kypuposaa BbictaBky «AAPbl», passusato-

lylo TeMy AmMasora LlepkBu u coBpeMeHHOro MCKycC-
cTBa (My3eit apxuTekTypbl M. A.B. LLlyceBa, Mocksa, 2013 ).

Y4aCTHMK MHOTOYMCAEHHBIX MEPCOHAAbHBIX M IPYMMOBbIX BbICTABOK B Poc-
CUK U 32 PyOEXOM, CPEAN MOCAEAHUX: «XYAOKHUKU U KOAAEKLIMOHEPHl —
Pycckomy myseto. Aapbl. 1898-2019. M36paHHoe» (TocyaapcTBeHHbIN Pyc-
ckuit Myseit, CankT-letepbypr, 2020 r.); «XKe3a u Kpect» (Bcepoccuitckuit
XYAOXECTBEHHbI HAyYHO-peCcTaBpaLMOHHbIM LeHTp um. M.D. [pabaps,
Mocksa, 2019 r.), «Ctynenun» (QL-Galerie, Kirchen Kultur Graz, Grazer
Stadtpfarrkirche, Tpau, Asctpus, 2019 ).

Mobeantenb koHkypca Opencall MexayHapoaHoro cumnosunyma Pro&Contra
B HOMMHALMK «DKPaHHblEe MHTepakTMBHble Meanar (2011), MOYETHbIA YAEH
Poccuitckom akaaeMmnm XyAOXecCTB.

Pa6otbl fopa Yaxara HaxoasTcst B cobpanusix [ocyaapcTBeHHoro Pycckoro

My3es, focyaapcTBeHHOI TpeTbsikoBckoi raaepen, Quartier Museum (BeHa),
B APYrux raaepesix B Poccum u 3a pybexxom.

«lonoBa AAamMay

120 x 100 cm | MaactucpmumnposanHas dotorpadms | 2019 r.
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«MeTacynpematnam» (1)

Pa3BuTre aBTOPCKOM TEMbl BOLEPKOBAEHMSI PYCCKOTO aBaHrapAa.
Bocbmepuk Ha YeTBepuke — KaHOHMUYeCKMit 0Opa3 NpaBOCAABHOIO Xpama.
B yraax — eBaHreAucTbl.

104 x 52 cM | XoAcT, Macao, 3oa0T0 | 2020 .

«YMHas MOAMTBa» (2)

Braeo moasiLerocst no YeTkam YeAOBeKa, CHToe B 0OpaTHOM NepcrnekTu-
Be. (Hem AaAblUe OT 3puTeAst 3epHa YeTOK, TeM OHM KpyrHee.)
OKHO B yMOMnocT1raemoe npocTpaHCTBO.

BuaeonHctaarsums, Full HD Video, mp4 | 2021 r.

<<|_|paSAHMK» (3)
120 x 55 cM | MaacTudpmrumposarHas cpotorpacpums | 2019 .

«[MpasaHuk» (4)
120 x 51,5 cm | MaactudpmumposanHas potorpacpms | 2019 r.

«Pabotbl 13 npoekTa «IMpa3aHKMK», HA MOW B3IAsIA, — MA€aAbHasi PopMa Anasora
LlepkBM 1 COBpeMEHHOro MCKYCCTBA, KOTOPbIM 5 MHMLMMPOBaA B Poccun 1 passuBato
BOT y>xe 60Aee 10 AeT», — nuweT aBTop. Ha KaXKAbli 13 NPa3AHUYHBIX AHEN OOrOCAY-

)KeOHOrO FOAMUYHOTO LIMKAQ MOA COOTBETCTBYIOLLYIO YTUMYIO MKOHY NMPa3sAHMKA

B MPABOCAABHOM Xpame CTaBAT Ba3y C LIBETaMM B 3HaK €e NoYnTaHms. XYAOXKHUK CO-
6pan weaeBpbl MKOHOMUCK U PACMIOAOXKMA MOA KaXKAbIM U3 HUX (PAOPAAbHbIE LIEAEBPbI
CBETCKOI0 MOAEPHUCTCKOIO MCKyccTBa. Ha BbicTaBke npeactaBaeHbl Ban for n Matucc.
PaboTbl CKOMNMAMPOBaHbI B MHCTarpamM-CTUAUCTUKE. 3AeCb aBTOPCKMUM SIBASIETCS! TOAb-
KO aKT COMOCTaBAEHMS, KaK KypaTOPCKMI XKeCT, METAUCKYCCTBO.




Oabra lNerpawko
Olga Petrashko

B 2008 r. 3aKOHUYMAQ XYAOXKECTBEHHOE Y4MAMLIe ropora KpacHOTYpbUHCKA
Csepanosckoit obaactu. 2015 1. 3aKoHUYMAQ MOCKOBCKMI1 TOCYAQPCTBEHHDIN
AKAAEMMYECKMIA XYAOXKECTBEHHbIN MHCTUTYT UM. B.M. Cypukosa npu Poccuin-
CKOM aKaAEMMM XYAOXKECTB.

XyAOXKHMK, MKOHOMMcel. B Hactosiiee Bpemsi paboTaeT B MacTepckux AH-
Apest AHMCMmMoBa.

English version is on page 214

«ApXaHreA Muxana

60 x 60 cm | Mkononucek, aantéoke | 2019 .

AN
No

M3 koarekummn TMAbAMKM XpamMo3aaTeAen, MockBa.




DpaHumncko MHpaHTe

Francisco Infante

PoAmAcs B cembe MCMaHCKOro MOAMTIMUIpaHTa B 1943 .
B cene BacuabeBka Capatosckoit obractn. B 1966 r.
OKOHYMA MOCKOBCKOE BbICLIEE XYAOXKECTBEHHO-NPO-
MbILIAEHHOE YyumAmLle (HblHe — MOCKOBCKasi rocyaap-
CTBEHHAsi XYAOXKECTBEHHO-MPOMbILACHHASA aKaAeMUs
um. C.I. CtporaHosa).

C 1962 no 1964 . — uaeH CoApyxXecTBa XYAOXKHUKOB
reOMeTpUYecKoro M MeTapu3nMyYecKoro HarpaBAeHMsl
«ABMxeHue». B 1968 r. HayaA BbICTYNaTb C MHCTAAASLINS-
MW B OTKPbITOM NPUPOoAHOM npoctpaHcTee. C 1968 roaa
paboTaeT coBMecTHO ¢ HoHHOW [oploHOBOW.

C 1975 . COCpPeAOTOUMBAETCS HA CO3AaHWMM apTedhak-
TOB, BbIPaXas C MX MOMOLLbIO CBOIO OCHOBHYIO MAEID —
COBMelllaTh MPUPOAHOE U MCKYCCTBEHHOE Yepe3 WH-
CTaAASILIMM HA OTKPLITOM BO3AYXe M 3aTeM MPEACTaBASTb
MX NyOGAMKe OrpaHUYeHHbIM BbIMyCKoM hoTorpadpmit.

YAaeH MOCKOBCKOIO CO03a  XYAOXKHMKOB. YYacCTHMK
MHOFOYMCAEHHBIX MEXKAYHAPOAHbIX BbICTaBOK. PaboTbl
®paHuncko MHpaHTe NpeacTaBAeHbl B rOCYAAPCTBEH-
HbIX M YaCTHbIX COOPaHMSX. AOCTUXKEHMSI U HOBLLECTBA

XyAOXKHMKa ObiAM oTMedeHbl B 1996 1. focyaapcTBeHHOM npemueit Poccuii-
ckoit Meaepaunn B 06AACTH M300PA3UTEABHOTO MCKYCCTBA.

English version is on page 214
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B HacTosiwee Bpems MpaHumncko MHdgaHTe COBEPLIEHCTBYET CBOWU MAEM ap-
TepakToB Ha BbicTaBkax B Poccuu 1 3a pybexom.

ApTtedakTbl U3 LUMKAQ
«MeTtadhopbl MTHOBEHMI»

CosMmecTHas pabota ¢ HoHHo#t fopioHoBOWA

2014 r.
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ApTedakTbl U3 LMKA
«/\erkme nNpoCcTpaHCcTBa»

BeAbiit WwHyp, Hebo, obAaka. DparMeHT nNpupoasbl | 2017 T.

MocaeaHsst cepust apTepakToB, co3AaHHbIX DpaHumcko MHpaHTe

1 HoHHo#t TopioHoBoM. OTHOCSTCS K LIMKAY «MeTadhopbl MTHOBEHMIA»,
KOTOPbIA MOATBEP>XKAAET MPOCTYI0, HO TPEBOXALLYIO MCTUHY: BUAUMOE eCTb
AULLb OTPaXeHue, TeHb HEBUMAMMOTO.

ApYyrMMM CAOBaMM, «AEACTBUTEAbHbIN» MUP FA€-TO B APYTOM MECTE; He
BHYTPM 3aBechl apTedpakTa U He B MPUPOAHOM AQHALIAPTE AEPEBLEB UAM
BOAbI, HO MeXAYy HUMU. PaboTbl MHaHTe BbISBASIOT NOrpaHUUHYIO 30HY,

B KOTOPOW KOHTYPbl Pa3mblBaloTCs, CBET pacCenBaeTcs, a Bpems ocTa-
HaBAMBaeTCsl. ApTepakThl CO3AAIOT OlllylIeHWEe OCTAaHOBKM, KMHETMYEeCKOoe
Hanpsi>keHne, MPUBOASIT B 3amellaTeAbCTBO. OHM BBOAST B COCTOSIHUE 3pU-
TEABHOTO BOCTIPUSITUS!, B KOTOPOM YEAOBEYECKOMY a3y CAOXKHO ChOKyCH-
poBaTbcsi. Ho 3TO TakxKe M COCTOsiHUe, YTBepXKAaloLlee TAyOMHHBbIN, MeTa-
tpopuyeckmnit cMbICA NponsBeseHns nckyccTa. Pabota BHOBb yKa3blBaeT

HaM Ha M3MEHYMBOCTb PEAABHOCTH, OYATO Obl 3aBUCLLEN MEXAY MUPOM

(pr13nUECKMM M AYXOBHBIM.




AHApernt OuAnnnos
Andrej Filippov

Poanaca B 1959 1. B [NeTponaBaoBcke-KamuaTckom.
B 1981 r. okoHuna Lkoay-ctyamio (MHCTUTYT)
um.  B.M.  Hemuposuua-AanyeHko npu  MXAT
um. A.lN. YexoBa. YuyacTBysl B BbICTaBKaxX ranepeu
APTART, AHApert DUAMNNOB CTaA OAHUM M3 AMAEPOB
HOBOIO TMOKOAEHUS1 «MOCKOBCKOW KOHLEMNTYaAbHOM
LWKOABI», AASl KOTOPOIO MHTEpPeC K YMO3PUTEAbHbIM
KOHCTPYKLMSIM ObIA COBMELLEH C MPUCTAAbHbIM BHMU-
MaHMEM K AETaAsiIM COBPEMEHHOM COLIMaAbHOM pe-
AAbHOCTM.

B koHue 1980-x npuMHUMaET yyacTne B NnepBbIX Ae-
FAABHBIX MOKa3aX aKTYaAbHOIO PYCCKOrO MCKyCCTBA
32 pybexoM, Ha KOTOpbIX ero aMOAeMaTUUHble WH-

CTaAAsILMM MproOpeTaloT CTaTyC CMMBOAOB HE3aBMCMMOIO MCKYcCTBa M3
CCCP. B yacTHOCTH, peub MAeT 00 MHCTaAAsILMK «TaiiHas Beueps», BnepBble
IKCMOHMPOBaBLIENCS Ha BbicTaBke «Mosca — Terza Roma» (Pum, 1989 r.).
HasBaHue 3T0M BbICTaBKM ObIAO 3aMMCTBOBAHO HEMOCPEACTBEHHO Y AHApes
DuAMNNOBA, AASl TBOPYECTBA KOTOPOTO MCTOPMYECKast U reonoAMTUYeCKas
naes Mockebl kak TpeTbero Pruma siBASI€TCS OCHOBOMOAATAIOLLEN.

Aaypeat npemun KaHamHckoro 2015 .

English version is on pages 215
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«MepTBOE Mope»
Anametp 30 cm | O6bekT, consb | 2021 .




«[Mypratopuym» (1)

90 x 180 cm | XoacT, macro | 2021 .

«baaaHc cuax (2)
5 O 450 x 250 x 250 cm | CmewaHHag tTexHuka | 2020 r.




TaTbdHa HoBMKOBa
Tatiana Novikova

English version is on page 215
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Poanaack B 1955 . B 1979 r. okoHumnaa MBXTTY (HbI-
He — MOCKOBCKUI XYAOXECTBEHHO-MPOMbILLAEHHbINA
MHCTUTYT nMmeHn C.I. CTporaHoBa) M HavaAa y4acTBO-
BaTb B BbiCTaBkax. C 1985 Ao 2016 r. BbICTaBASIAACH
B COTBOPYECTBE 1 COABTOPCTBE C HataAbe BoAnkosow.

Mposeaa 60Aee 15 NepcoHaAbHbIX BbICTABOK, Y4aCTBO-
BaAa B MEXAYHApOAHbIX BbICTaBKaX, BeHeumaHckon
6ueHHane. VimeeT AMNAOM M MeaaAb Poccuiickoi aka-
AEMUKN XYAOXKECTB. [1pon3BeAeHUst XPaHATCS B Takmx
Mmy3eax, Kak [ocyaapcTBeHHbI DpmuTax, locyaap-
cTBeHHbIN Pycckunit mysen, Kyckoso, LlapuubiHo, Mo-
CKOBCKMI MYy3€el COBPEMEHHOIo MCKYCCTBA U Apyrue.

«3aKMHbLTE CETb MO MNPaBYI0 CTOPOHY »

TatbsiHa HoBumkoBa (c yuactrem Hataabu Boankosoii)

70 x 100 x 80 cm | KoBaHas npoBoAOKa, METaAAMYECKas CeTKa, AMCTOBOE

CTeKAO, rpaBupoBka | 2021 r.




Onabra lymosa
Olga Shumova

English version is on page 215
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XyAOXHMK M3 MOCKBbI, MO 0Opa3oBaHUIO — AM3aNHEP CpPeAbl U rpacpuk.
Celyac TBOPUT B OCHOBHOM Ha XPUCTUAHCKME TeMbI.

B cTpemMAeHMM K OCMBICAEHHOCTH B MCKYCCTBE MPUHSIAQ yHacTue B NpoeKTe
«[Mocae nKoHbl». B pamkax npoekTta paboTasa HaA MOMCKOM HOBOTO XyAOXe-
CTBEHHOTO A3blKa, HOBOM BbIPA3MTEALHOCTU B COBPEMEHHOM XPUCTUAHCKOM
MCKYCCTBE B rpaHMLax, O4epyYeHHbIX KaHOHamK Llepksu.

Co3aaeT NpaBOCAABHbIM CTPUT-apT — rpacppmTh Ha TekcTbl CBSILLEHHOTO
Mucanus B ropoacknx npoctpaHcTeax. COBMECTHO € My>Xem AAEKCAaHAPOM

LIbiNnkoBbIM y4acTBOBaAa B MOAMOCKOBHOM cpectuare rpadppmtit Urban
Morphogenesis.

PaboTbl XyAOXHMKA BMMUCHIBAIOT AYXOBHOE B MOBCEAHEBHOE, 3aCTaBASIOT
BCMOMHMWTb O FOPHEM MOCPEAN FOPOACKOM CYETHI.

«[Mpoctn nm, OTel, He 3HalOoT,

4TO OHU TBOPAT» (1)
100 x 110 cm | Dotorpadpusi, 3on0uenne | 2020 r.

«Meub UX Aa BHMAET B cepALa MX,

M AYLIbl MX AQ COKpyLWaTcs» (2)
150 x 100 cm | @otorpacpms | 2020 r.




AnaHa Boyba
Diana Vouba

Poannaach B 1958 r. B 1. Tkyapyan, Abxasusi. B 1986 r.
OKOHYMAA  TOMAMCCKYIO — aKaAEMMIO  XYAOXECTB.
B 1991 r. okoHumnAa TBopyeckme mactepckune Akase-
mun xyaoxects CCCP.

lpachmk, >kmBoMnMcel. YHACTHUK MHOTOYMCAEHHbBIX
rPYnnoBbIX BbICTABOK, BKAlOYasi «CoOBpeMeHHoe MUC-
kycctBo CeepHoro Kaskasza» ([ocyaapcTBEHHbIN
My3eit BocToka), «byAbAO3epHast BbiICTaBKa — AaAee
Be3ae» (TBOpUECKMit COI03 XYAOXKHMKOB Poccum 1 ra-
Aepes «[NaH-AaH»), «AbcTpakums B Poccun XX Bek»
(TocyaapcTBeHHbI Pycckuii Myseit), «MockBa —
Hblo-Mopk. CeaHc oaHOBpemeHHOM urpbl» (focyaap-
CTBEHHbIM LIEHTP COBPEMEHHOIO MCKYCcCTBA, MOCKBa,
n Chelsea Art Museum Home of the Miotte Foundation, Hblo-Mopk). Yua-
cTBoBaAa B npoektax Kolodzei Art Foundation: «Women in Art», «New
Identities New Forms Contemporary Russian Women Artists» B My3esx
1 KyAbTYpHbIX LeHTpax CLUA. NpoBera 60Aee TpMALATM NEPCOHAABHBIX Bbl-
craBok B Poccun, CLUA, ®paHumn, LLseruapun, TyHuce.

Yaen Coto3za xyaoxHnkos CCCP, Mockosckoro otaeaeHuns Coto3za XyAOX-
HUKoB Poccumn. Pabotbl AnaHbl BoyObl HaxoasTcst B cobpaHusx Poccuiickoi
aKaAeMMUM XyAOXKeCTB, MOCKOBCKOTO My3est COBPEMEHHOIO MCKyCCTBa, [ocy-
aapctBeHHoro Pycckoro myses, Kolodzei Art Foundation, B Apyrux raaepe-
AX M HaCTHBIX KOAAEKLIMAX MHOTMX CTPaH M1pa.

CKYABNTYPbI «30A0TO

CKyAbNTYPbI U3 XYAOXKECTBEHHOTO NpoekTa «[opoA-AAdaBUT».

[MpoeKkT coCTOUT U3 64 reoOMeTPUYECKMX 3HAKOB, HAMAEHHbIX B MaTpuULIE
30A0TOrO ceyeHus. Atobble 0ObEKTbI MAaTEPUAABHOTO MMPA CO3AAIOTCS

B MPeAeAax 3TOW MaTPpULIbl C BO3MOXXHOCTbIO O@CYMCACHHOIO MHOXECTBA
KOMOMHaLMA. ITO LeAOCTHasi CUCTeMa, MMeloLLasl CBOMCTBO B3aMMOCBSI3M
BCero co Bcem. CKYAbMTYPbl U3 LIMKAA «30A0TO» TAKXKe CAOXKEHbI 13 OAMU-
HAKOBbIX MaPaAAEAENUMEAOB U CBUAETEABCTBYIOT O YyAECHOM MOTEHLMAAE

English version is on page 216

BHYTPM Hac.
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7 vacteit | MAD®, akpua | 2020 r.
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CKYABNTYPbI «30A0TO
7 vacteit | MA®, akpua | 2020 r.




Cepren Hekpacos
Sergey Nekrasov

English version is on page 216
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Poanaca B KpacHospcke B 1959 . B 1981 1. okoHUMA
BeAropoACKmiA TeXHOAOTMHECKMI MHCTUTYT CTPOUTEAb-
HbIX MaTepuaroB (HblHe — BeAropoackuit rocyaap-
CTBEHHbIN TEXHOAOTMYECKU yHuBepcuteT um. B.I. LLy-
xoBa). Yuuacs B apt-ctyamnmn O. lNMetposa (1982-1985),
MKOHONMCHOM MacTepckor (2008) u B lNMpaBocAraBHOM

CBSTO-TUXOHOBCKOM ~ F'YMaHWUTapHOM  YHWBepCUTETE
(2011-2013) B Mockse.

XYAOXKHUK, aBTOP MOHYMEHTAAbHbIX MHCTAAASILIMIA,
CKYABMTOP. BBICTABASIACA Ha MHOTMX TPYMNMOBbIX U Nep-
COHAAbHbIX BbiCTaBkax B Poccuu 1 3a pybexom. B uncae
nocAeaHux: BbicTaBka B lanepee «Lisitskaia» (fambypr,
lfepmaHus), MockoBckoM AoMe HaumoHaAbHocTel, [o-
CYAQPCTBEHHOM XYAOXECTBEHHOM My3ee (bearopoa).

YaeH MexxayHapoaHO# heaepaLinm XyA0XKHUKOB, TBOp-
4eCKOoro coko3a XyAoXHUKos Poccun.

XyAOXHUK XuBeT u pabortaet B Mockse. Paborbl Cep-
res Hekpacosa HaxoasaTcs B My3esax Poccum, [epmannn,
Mraann.

«KHeu»
180 x 160 cm | XoacT, Mmacro | 2019 .
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«/\I0OOBb»
112 x 62 x 30 cMm | CkyAbnTypa, AepeBo, akpua | 2020 T.

MHcTanrgumsa «CBeTOAUTHE Y
Anametp 76 cm (7 wtyk) | CkyabnTypa, Aepeso, akpua | 2020 r.

CBOe TBOPYECTBO XYAOXKHUK XapakTepuU3yeT Kak BHYTPEHHIOI0 HeobXo-
AMMOCTb, MOAOOHYIO AbIXaHMIO, U YACTUUHYIO MaTEPUAAM3ALIMIO TOTO, YTO

BOAHYET CepALLE.




Mapwus LlaanTto
Maria Shalito

English version is on page 217
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OKOHYMAZ  MOCKOBCKWUI  apXMTEKTYPHbIA  UHCTUTYT
(1987), ¢ 1990 r. NpodreCCUOHAABHO 3aHUMAETCS KM~
BONUCbIO 1 rpadpnkoit. B 2000 r. oTkpbira COOCTBEHHY!IO
4acTHYylo CTyAnto pucoBanus «Shalitostudio». B 2001 r.
CTaXupoBaAach B [lapuxe M HauyaAaa NpenosaBaThb Xu-
BOMMUCb B MOCKOBCKOM apXMTEKTYPHOM MHCTUTYTE.

MpoBera 60Aee 15 NepcOHaAbHbIX BbICTABOK, y4acTBO-
BaAa B MEXAYHAPOAHbIX BblCTaBKaX, BeHeunaHckoi 6u-
eHHaAe. VIMeeT AMNAOM 1 MeAaAb POCCHMICKOM akaaemmm
XYAOXECTB. [Tpon3BeAeHUst XpaHATCA B TaKMX My3esX,
Kak [ocyaapcTBeHHbIN 3pMuTax, focyaapcTBeHHbIN Pyc-
cknin Mysen, Kyckoso, LlapuubiHo, MOCKOBCKKIA My3elt
COBPEMEHHOIO MCKYCCTBA M ApYyTHe.

XYAOXKHUK, YAeH MOCKOBCKOTO COI03a XYAOXKHMKOB
1 MeXXAyHapOAHOTO BbICTaBOYHOrO areHTcTBa IFA. Yua-
CTBYeT B BbiCTaBkax B Poccum u 3a pybexom; cpeau
MHOXeCTBA MEePCOHAAbHbIX MOXHO Ha3BaTb BbICTABKM
B [Mapuxe 1 AoHAOHE, B MOCKOBCKOM raaepee Fine Art
(«MpeameT-noptpet», «Kpacasuua n yyaosuuue»), B Ko-
AomHe, B KyAbTypHOM LeHTpe Ha [NMokposke. Cpean no-
caearnx — «M3 xu3uun Bewen» B raaepee BXYTEMAC
n Camera Secreta B MYAPe (06e 2014 r.), npoekT
«MapTt» (2015), «A0OXAb Ha MOAYCTaHKE» B MOCKOBCKOW rarepee «OTKpbI-
Tbit KAYO» (2019).

Pa6oTbl Mapuu LLlaAMTO HaxoAsITCS B POCCUMIACKMX M 3apyOexHbIX YaCTHbIX
KOAAEKLIMSIX.

«PoxaecTtBO»

AbCTpakTHOE n3o0paxkeHue npuwectsus B Mup Cnacuteas.

99 x 130 cm | TkaHb, WNaKkAeBKa, KOXa, akpUuA, KoAAax | 2012 T.




Anekcen CMOAOBUK
Alexey Smolovik

English version is on page 217
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Poanacsa B Boarorpase B 1965 . OkoHumA CapaToBCKoe XyAOXKeCTBeHHOe
yunamie um. A.lN. boroao6osa. C 1989 r. xuseT u pabotaet B CaHkT-lle-
TepOypre.

B 1992 r. BbicTaBAsIACA B Pycckom my3see. B 1999 1. BcTynna B MexayHapoa-
Hyl0 accoumaumio «AManor KyasTyp». ABTOp mMaHudecTa «[paHb», KOTOpPbIN
6bIA AekAapupoBaH B 1999 . B [ocyaapcTBEHHOM DpMUTaKe COBMECTHO

c npe3eHTaumen pabot. B 2000 . MOAYHMA BbICLIYIO KAaTEFOPUIO NeAarornye-
CKOro MacTepcTBa.

B 2002 r. noctynuA B MIHCTUTYT PEAUTMOBEAEHUS U LIEPKOBHBIX MCKYCCTB.
B 2013 r. Aaekceit CMOAOBUMK MPUTAALLIEH AASI YYACTUS B MpOrpamme nepe-
KpecTHoro roaa Poccun B HuaepaaHaax, K KOTOPOMY NpUypoUeH peTpo-
cnekTuBHbINA aAbbom «Alexei Smolovik TpaHb | The Verge». B 2016 r. usaan
aAbOOM «MCTOKM AMHUMK», U3 cepun «ABaHrapa Ha Hese». B 2019 r. n3aan
peTpoCnekTUBHbIN aAbOOM «[1POCTPAHCTBO CTPAHCTBUIA», U3AAHME MOAMO-
ToBAEHO Mpu noaaepxke Kacpeapel KOHECKO.

YaeH Coto3a xyAokHWKoB Poccun. YuacTHuk 6oaee 80 BbicTaBok B Poccum
1 3a pybexxom. PaboTbl Arekces CMOAOBMKA HAXOASITCS B COOPaHUAX My3€eeB

M YaCTHbIX KoAAekunin Poccun, Huaepaanaos, ®@panumn, CLUA n Apyrmux
CTpaH.

«ledpcmanckuit caar (1)

90 x 150 cm | bymara, usetHow kapaHaaw | 2020 r.

«BuzaHTtuiickas ao3a» (2)
90 x 150 cm | bymara, usetHoi kapaHaaw | 2020 r.

HoBgble paboTbl B cepum rpadiyeckmnx AUCTOB, MOCBSILLEHHbBIX MAAOMHM-
4ecTBy. B HUX XyAOXKHMK cTpemHTCs nepeaatb 06pasbl co CBATOM 3eMAM,
npeobpakeHHble 0TOAeCKOM (DABOPCKOTO CBETA, CUMBOAU3UPYIOLLETO LIEAb
M NpeAHa3HaveHue XMBOMMUCH, BEAYLLEN Yepe3 NPOLIEeCC TBOPYECTBA

«B paAocTb TBopua, Mo NoAo6MIo...».




KapoanHa Cac
Karolina Sas

English version is on page 218
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Poanaach B 1985 1. B cene KywTaHoBuua (3akapnartckasi 06A., YkpaunHa).
B 2004 r. okoHUYMAQ KOAAeAX MCKycCTB (Ykropoa, YkpauHa). B 2011 r.
BbINYCTMAACH M3 AKaaeMmnn UcKyccTB (AbBOB, YkpauHa). Obyvasack B mMa-
cTepckoi npocpeccopa AAbhpera MakCUMEHKO.

C 2010 r. xuBeT 1 pabotaet B Poccuu (1. Peytos). B 2020 r. npuHsiaa yyacTve
B BbiCTaBke «ApT-PeyToB» C cepueit paboT «HucTo noses.

C 2018 r. paboTaeT B WBEMHO-TKALIKOM MACTEPCKOM LEHTPA COLIMAAbHOM
aAanTauMm M NpoeccoHaAbHOM MOATOTOBKM AASl AMLL C OTPaHUYEHHbIMM
BO3MOXHOCTSIMM 3A0POBbsi TexHoaornyeckoro koareaxa N2 21 (r. MockBa).

KapoanHa Cac B oCHOBHOM paboTaeT C TeXHMKaMM AOCKYTHOTO LWNTbS, U 3TOT
NPUHUMN paboTbl NepeTek B XMBOMUCHBIE M rPadyeckme MOAOTHA XYAOXKHM-
Lbl. BMECTO TKaHM OHa UCMOAB3YET AbHSIHOM IPYHTOBaHHBbIM XOACT. Takunm 06-
pa3oM, paHee XMBOMUCHble pabOoTbl TPAHCAPOPMMPYIOTCS B AOCKYTHOE MaHHO.

«AessHna 11:26»

HasBaHue paboTbl OTNPABASIET 3pUTEASt HA MOUCKM 3TOro mecTa NucaHums.
LleAb paboTbl — NpeBpaTUTb 3pUTEAS B UMTATEAS, KOTOPbIM NMPOYTET BCIO
11-10 raaBy AesHuni.

XYAOXKHMKY BaXHO, 4TOObl paboTbl 06pallaAn BHUMaHKWe YeroBeka Ha bora
n CesilleHHoe [MrcaHne, BeAb MOPOI Mbl HE OCO3HAEM, KaKYIO BEAUKYIO
KHury noaapma Ham [ocnoas.

100 x 100 cm | XoAcT, akpuA, weeiHas MawmHka | 2020 r.




BAaanmmp HaceakmH
Vladimir Nasedkin

English version is on page 218
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Poanacs B 1954 . B 1. MIBA@Ab. B 1976 I. OKOHUMA HUXKHETArMABLCKUIA NeAa-
FOrMYeCcKMin MHCTUTYT.

XyAOXHMK, xXuonucel, rpacuk, ckyabntop, gotorpad, aBTop 0ObeKTOB
M MHCTaAAAUMA. [1PUHMMAA ydacTMe B MEXKAYHAPOAHbIX XYAOXKECTBEHHbIX
sipMapKax CoBpeMeHHOro uckycctaa. B ux umncae VI MockoBckasi GueHHa-
A€ COBPEMEHHOIO MCKYCCTBA, MeXAYHAPOAHbIN XYAOXKECTBEHHbIA CAAOH
«Brafa» (bptocceab, beabrus), MexayHapoaHasi TpMEHHAAE COBPEMEHHOTO
nckyccrea «ECHIGO-TSUMARI» (Tokamatu, Snoxus) u apyrue. HeoaHo-
KPaTHO y4aCTBOBAA B NPOEKTaxX KpyrnHenwnx mysees Poccun.

AaypeaTr MHOTOYUCAEHHbIX Harpaa, B ux 4ncae | npemus Il MexxayHapoAHOWM
TpueHHaAe nevatHom rpacuku (Kamp, Ervner); HommuHaums lfocyaapcTse-
HoW npemunn PO B ob6AacTH 306pazmuTeAbHOro MCKyccTBa, rpaHT AAFA (Ma-
prx, ®paHums) u Apyrre. YHacTBOBAA B MEKAYHAPOAHbIX CUMMO3MyMax
XKMBOMUCH, rPpaprKkn U cKyAbnTypbl B Poccum 1 3a pybexom. 3acAyKeHHbIH
XyaoxHMK Poccmn, uaen Coto3a xyaoKHMKOB Poccmm, noyetHblit baeH Poc-
CUIACKOW akKaAeMMM XYAOXKECTB.

Pabotbl Braanmupa HaceaknHa Haxoastcsi B [ocyaapcTBeHHOM TpeTbs-
KOBCKOM ranepee, [0CyAapCTBEHHOM My3ee M300pasmUTeAbHbIX MCKYCCTB
nm. A.C. lNywknHa, focyaapCTBEHHOM My3ee MCKYCCTB HapoAOB Boctoka
(Bce — MoCKBa), a TakXke B XYAOXKECTBEHHbIX MYy3esiX U rarepesx Apme-
HUK, YKpauHsbl, [Moabin, Anonunn, foaranann, @panunn, CLUA, Mcnannn,
KaHaabl, ABCTPUM U APYTUX CTPaH.

«DaBOPCKNI CBET»

YcAOBHO n3006paxkeHa ropa MaBop 1 «HeTBapHbI CBET». be3aloabe

1 6€CNAOAHOCTb MYCTbIHWM — 3TO BOMAOLLEHWUE YUCTOTbI U HE3aMNSATHAHHO-
CTW, a NYCTbIHS, HEB3MpPasi HAa OTCYTCTBUE PACTUTEAbHOCTU, — 3TO MECTO,
rae o6peTaloTcst MOCAEAHME BOCMIOMMUHAHMS O 3eMHOM pae. Tam MOXHO
NO-HaCTOsILEMY COMPUKOCHYTLCSA C MUPOM CBEPXbECTECTBEHHbLIM, TPAHC-
LIEHAEHTHbIM, YCABILWATb 30B bora, OTKPbITb CMbICA HE3aMETHOM >KM3HK Oe3
BHELHWX NPU3HAKOB BbIPA3UTEALHOCTU M SKCMPECCUU, a TaKXKe YBUAETb
«HETBAPHbLIA CBET»

90 x 100 cm (3 wactu) | XoAcCT, MacAo, necok, nenea | 2020 r.




TaTbsiHa baaaHnHa
Tatjana Badanina

Poanaack B 1955 r. B HuxxHem Tarmae. Yumaach B Hmxk-
HETAarMABCKOM FOCYAQPCTBEHHOM MEAArorMyeckom WH-
ctutyTe. [penosaBasa Tam xe Ha XyAOXKeCTBEHHO-rpa-
tpryeckom pakyabTeTe.

’Kusonucel 1 rpachrk, aBTOp MHCTAAASILIMIA U CBETO-KM-
HeTuyecknx obbekToB. C 1979 . Havara TBOPYECKYyIO
M BbICTABOUHYIO AEATEALHOCTb. ABTOP MEPCOHAAbHbIX
BbICTaBOK B Poccuu 1 3a pybexxom. NprHMmana yvactue
B MpPOEKTax KpynHenhwmnx mysees Poccun, Takmx kak
[oCyAapCTBEHHbI My3eit M300pasMTeAbHbIX MCKYCCTB
um. [ywkunHa, Pycckuin mysen, focyaapcteeHHas Tpe-
TbAKOBCKas rasepes, Jpmutax, Mysen Boctoka, Mo-
CKOBCKMI My3ei COBPEMEHHOro McKyccTBa, [ocyaap-
CTBEHHbII LIEHTP COBPEMEHHOTO UCKYCCTBA.

YdacTBOBaAa B MEXKAYHAPOAHbIX XYAOXKECTBEHHbIX (hO-
PyMaxuCMMNO3MyMax COBPEMEHHOIO UCKYCCTBaBA3ep-
6aiaxane, Poccumn, ®panumnn, CLIA, AnoHuun, a Takxke
B rpadpmuecknx GUeHHaAe U TPMEHHAAE B Pa3HbIX CTpa-
Hax mupa. CoBMecTHO € BAaaMMMpom HaceAkMHbIM
6blAQ OPraHU3aTOPOM U KYpPaTOPOM MEXKAYHAPOAHBIX
cumnosnymoB Ha Ypane (1989), B Henane (KatmaHay,
2000 r.), B Tubete (Axaca, 2000 r.), Ha baiikaae (2001), B DepanoHTOBO
(2003).

YaeH MOCKOBCKOIO Colo3a XyAOXKHUKOB, MoYeTHbIN akaaeMuk Poccuiickoi
AKaAEMMUN XYAOXKECTB.

«A\ecTHuua B HeOO»
300 x 40 cm | Akpua | 2019 1.

Heb6o kak TBopueckoe, mMeTadm3nyeckoe Ha4aAo — rAaBHasi Tema BCex
pabot TatbsiHbl baaaHuHOM. [MyTb K HeOy — 3TO CTPAHCTBUE U3 MUPA TeAe-
CHOro, GPEHHOrO U CYeTHOTO K MUPY becTenecCHOMY U BedHoMy. CTpemae-
HME K MHOMY AydllemMy MUpY — 3TO GeCKOoHevHasi MeyTa YeAoBevecTBa

M OAHOBPEMEHHO CBETAAS MeYaAb M CTPaAAHWME HYEAOBEKA, WLLYLIEro NoTe-
psiHHYI0 CBs13b ¢ Hebom.

English version is on page 219

Pabotbl co3aaHbl npu coaencTBumu rarepen Kyastl1poekT.
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300 x 40 cm | Akpua 1 2019 .
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CaeToBble 00beKTbl MEPEKAMKAIOTCS APYT C APYTOM, NEPEHOCS 3PUTEAS BO
BHeBpeMeHHOM Mup. OHKM HAMOMMHAIOT eMYy O MeyTax, O HeOEeCHOM paAo-
cTn. CBeT B 3TUX 0ObeKTaX KakK NMPeOAOAEHUE TbMbl, 6eA0e Kak MPOTUBOCTO-
SAHWE YEPHOMY U €ro pacTBOPeHne, CBET KaK paspyLlleHne NAOTHOCTU mMaTe-
PUU, KaK HUCXOXKAEHME M UCXOA, KakK BOCXOXAEHWEe 1 0OpeTeHre CBOOOAbI
yepes MNPeoAOAEHME CMEPTU.

PaboTbl cozaaHbl npu coaencTBum rarepen «KyastlTpoekT».

3 npoekTa «PoxaeHne ceetar. «Bpartay
240 x 100 cm | Anbona, ceet | 2019 1.



ExaTtepuHa KyapsBuesa
Ekaterina Kudryavtseva

English version is on page 220
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Poamaack B 1961 1. B Mockse. 3akoHunAa B 1984 . MOCKOBCKMIA NoAUrpa-
pruecknit UHCTUTYT (HblHe — MOCKOBCKMI MOAUTEXHUUECKUI YHUBEPCH-
TeT), yUMAaCh y akaaemmka >xkmsonucu A.B. BacHeuosa.

XKusonucel, rpacpmk. PabotaeT B pasHbIx xaHpax — neisax, NOpTpeT, Ha-
TIOpMOPT. [oCAeAHME FOAbI OTAQET NMPEANOUTEHNE PEAUTMO3HOM XKMBOTUCMU.
Y4aCTHMK MHOTOUUCAEHHBIX BbICTAaBOK, OOAbLLE ABAALIATH M3 HUX — MEPCOo-
HaAbHble.

Harpaabi: cepebpsiHas Meaaab MM. M.IO. AepMOHTOBa 3a AMUHbI BKAQA
B OTEYECTBEHHYI0 MHOTOHALMOHAAbHYIO KYABTYPY M YKPENAeHWe POCCUR-
CKOW FOCYAAPCTBEHHOCTU; AUMAOM U MeaaAb UNESCO, annaom 3a yyactue
B BbICTaBKe PYCCKMX XyAoxHWUKOB (MopT-bai, ®paHums).

YreH MOCKOBCKOro coto3a XyAoxKHWUKOB. Pabotbl Exateputbl KyapsiBLesoi
HaxoadTcst B poHAe Poccuitckoro cotoza XyAOXKHWMKOB, [O0CyAapCTBEHHOW
KapTMHHOM ranepew r. [NeH3bl, [ocyaapcTBEHHOTO My3esi-ycaabObl MypaHo-
Bo, CepaprMo-3HaMeHCKOro )XeHCKOro ckuta, baralmxmHcKon KapTMHHOM
raaepen, mysest AAGKCMEBCKOM MYCTbIHM, a TakKXe B YaCTHbIX KOAAEKLIMAX
B Poccuun 1 3a pybexom.

«PoxaectBo» (1)

B pabote «PoxaecTBO» aBTOp CO3AaAa OllyLIeHUE KOCMUUYHOCTH, MAAHETAp-
HOCTU. MOKAOHEHME BOAXBOB TAUHCTBEHHO M 3HAYUTEAbHO. OHM HAXOAATCS
B HOYHOM, TEMHOM, HeOObSITHOM NpocTpaHcTee. Camoe CBETAOE — 3TO
Budpareemckas 3Be3aa, camoe sipkoe — HUMO HaA MAaseHLemM XpUCTOM.

130 x 163 cm | XoacT, macro | 2020 .

«TanHas Beveps» (2)

HeCcKOABKO AET XYAOXKHMK pasMbIlLAsSIAQ O TaiHOM BeYepH, Mpexae Yem Ha-
4aTb paboTy. KoAOpUT KOMMO3ULIMKM — LIBET KPOBM, LBET [Mpuyactus. Hawa
KaK LeHTP KOMMO31UMKM — Camas sapKas 1 3BydHas. OT Hee MCXOAUT CBET, OH
ocBellaeT anoctoroB. HUMOG Haa Mucycom ozapsiet Ero anuo. Bee curypei

B pa3aymbe. B HUX nevasb. TemHas purypa Myabl yXOAUT B TEMHOTY, OHa
Cen4ac COAbETCS C Hel. TbMa CUMBOAM3UPYET IPELLHYIO AYLLY VyAb.

130 x 163 cM | XoacT, macao | 2012 .




AmunTpnin OCTPOYyMOB
Dmitrij Ostroumov

ApxuTekTop, 6akaraBp 6OroCAOBUs, PyKOBOAUTEAb Ma-
crepckon  «[poxpam», 3aHMMalOLWENCA CaKpaAbHOM
apxutekTypoit n mnckycctsom. C 2009 r. 3aHmMmaetcs
XpamoBow apxuTtekTypo#n, ¢ 2011 r. — TeopeTnyecKkumu
MCCAEAOBAHMSIMM B 0OAACTH HOTOCAOBMS U LIEPKOBHOTO
MCKYCCTBaA.

Moa ero Hayanom Mactepckast «[poxpam» paspaborta-
A@ OKOAO 20 NPOEKTOB XPaMOB M YAaCOBEH, 4aCTb U3 KO-
TOPbIX PEAaAN30BaHa, a TakxKe co3Aara HOAbLIOE KOAMYe-
CTBO NMPEAMETOB YOPAHCTBA, AEKOpa M3 KaMHsl, CTEKAR,
MeTaAAa, AepeBa.

AmmnTpuin OCTPOYMOB NMPUHUMAA YYaCTHe B BblCTaBKax
XxpamoBon apxutekTypbl 2014-2015 rr., cectnBase
«30a4ecTBO 2020, rae NOAYYMA CepebPsiHbIN 1 30A0TOM
3HaKM 3a MPOEKTbl ABYX XpamoB. B HacTosuiee Bpems
PYKOBOAWUT CO3AaHUEM CEPUM CBETUABHUKOM U KOAAEK-
LUMKn mebeAu.

YAaeH beAaopycckoro coto3za apxmMTeKTopoB M [MAbAMK
Xpamo3AaTeAen.

«KpecT ¢ aHreaamm»

KpecTbl BbINOAHEHBI B BUTPAXHOM TeXHWKe (pblo3UHT), oOpamAaeHne —
tpaHepHas pe3bba ¢ natMHMpoBaHmem. CTUAMCTMYECKAs OPUEHTALMS Ha
KOMTCKOE UCKYCCTBO, APEBHME KYABTYPbI, @ TAKXKe Ha HEOPYCCKMI CTUAb

MOAEPHA, YTO aBTOP MOMbITAACS OObEAMHUTL B OAHOM U3AEAWM.

PucyHok pamku paspabaTbiBacst B Buae rpachmku, MocAe Yero ObIAM NOA-
FOTOBAEHbI MaKeTbl B BEKTOPHOM rpadhmke v OTNpaBAeHbl Ha pe3ky. Pamku
BMOCAEACTBMU XYAOXKECTBEHHO 0OpabaTbiBaAnCh. Camm CTEKASIHHbIE MaHHO
BbIKAQABIBAAMCh M3 KYCOUKOB CTEKAA U (POAMM U 3aMeKaAWCh.

English version is on page 221

ABTOpP M3AeAn — apxutekTop AMuTpuin OCTpoyMOB,
M3roToBAEHWEe — macTepckas «[Tpoxpamy.

R
o

60 x 40 cMm | Butpax (cpbto3unHr), pesbba no dparepe, natnHa | 2020 .
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«Kpect ¢ nTuuamm»

60 x 40 cm | Butpax (cpbto3unHr), pesbba no danepe, natnHa | 2020 .

«Kpect opHaMeHTaAbHbIN»

60 x 40 cMm | Butpax (cpbto3unHr), pesbba no dparepe, natnHa | 2020 .




Makcrm AémMuH
Maxim Demin

Poanaca B Poctose-Ha-AoHy. Ob6yyascs B xyaoxecTBeHHOW Lkore N° 8
M. M.A. Bpybeas B Mockse. OkoHuMA [MpaBocaaBHbiit CBSATO-TUXOHOB-
CKMI TYMAHUTAPHbLIA YHUBEPCUTET. [1POXOAMA NpaKTUYecKme n TeopeTnye-
CKMe 3aHsATUS MO abCTPaKTHOM XXMBOMUCK MOA PYKOBOACTBOM XYAOXKHMKA
C.I'. Tapkywko.

C 2016 r. pabotaer B LleHTpanbHOM My3ee ApPEBHEPYCCKOrO MCKYCCTBa
1 KYAbTYpbl UM. AHApest Pyoaésa. C 2019 r. — cTaplumit npenosaBaTeAb Ha
kacpeape xusonuncu B MITAXM um. B. CypukoBsa. B HacTosiLiee Bpemst XKuBeT
n pabotaet B Mockse.

Makcm AéMUH paboTaeT B pasAMUHbIX MeAMa: >KMBOMUCH, poTorpacpus,
MHCTaAASILMS U BUACOAPT. ABTOP CO3AA€ET NPOU3BEAEHMUS Ha CThIKE BPEMEH,
MbiTasicb 0ObEAUHUTbL B CBOMX paboTax ApeBHEPYCCKOe MCKYCCTBO U BUAe-
HWE COBPEMEHHOTO XYAOXKHMKA.

YaeH TBopyeckoro cotsa XyAoXkHUKoB Poccun.

PaboTbl XyAOXKHMKA HAXOASITCS B YACTHbIX KOAAeKLMSX B Poccumn u 3a pybe-
XOM. YHaCTHUMK MHOTOYMCAEHHBIX BbICTaBOK B Mockse, CaHkT-INeTepbypre
n ApPYrux ropoaax Poccuu.

Pabota N° 1 u3 cepumn «Lignumy»

AaHHble paboThl, Kak U Apyrue us cepun «Lignum», cCo3AaHbl B KOHTEKCTE
npeobpa3oBaHMs KAACCMUECKMX 0OPa3oB APEBHEPYCCKOrO MCKYCCTBA

B apT-00beKTbl. B 3TOM cepum MCCcAeAyoTCs CTapble TPAAMLIMU PEAUTMO3HO-
rO MCKYCCTBA B XXMBOMWUCH, NEPEOCMbICAMBAIOTCS M MOAYHAIOT HOBbIM 00Opas.
3AeCb CMELLNBAIOTCS AMYHBIE MEPEXMBAHNSA XYAOXKHMKA C MOMbITKOW nepe-
AQTb BCIO TAYOMHY APEBHUX MAMSTHUKOB MOCPEACTBOM OTKa3a OT AETAAEN.
OcTaloTcs AULb CUAY3THI U3BECTHBIX 0OPa30B.

English version is on page 221

Co
N

110 x 100 x 10 c™m | AepeBo, nHcTarsums | 2020 r.
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Pabora N¢ 2 u3 cepumn «Lignumoy
110 x 40 x 10 cm | Aepeso | 2020 .

Pa6ota N° 3 u3 cepun «Lignum»
110 x 40 x 10 c™m | Aepeso | 2020 .




AAeKkcen AbsKOB
Aleksei Diakov

Poanaca B 1976 1. B Mockse. B 2002 r. okoH4MA MOCKOB-
CKMIA XYAOXKECTBEHHO-MPOMbILIAEHHBI YHUBEPCUTET UM.
C.I. Crporanosa. B 2008 r. okoH4MA LLikoAay coBpemen-
Horo uckycctBa «CBoOOAHbIE MacTepckme» MOCKOBCKO-
ro My3est COBPEMEHHOIO MCKycCTBa. B HacTosee Bpems
— acnmpant MIXMA um. C.I. CtporaHosa.

XyAOXKHMK, CKyAbMTOP. YHacTHUK 6oaee 70 rpynnoBbix
BbICTaBOK B Poccum 1 3a pybGexxom. ABTOp NsiTu nepco-
HaAbHbIX NMpoekToB B Mockse 1 KpacHospcke. [MpuHu-
MaA ydacTue B napasseabHoin nporpamme MAHMODE-
CTbl-10 , X u XI KpacHosipckorn Mmy3eiHoi GueHHase
COBPEMEHHOIo MCKyccTBa, baaTtuitckoit GueHHane co-
BPEMEHHOIO MCKYCCTBA, MAaPaAAGAbHON Mnporpamme
54-i1 BeHeunaHckon 6uerHane, lll, 1V, V, VI u VII Mo-
CKOBCKOW GMeHHaAe COBpeMeHHOro uckyccTea. B 2008 .
NpoLAa NepBasi NepPCOHaAbHAs BbiCTaBKa AAekces Absi-
KoBa «BepTnkaabHOe npeosoreHne» B MOCKOBCKOM My-
3ee COBPEMEHHOro MCKYCCTBa.

YaeH TBop4eckoro corosza XyaokHukos Poccnn u Mo-
CKOBCKOIO CO03a XYAOXKHWUKOB, CEKLIMA CKYABIMTYpbI.

B 2016 r. noAyuna GAaroarapHOCTb OT POCCHICKOM aKaAeMUK XYAOXKeCTB,
B 2018 r. HarpaxxaeH 6poH30BoOI Meaaabio TCXP.

AarnTtookc. M3 cepun «boxecTBeHHbIM Mpak»

BoxecTBeHHbIN Mpak — 3TO TOT HENPUCTYNHbIA CBET, B KOTOPOM, Kak
ckaszaHo B [Mncanuu, npebuiBaet bor. 3HaunT, boxxecTBeHHbIM Mpak — 3T0
Csert, HO CBeT Heco3epLaeMblit U HEMPUCTYTHbIA AAS YeAOBEKaA.

bor ectb Cget. «4 — CseT mMnpa», — ckazaa OH.

English version is on page 222

200 x 150 cMm | AaiTboke, cMellaHHas TeXHMKaA:
XOACT, METaAA, aKpUA, rpadouT, Kynepuiaak, cset | 2020 r.

o
o



Cepren Kyxasckuit (OHkupocy)
Sergej Kuzhavsky (Onkirosu)

Poanaca B Knese. OKOHUMA KuneBckoe XyAOXKeCTBEeH-
HO-NMPOMBbILIAEHHOE yuMAMLIE M MOCKOBCKMIA rocyAap-
CTBEHHbI OTKPbITBIA YHUBEPCUTET. An3aitHep, rpaduk,
XuBornmucedl.

B 1993-1995 rr. pabotaa B MA «KommepcaHTb» naaio-
CTpaTopoMm M rpacpuyeckum amnszariHepom. B 1996 r. oc-
HOBAA OAHY M3 NepBbiX B POCCMM HaCTHBIX AM3AMH-CTY-
At «OPEN!Design&Concepts».

B KauecTBe XyAOXKHMKA HEOAHOKpPATHO Mpe3eHTOBaA
cBOM paboTbl Ha MEPCOHAAbHbIX 3kCro3uumsx. Cpean
Hux: «CemeH u byuedpan» (2008), «3deaamsaums we-
AeBpoB» (2010), «Mue Hpasutcs» (2011) (Bce — Kpo-
kuH Fanepes, MockBsa). [Noayuna 6oaee 30 poccHitckmx u
MEXKAYHAPOAHbIX HarpaA B 06AACTU AM3aiiHA U PEKAAMBI.

Yaen Coto3a ansanHepos Poccum n Mockosckoro cotosa
XYAOXKHMKOB. CTaplumii npenosasateAb M aBTOP AMCLIM-
MAMH «apT-NPAKTUKA» U «CKeTUMbIWAeHMe» B LLikoae An-
3aiHa HY «Bbicluas wkoAa 3KoHOMMKM» . HabaloaaTeAb
3a NTMUaMK.

Cepust «[Trumnit artapb» (1)

O6pa3 MUPOBOW PEAUTMM B TEXHUKE MTUULEN MAAIOCTPALIUN.

16,5 x 23 cm (5 pucyHko) | AkBapeab Ha HGymare | 2020 T.

Cepus paboT «YHuBepcaabHas npupoaa N 1» (2)

LIMKA «YHMBepcaAbHasi NpupoAa» NOCBsLLEH HAOAIOAEHUIO 3a MPUPOAHbBIMU
cTpykTypammn. OAMH 1 TOT Xe CIOXKeT npu noBopote Ha 90 rpaaycoB MeHseTcs
B BOCNpUSTUM. YeTbipe haszbl NOBOpoTa 0OPasyioT 3aMKHYTbIN LIMKA

M KPECT B LeHTPe KOMIMO3ULIMK.

English version is on page 222

Co
o

100 x 100 cMm | XoacT, Mmacao | 2014 .




Onabra Waaamosa
Olga Shalamova

English version is on page 223

O
-

Poamaace B 1977 1. B AeHnnrpase. B 2003 r. okoH-

umaa CaHkT-INeTepOyprckyio akaAeMMIO XYAOXKECTB
M. U.E. Penunna.

PaboTaeT kak MKOHOMMWCEL, AeAaeT rpadmKy Ha Ho-
BO3aBeTHblE TeMbl, @ Takxke TKaHu AAs Llepksu. Pa-
60Tbl HAaXOASITCS B Xpamax M YaCTHbIX COOpaHMsIX
B Poccun 1 3a pybexxom.

YAeH coto3a XyAoKHWKoB Poccun.

«Pacnsatue Xpuctoso. LleHTpaAbHas 4acTb
CTpacTHoro noAnnTmxa» (1)

XpucToc n306paxeH C OTKPbITbIMM TAa3amiu Kak [obGeanTeab cMepTy.
BbibpaH peAkuit AAst UKOHbI FOPU3OHTAAbHBIM hopmart, HTOObl AEHTOM
pa3BepHyTb MOBECTBOBAHME.

56 x 86 x 3 cM | AepeBo, AeBkac, sinuHas Temnepa | 2017-2019 rr.

«[NoroxeHne Bo rpob. MNaawaHmuar» (2)

PaboTa npeAnoAaraet Urpy c pasHbiMu NAacTamMmn BoCcnpusitus. Aas ¢po-
HOBOW TKaHM MAQALLAHMLIbI ObIA CAEAAH PUCYHOK C SIBAEHMEM aHreAa xe-

HamM-MupoHocKLam. OH MOXET MPOUNUTLIBATLCS KaK TeMHbIN (POH, CO3-
AatoLmnin obuiee cKopbHOE HACTPOEHME, a MOXKET — Kak MPeABO3BECTHE

Bockpecenus Xpucrosa.

102 x 76 cm | PyyHoe TkauecTBO, MacAsiHble M TEKCTUAbHbIE KPACKH,
Kpy4eHbii WwWHyp. Habolka Ha TkaHu, TpadapeTHas nevathb,
BbllmBKa | 2019 1.




AnekcaHAp Llbinkos
Alexander Tsypkov

OkoHuna MXYTIM(k) (HbiHe — KoAAeAX AM3aiHa 1 Ae-
KopaTnBHoro mckyccrsa npu MIXTIA um. C.I. Crpora-
HoBa) B 2012 r. Takxxe OKOHYMA MOCKOBCKMI rocyaap-
CTBEHHbIN aKaAEMMUECKUIA XYAOXKECTBEHHbIA MHCTUTYT
num. B.M. Cypukosa npu Poccuitckor akasemMmnmn Xyao-
XKeCTB.

YHYaCTHMK ~ MHOTFOYUCAEHHBIX  TPYMMNOBbIX — BbICTABOK
B Poccun. OAMH M3 aKTMBHBIX YYaCTHWMKOB MNpOeKTa
«['MocAae ukoHbl». boaee 10 AeT co3aaeT MKOHbI, ¢ 2019
roAa BbllEA 32 NMPOCTPAHCTBO MACTEPCKOM, 3aHUMAETCS
XPUCTUAHCKMM CTPUT-apPTOM U NMOMNYyASpU3aLmen MKOHO-
nucn. CUMTaeT MKOHY CamblM FEHMAAbHBIM NPOU3BeAe-
HMEM MCKYCCTBa.

CoBmecTHO ¢ xxeHol Oabroit LLlymoBo#i nuwet o6pasbl
CnacuTteast 1 CBSITbIX B OOLECTBEHHbIX MPOCTPAHCTBAX,
npu3biBas 3puterert 0OpPaTUTb BHUMAHWE HA AyXOB-
Hble Tembl. Y4acTBOBaA B MOAMOCKOBHOM (hecTuBaAe
rpacpdpmtn Urban Morphogenesis 1 Apyrmux npoekrax
CTpuUT-apTa.

MpeacTaBAeHHble PabOTbl SBASIOTCS 3CKM3aMM K hacaa-

Homy (15 M) CTpUT-apT NPOEKTY, MOCBSLLEHHOMY CBATON OAaKeHHOM KceHnm
Metepbyprckoin. MNMpoekT peaansoBan B CaHkT-INeTepbypre, Ha Bacuabes-
CKOM ocTpoBe psiaAoM € CMOAEHCKMM KAQAOMLLEM, FA€ MOKOSTCS MOLLM OAa-

XeHHon KceHnuu.

English version is on page 223

O
N

«braxeHHast KceHusi [Netepbyprckas»
120 x 100 cm | Aapo3soab, rpadpdpmTh Kpacka, dpacaaHas kpacka | 2021 r.
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«baaxeHHas KceHus [Netepbyprckas»
100 x 100 cm | Wotorpacpms | 2021 r.

«baaxeHHas Kcenus Netepbyprckas»
(3ckmn3 Mypana)

110 x 80 cm | MaHepa, cmelaHHas TexHuka | 2021 .




MpuHa Ky3bMmHa-loraesa
Irina Kuzmina-Gogaeva

English version is on page 224

O
o

Poamnaace B 1975 r. B Hebokcapax. 1991-1996 rr. yumnaack B Hebokcapckom
XyAOXKECTBEHHOM yumAmile. B 2005 1. okoHuMAa (pakyAbTeT rpadpukn Mo-
CKOBCKOIO TOCYAApPCTBEHHOIOM aKaAEMMYECKOTO XYAOXKECTBEHHOIO MHCTU-
TyTa um. B.1. Cypukosa npm POCCMINCKON aKaAeMUKN XYAOXKECTB.

CneunanbHOCTb — rpachuk-UAAloCTpaTop. Nocae OKOHUaHUS MHCTUTYTA Mo-
lIAQ B MOAMACTepbs, Y4MAACh B MOCKBE B 4aCTHOM MKOHOTMMCHON MaCTepCKOM
y MactepoB Ceprest AeBaHCKOro n AHApest MacAeHHUKOBaA.

C 2005 r. 3aHnmaetcs nkoHonmcbio. C 2010 r. nuweT nkoHbl A CesTo-Tpo-
MLIKOTO MY>KCKOTO MOHACTbIPSl B POAHOM FOpOAE.

[NprHMMaAa yyacTue B BbICTaBKaX B POAHOM MOPOAE: NEePCOHAAbHAsA BbICTaB-
Ka «M3 cobpanust nkoH CBsTO-TPOMULIKOrO MOHAcCTbIps . Yebokcapbl» (2015),
«HexHas kuctb» (2017), «CsiTble HepazaereHHo# Llepksu» (2017)

MKOHbI XYAOXHULbI OTAMYAET COYETaHNE KAHOHUYHOCTU U Y3HABAEMOIO aB-
TOPCKOTO CTUAS.

«/IKOHa CBATOM My4eHULIbI AIOAMMABI,
KHArMHU Yewckony (1)

30 x 40 cm | Anna, AeBkac, snuHas Temnepa | 2020 r.

«MKoHa ceatuteas CnmpuaoHa
TpumudpyHTCKOrO» (2)

30 x 40 cm | Anna, AeBkac, snuHas Temnepa | 2019 r.




EAreHa Mepusba
Elena Ferizba

English version is on page 225

O
o

Poanaack B 1982 1. B Aennnrpase. OkoH4umnaa CaHkT-[le-
TepOyprckuii rocyAaapcTBeHHblin yHuBepeuteT. C 2017 r.
3aHUMAETCA PEAUTMO3HON XMBOMUCHIO. YUYACTHUK Bbl-
CTaBOK Ha POAHOM MPUXOAe — MOABOpPbe KoHeBckoro
MoHacTbipsi B CaHkT-INeTepbypre.

BAaseeT pasAMUHBIMKM TeXHMKaMM (MacTeAb, akBapeAb,
MaCAO, KapaHAalll), SKCMEPUMEHTUPYET C MaTepuaramu
M CTUAMCTUKOM. AKTMBHO 3aHUMAETCs (poTOrpachmKoi.

«Anoctoa lNetp» (1)

Pabota nmeet sipko BblpaxkeHHY0 (hakTypy, OObeMHble AETaAM, pelleHa

B YMepeHHo LiBeToBOM ramme. MakTypa paboTbl, TPELMHbI, NOTEPTOCTU —
3TO OTCbIAKA K APEBHMUM (hpeckam, MAest OTCYTCTBUS BAACTU BPEMEHU

HAA BEYHbIM.

61 x 61 cM | OpraauT, cMellaHHas TEXHWUKA: WNaTAEBKa, COYC,
caHruHa, akpua | 2020 r.

«Kamo rpsiaewn, fTocnoan?» (2)

N306paxkeHne 0CBOOOXKAEHO OT KOHKPETHOCTM Mei3axa, PUMCKOrO AQHA-
wacpTa, UCTOPUUECKOro KOoHTeKCTa. [lepea HAMM — MOMEHT BHe BpeMeH!
M NPOCTPAHCTBA, MOMEHT BEAMKOIO YEAOBEYECKOro Bbibopa U obpeTeHus

nomoLmn boxben.

61 x 61 cM | OpraauT, cMellaHHas TEXHWUKA: WNaTAEBKa, COYC,
caHruHa, akpua | 2020 r.




EneHa CuBeab
Elena Sivel’

Poanaace B B 1955 1. B AeHuHrpase. B 1984 r. okoHumaa Lkoay-ctyamio
(MHCTUTYT) um. B.M. Hemunposuya-AanueHko npu MXAT mum. A.T1. Yexosa.
PaboTara XyAOXHMKOM-MOCTAHOBLUMKOM B TeaTpax Mocksbl, CaHkT-[leTep-
6ypra u MpkyTcka.

C 2000 r. 3aH1MMaeTcst 6ubAerckoin Temoit. CBOOOAHBIN XYAOXKHUK, KUBET
n pabotaet B CaHkT-lleTepbypre.

English version is on page 225

«Mapusa n EAnzaseta

CioxeT KapTuHbl — BCcTpeda Mapum 1 EAmnsaseTsbl. Hanucana akBapeAbio
Ha TopLoHe. VICNoAb30BaHa TeXHNKA ACCCUPOBKMU.

1 OO 100 x 70 cM | AkBapeab, 6ymara | 2006 r.




Mapwus Llex
Mariya Tsekh

English version is on page 225

Poanaacb B 1971 . B MockBe. B 1997 r. okoHuMAa
HblHe — MOCKOBCKMI XYAOXXECTBEHHO-MPOMbILIACH-
Hblit MHCTUTYT uM. C.I. CtporaHosa). OAHOBpeMEHHO
C y4eboi B MHCTUTYTE M3y4aAa MKOHOMUCHL B MacTep-
ckon U.B. BatarnHom.

C cepeanHbl 90-x rr. paboTaeT HaA POCMMUCAMU XPamOB
1 nuwet nkoHbl. C 1999-2014 rr. rpynnom XyAOXKHMKOB
MOA PyKOBOACTBOM Mapuu Llex pacnmncaHbl HECKOAbKO
XpamoB 3a4aTbeBCKOr0 MOHACTLIPS . MOCKBbI.

B nocAeaHme roabl aBTOp BbIlAA 32 CTPOrME pamMKu Lep-
KOBHOIMO KaHOHa B MOMCKE aKTYaAbHOCTM AAA COBpe-
MEHHOTO YeAOBEKa, CBUAETEALCTBYS O XpUcTe U Kpaco-
Te boxuen.

MKOHbI HAXOASTCS B XpaMaXx M YacTHbIX cobpaHumsix Poc-
CHK, GAMXKHETO M AAABHETO 3apyOexbs.

«Terpamopdp»

KomMnosuums npeactaBasieT coO0M CUMBOAMYECKMI 00pa3 MMpa, UCKYMAEH-
Horo Xpuctom. CUMBOAbI YETbIpEX eBaHIeAUCTOB COOpaHbl BOKPYT KpecTa.
KaxkAbl U3 HUX KPbIAQT U AepXXUT EBaHreAme, YTo CUMBOAM3MPYET pacnpo-

CTpaHeHune baaron Bectn Ha HeTblIpe CTOPOHbI CBETA.

Pa6ota cobpaHa 13 YeTbipex OTAEAbHbIX XOACTOB CO CAOXKHOM MHOTOCAOM-
HOM aKpUAOBO#M (PaKTYpoOW, KOTOpast OTCHIAAET HAC K apXanveckoi nosepx-

HOCTU ApeBHel (ppeckn. KpacHbIi LIBET CUMBOAM3UPYET PAAOCTb, KPACOTY,
AOOOBb M MOAHOTY XXM3HMW. DTOT LIBET aCCOLIMMPYETCSt U CO CTpacTsimu o-
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CMNOAHUMMU, C KPOBbIO CﬂaCMTe/\ﬂ, I_IpO/\l/ITOl;I BO CriaCeHne yeaoBe4vecrtBa.

112 x 112 cm | XoacT, akpua | 2019 .




AHHa Ky3HeuoBa
Anna Kuznetsova

Poanaack B 1965 1. B Mockse B cemMbe y4eHbix. B 1984 r. 3akoH4MAa Mo-
CKOBCKO€ MOCYAAPCTBEHHOE aKaAeMUYECKOe XYAOXKECTBEHHOE YUMAMLLE MNa-
matn 1905 roaa.

C 1988 r. No HblHelHee BpPemsi CO3AA€ET WKTble 0ObeKTbl HA OCHOBE XPU-
CTMAHCKOM MKOHOrpacmu, HacTb M3 KOTOPbIX HAXOAMTCS B MPABOCAABHbIX
Xpamax 3a pyoexxom. Pabotaet B xuonucu, rpacuke, wWnTbe, potorpadum
1 BUACOMHCTaAAAUMKN.COTPYAHMYAET C 3aMAAHBIMU XYAOXKECTBEHHbIMM U Ha-
YUYHBIMU UHCTUTYLIMAMM.

ABTOpP 20 nepcoHaAbHbIX BLICTaBOK B Poccumn, @panunmn, beabrin, lfepmanimm,
boArapum; y4acTHMK apT-pe3uaeHUMi, FPynnoBbIX MPOEKTOB, B TOM YUCAE
MockoBckoro 6ueHHaAe coBpemeHHoro nckycctsa. B 2010-2011 rr. cotpya-
HUYaeT ¢ rarepeeit L'Aleatoire (Mapuk). 3a cepuio paboT Ha cakpaAbHble Clo-
XeTbl HOMMHMPOBaHa Ha [Mpu3 TeaekaHara Arte / Slick Art-Fair 2010, Paris.

HaeH MOCKOBCKOro Co3a XyAOXKHUKOB.

PaboTbl HaxoAsITCSt B COOpaHMsIX My3€e€eB, KOPMOPATUBHbIX M YaCTHBIX KOAAEK-
umnsix B Poccumn 1 3a pybexom.

«Cobop nocae noxapa» (1)

AQHHas KOMMO3MLIMA CO3AAHA K FTOAOBLUMHE MOXAPA M MOCTPOEHa Ha Teme
Pacnstus kak ctpaaatoltero «tera» Cobopa. [Nocae noxapa 2019 r. Tema
Cobopa CTaHOBMTCS CUMBOAOM «COMPOTUBAEHUS » .

61 x 86 cm | b., 30Aa, Macao, ryaws | 2020 r.

«HyA0 O peAnKBapuH, yLeAeBLLeM B Noxape» (2)

English version is on page 226

Pa6oTa nocesilleHa yLeAeBlIeMY PEAMKBAPUIO B JOpMe MeTyxa, B KOTOPOM «O6beKT — hOmmage

XPaHUAUCb MOLLK CB. AMOHUCUS U CB. JKeHeBbeBbl — NokpoBuTeaeit [Mapwm-

xa. PeAnkBapuii BeHYaA CropeBsluyio KOAOKOAbHIO M ObIA OOHapYxXeH Yepe3 ernckony MOpI/ICY Ae CIOAAU» (3)
HECKOABbKO AHEI NocAe noxapa. Mocesiwenne Mopucy ae Cloaan, HUUKMATOpy cTpouTeabcTBa Cobopa.

1 04 61 x 86 cm | b., 30Aa, Macao, ryaws | 2020 r. 22 x 33 x 27 cm | AepeBo, Bbixuranue, 6apxat | 2020 r.



AHApen KorocoBs
Andrey Kolosov

English version is on page 227
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Poanaca B Mockse B 1987 . B nepnoa 1999-2008 rr. 3aHMMaACs MCKYC-
CTBOM rpacpcpuTy.

C 2008 r. pykoBoanT «Kolosov mural studio». B 2011-2015 rr. usyuana dppe-
CKY M MKkoHonuchb B MNpaBocraBHOM CBATO-TUXOHOBCKOM FOCYAQPCTBEHHOM
yHUBEpCUTETE.

Y4aCTHMK MHOFOYMCAEHHbIX BbICTaBOK B Poccum u 3a pybexom. B umc-
Ae nocaeaHux: «OTBeprHyTas AencTBUTeAbHOCTb» (Artplay, Mocksa),
«AAPbl» (locyaapcTBeHHbIM My3el apxuTekTypbl M. A.B. LllyceBa, Mo-
ckBa), «2+1» (AoH Kuxot, Ctambya, Typuwms). C 2016 roaa >xuseT u pabotaet
B I. bearpaa, Cepbus.

B cBoem TBOpuecTBe AHApeit KOAOCOB MCMOAb3yeT aBTOPCKYIO MHTeprpeTa-
LMIO MOMOPCKOW Bsi3W. Bsi3b B pykax XyAoXHWKa npeTeprieBaeT MHOXEeCTBO
mMeTamopch03 — BbITArMBAETCS WPUPT, MACIITAO MEHSIETCS TaKUM 00PA3OM,
4TO PMCYHOK 3HAKOB MOXOAMT CKOpee Ha OpHameHT. Paclumdpposath ckpbiToe
coobLleHne C NEePBOrO B3MASIAA YAQETCSl HE BCETAQ, M AQXKE ECAM 3a AeKOpa-
TUBHOCTbIO HE YBUAETb 3aA0XKEHHbI aBTOPOM CMbICA, CaM PUCYHOK CO3AQ€eT
HacTpoeHue 1 aTMoCcpepy LIBETOBbIM U PUTMUYECKMM COYETAaHUEM — CUMBO-
AMHECKMM 3HAYEHMEM, 3aKPEMNAEHHbIM B KYABTYPHOM MamsiT.

Onupasicb Ha CBOM OOWMPHBIA OMbIT CTPUT-apTa M UCTMOAB3YSl B KauyecTBe
HaMOAHEHWUSI CBOMX MPOM3BEAEHMI CAOBA-3HAKM M TEKCTbl AQTMHCKMX Bblpa-
XKEHWUM, XYAOKHUK OTCbIAAET 3PUTEASl B TOM YMUCAE M K OOLLEEBPONENCKONM
KaAAMIpadpuyeckoi TpaaMumMn. MHOXeECTBEHHbIE MHTEPNPEeTaLMM NpU3BaHbl
«BKAKOYMTb» aCCOLIMATMBHbIE PAABI M CO3AATb U3 HUX HOBbIE CMbICAbI, MOPOX-
AQIOLLME AMUHBIA AMAAOT aBTOPA CO 3PUTEAEM Ha A3blKe KYABTYPHbIX KOAOB.

«focnoan, NOMUAYn»

MpowusseaeHne «[0CNOAM, MOMUAY#I» BLIMOAHEHO B KOMMbIOTEPHOM rpadom-
ke. OHO AaKOHWYHO. B LeHTpe — npsiMoyroAbHast (hopma, cocTositas m3
OykB. Lleab aBTOpa — uepes uBeT 1 popmMy NokaszaTb COCTOSIHUE YCEPAUS
YeAOBeKa BO Bpemst BHYTPEHHeN MOAUTBbI YeAoBeKa K bory.

150 x 100 cm (2 wactu) | bymara, nurmeHTHble kpacku | 2021 r.




Atoas CapabbsiHOB
Dudya Sarabyanov

English version is on page 227
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Poanacsa B 1980 1. B cemMbe XYAOXKHMKOB U MCKYCCTBO-
BeAOB. OKOHYMA MOCKOBCKMIA aKaAeMMYECKMI XYAO-
XKECTBEHHbIN Anuen npu PoccMinckon akaaemmm Xyao-
xecTB (npenoaasatean C.M. bapxuH, H.IO. Hecteposa,
E.C. BaxTaHros).

YreH Coto3a xyaoxHukos Poccun, unen «Kayba puco-
BAAbLUMKOB». YHYAaCTHUK MHOIMX BbICTaBOK B Poccum 1 3a
pybexom, B TOM umncAe B rarepesix «Posa Asopa», «la-
pax» Ha Hukoannoit lope, Kaphern Llentpe (MockBsa)
M Apyrux. PaboTbl HaXOASTCS B YACTHBIX KOAAEKLIMSIX
B Poccun, Amepuke, AHranm, Asctpaanm, CLLIA v EBponsl.

«Cunaay»

Pabota co3aaHa rnoa Brie4aTA€HUEM OT MOE3AKHM XYAOXKHUKaA Ha A(*)OHZ

«Koraa st exan Ha ApoH, 5t NpeacTaBAsiA cebe MOHACTbIPb, LIEPKOBb C AYKOBKOW,
OrOPOA, CTAPEHLKMX MOHAXOB C YeTKaMn. HO yBUAEGA S COBCEM APYTYIO KapTUHY,
KOTOpast MeHs 3aBOPOXMAQ. S OKa3aACs B APYTrOM NMPOCTPAHCTBE U B APYTOM Bpe-
MEHMU, TA€ Ha CKAAUCTbIX Geperax CTOSIT AeCATKU BEAUHECTBEHHbBIX KpernocTen. M mnx
OXPaHSIOT BOMHbI. MOLLUHbIE KPAaCMBbIE MY>KMKM B YEPHOM, C AOMaTamMMi 1 Ha CTapbixX
Akunax. beToHomellaaku 1 caabl C PpyKTOBbBIMM AepeBbsiMU. Henpekpaluatotuascs
MOAUTBA M NeHne. EAa 13 KeAe3HbIX MMCOK M 3arnax AyLWIMCTbIX TPaB Ha Tpornax.
YAbIOKM 1 CTpOrme B3rasiabl. AOOPOTa, HUKAKOro HpaBoy4eHust. TuwmHa. Kpacotas.

LleAb 3TOro npoekTa, N0 CAOBaM aBTOpa, — MNepeAaTb TO YyBCTBO BEAUUMS

1 MOLLM, KOTOPOE OH WUCTbITAA, BCTYNMB Ha apoHCKMe KamHu. Pabota nouTtu
MOHOXPOMHA, NoYuT 6e3 LIBeTa M Kakoro-AMbo ykpatiaTeAbCTBa.

«ITO He KapTUHbI, 3TO OTNEeYaTKN MOErO XXeAaHMs XOTb HEMHOTO NMPUKOCHYTHCS
K TOM CUMAE», — MULIET XYAOXKHMK.

230 x 330 cm | bymara, BoaHble kpacku | 2020 T.




Duannn Hyccbaymep
Philippe Nussbaumer

LLIBertuapus / Switzerland

English version is on page 228
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Poanaca B 1962 1. B Aouepre, Lsenuapus. XXusert
B BeHe, ABcTpun 1 LLiBeituapun. PabotaeT noMoluHu-
KOM Kypatopa B My3ee MCTOpMM KyAbTypbl Lliopumxa.
M3yuaeT mctopuio nckyccts. Kpome 3toro, nyGAmky-
€TCsl B CaTMPUYECKOM XXypHaAe, paboTaeT Anaxeem
M KomupainTepoMm (MeyaTb, peKAAMHbIE LWMThI, TeAe-
BUAEHWE, UHTEPHET U AP.) AASI YUPEXKAEHWUI KYABTYPbI
1 OU3HEC-KAMEHTOB. 3aHMMAETCS apT-KyAMHapUeN.

«baarocaoBeHHOe aepeBo» (1)

OTHOLEHNS MEXAY aBTOMOOUASIMU U A€PEBbSIMU He BCeraa OblAM MA€aAAD-
HbIMW. ABTOMOOMAM CMOCOGHBI ABUraTbCsl. OHM NaxHYT TilecAaBueM. Aepe-
Bbsl CTOSIT HA MeCTe, PacnpoCTpaHss 3anax CBeXecTn u beccmepTus.

AepeBo baarocroBeHMs M3AyHaeT OAAroAaThb aHreAa-XpaHUTeAs, MOAAep-
XKMBAEMYIO YeTKaMM M SMOAEMaMM MAAOMHUKOB, Ha KOTOPbIX M300paxeHbl
Aesa Mapwusi 1 cesToi Xpuctochop. XOTsi CTBOA 3aKkAlouaeT B cebe Kycok
AasaHa u3 OMaHa, 3anax ero CKpbIT, Kak TplogpeAb B 3eMAe.

CepaLle € KpbIAbSIMM Ha BepXyLLKe CTBOAA MOMOraeT 0603HaYMTb MACAAbI,
elle OAHO MaAeHbKOE AePEBO BHU3Y He AaeT OOAbLIOMY NOTEPSITb YCTONUM-
BOCTb. bAQrocAOBeHHOE AEPEBO CAYXKMT B KaYeCTBe «BEPTUKAABHOIO KOM-
naca». YkasblBas Ha 3€HUT, OHO NMOAAEPXKMBAET SHEPTMIO BOAUTEAEN CUAOM
aHTUrpasuTaummn. ABTOMOOUAb €3AUT MSTKO, MOYTU MEAUTUPYS B MYTU. ITO
LIEHNTCSA AEPEBLAMM CHAPYXMU.

150 x 107 cm | Dotorpacpms | 2020 .

30x 9,5 cm | AepeBo — BoWiaok. Po3apuii: AepeBo, NPOBOAOKa.
OMOAEMbI MAAOMHUKOB: OAOBO. YKpalleHMs:: GAArOBOHMS, METAAA,
MAQCTMKOBBIN XXEMYYT.

«bAaarocroBeHHOe AepeBo» (2)
Buaeo, mp4 | 2020 r.




Toaop Mutposud
Todor Mitrovic

Cepbusi / Serbia

English version is on page 229
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Poanacs B8 1972 1. B 1. bearpaa, Cepbus. OkoHumnA B 1997 1. YHusepcuter
MCKYCCTB B beArpaae; NoAy4mA cteneHb AOKTOpa MCKyccTs B 2015 .

[MpoBeA aecsaTb NEPCOHAAbHbIX BbICTABOK; YH4AaCTBOBAA B MHOIMOYMCAEHHbIX
rPYnnoBbIX BbiCTaBKax rno Bcer EBpone. Ha GeArpaackoi XyAoXecTBEHHOM
CLIEHe BbICTaBASIACSI C paboTamMK B aOCTPAKTHOM CTUAMCTUKE (HarpaxaeH 3a
BbICTaBky B 1999 r.).

Co3aaHnem MKOH 3aHumaetcst ¢ 1993 r. Mcnoab3yeT pa3AnyHble crocoObl
XYAOXECTBEHHOTO BblpaxkeHusi (MopTpeT, abCTpaKLUms, MKOHOMKCH), CTapa-
ICb CO3AATb MOCT MEXAY LIepKOBbIO M COBpEMEHHbIM MCKYCCTBOM. HayuHble
paboTbl aBTOpa (MarMcTepckas auccepraums «MkoHorpacpusi Kak CoBpemeH-
Has >XMBOMUCb» U AOKTOPCKasi AMccepTaums «MKoHa — MEXAY OTTUCKOM,
*)mnBonucbio 1 CAOBOM») CNOCOOCTBOBAAM HAYYHO NMPU3HAHHOMY Pa3BUTHIO
COBPEMEHHOIO UCKYCCTBA.

Toaop MuTtposuy — npodpeccop, npenosaBaTeAb Pa3AUUHBIX KypCOB MKO-
HonucK (B TOM YMCAE NMEPEHOCHON) AASI CTYAEHTOB GakaAaBpuata M Maru-
CTpaTypbl B AKaAeMnM M300pasUTeAbHBIX MCKYCCTB M pecTaBpaunn Cepb-
ckoit MpaBocaaBHoM Llepkeu B bearpase. SlBAsieTcst aBTOPOM MHOXeCTBa
cTatei U kHuru (2012), koTopasi nosxe OblAa NepeBeAeHa 1 M3AaHA Ha ABYX
€BPONENCKUX A3bIKax.

Mo croBam XyAOXKHMKA, HAaMOOABLLMIA MHTEPEC AASI HEFO NMPEACTABASIET U30-
H6paxkeHne YeAoBeHEeCKOro AMLa M ero uBeTtoB. OHU CAY)KaT CPEACTBOM re-
peaaumn caasbl LlapcTBus HebecHOro, YTo SIBASIETCSl TAQBHOW LIEABIO MKOHO-
MUCHOTO MCKycCTBa. [TOAAMHHOE XPUCTMAHCKOE 3HaHKe 0 bore nponcxoanT
13 YEAOBEYECKOTrO AMLIA — AMLIA BoMAoLLeHHOro bora u Ero maaawmx 6pars-
€eB 1 cecTep.

«CBaTom ['laBeA»

70 x 50 cM | Paborta 13 koarekummn duannna AasblaoBa

o T S RN T RS A T




EAeHa HepkacoBa
Elena Cherkasova

English version is on page 229
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Poanaack B 1959 1. B MockBe. CneLmnaAbHOro XyAOXKeCTBEHHOTO 06pa3oBa-
HUS HE MMeeT.

boablue 20 AeT NUWET KapTUHbI U pUcyeT. [AaBHas Tema TBOPYECTBA — YAU-
BMTEABHOCTb W PAAOCTb XPUCTMAHCKOM XM3HWU. [lepBas BbiCTaBKa MpoLiAa
B raaepee MaHex B 1998 1., € Tex nNop NPOXOAAT €XEroAHble BbiCTaBKM B Mo-
ckBe. BoictaBasnach B CapaToBCKOM My3ee Mm. Paauwiesa, enapxmaAbHbIX
mysesnx Camapbl, Tyabl, EkaTepuHOypra 1 B Apyrux ropoaax. Takxe BblCTaB-
k1 npoxoanan B Mtaann (Beporna, CepeHnbo, Cepuarte).

YaeH TBopueckoro cotsa XyAoXkHUKoB Poccun.

PaboTamu xyAOXKHMKa O(POPMAEH PSIA KHUT, €e KapTUHbI MOSIBASIIOTCS B XYyp-
HaAe «Doma» 1 APYrnx NPaBOCAABHbBIX U3AAHUSIX.

KapTuHbl HaxoasaTcs B AyxoBHOM akasemumn Tpouubl-Cepruesoit Aaspel,
B €NapxmMaAbHOM My3ee I. MuaaHa, B CapaTOBCKOM XYAOXKECTBEHHOM My3ee
“M. Paanwesa, B cobpaHnm Mysesi COBPEMEHHOIO XPUCTUAHCKOTO MCKYC-
CTBA, B YaCTHbIX KoAAekumsx Poccun, Mtaammn, Anrammn, Tepmanmnmn, Opan-
ummn, beabrun, HYexmmn, CLUA, HoBow 3eraHAann 1 Apyrux CTpaH.

«[epBoe BriedatreHne ot kapTuH EreHbl HepkacoBoki MOXHO onucatb ABY-
MS1 CAOBamu: MPOCTOTa M PAAOCTb. PaAOCTb CKBO3UT M B AETCKO¥ HauBHO-
CTM PUCYHKA, U B YUCTBIX SIDKMX LIBETAX, M AaXe B TOM, YTO MHOIMe repou
ee KapTMH He MOTYT YCHMAETb HAa MeCTe — OHM TaHLLYIOT M 0IOT, MpbIralT
u beraior. 3puTeAb Kak OYATO CAbILIMT MPOCTbIe CAOBA: ,Mbl criaceHbl! Mbl
yoke Ha Hebecax!”

[pn 3TOM ee XMBOMUCbL — CAOXKHA M TAYOOKa, AASI MOHMMAaHMsSI ee pa-
60T HEOOXOAMMO AOATO B HUX BCMATPMBATBCS, 3PMTEAI0 HE MOMELLAET ce-
pbe3Hasi GOroCAOBCKasi MOArOTOBKA, eMy MOHAAOOSITCS 3HaHUsI B 0OAACTH
CasiteHHoro Mucanms u CesueHHoro peaaHusi, LLePKOBHOF CAYXObi, Liep-
KOBHOIO ObITa M AaXe LIEPKOBHOCAABSIHCKOIO si3bika» (Muxana KykuH, nost
M MCKYCCTBOBEA).

«CaaBa Tebe, nokaszasliemMy Ham CBET»
38 x 27cm | Kpadt, Tyws, akpua | 2020 .




«MHUXaNAOB A€Hb «MIxe xepyBUMbI»
1 1 6 37 x 27 cm | Kpadot, Tywsb, akpua | 2020 r. 38 x 48 cm | Kpadt, Tywb, akpua | 2020 r.



Onaer 30H
Oleg Zon

English version is on page 230
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Poanaca B 1979 1. B KpoHwTaare. B 1999 r. 3akoH-
4nA AGpPaMLIEBCKMIA XYAOXKECTBEHHO-MPOMBbILLAEHHbIM
KoAreAX MM. B.M. BacHeuosa.

XYAOXHUK-CKYABNTOP, CO3AA€T MKOHOrpacpuyeckme
obpa3sbl B TEXHUKE BbICOKOTO peAbeda. Bbibupas 310
HarnpaBAEHME AASl TBOPYECTBA, XYAOXKHMK CTPEMMA-
CSl MOHSATb APEBHUI 5I3bIK MKOHOrpapmm U CIOXETHI
nzobpaxeHus cesTbiX. Pabotbl Oaera 30Ha cTaAn He
TOABKO MPOU3BEACHUSIMU CAKPAABHOTO MCKYCCTBA, HO
M HalAM CBOIO HUWY B yOpaHCTBe XpamoB Pycckoii
MpaBocAaBHoM LlepkBu 1 cnocob6CcTBOBaAM CO3AAHMIO
MHKAIO3MBHOM CPEAbl Ha NMPUX0AAX. A UMEHHO — AAQAU
BO3MOXHOCTb CAETMbIM M CAADOBUASILLIMM MPUXOXKAHAM
«PYKOTBOPHO cO3epLaTh» AMKK CBATbIX, boropoanusl n Cnacuteas. C 2014 roaa ma-
CTEPCTBO aBTOPA NEPEPOCAO B COLIMAAbHO-KYABTYPHbIN MPOEKT «YBUAETb MKOHY».

B pamkax npoekta B HaCTOSAWMA MOMEHT CO3AaHbl 33 MKOHbLI. 30 M3 HKUX Haxo-
AfTCS B xpamax: B Mockse (Xpam Xpucta Cnacuteast u xpam Kocmbl U Aamu-
aHa B LlybuHe) n obaactn, CankT-leTepbypre, CMOAEHCKE M APYTMX FOPOAAX.
Ewe 3 pabotbl xpaHsTcs B My3esix (Myseirt AXIK um. B.M. BacHeuosa, Llepkos-
HO-apXeOAOrMYEeCKMIt KaOMHET MOCKOBCKOM AYXOBHOM akaAeMUK 1 MYy3ei ApeBHe-
PYCCKOro UCKycCTBa UM. AHApest PyOAéBa).

Aaypeat npemuu rybepHatopa Mockosckoi obaacTn «Hauwe MNoamockosbe» 2018
(nepBasi npemus B HOMMHauUMK «MHUUMATHBA ).

«Cnacuteab “Aoza VNctmHuaga”» (1)

C XVII Beka n3secteH obpa3s, Ha KOTOPOM A03a Npopactaet u3 Cnacutess,

a OAHY M3 MOCMNEBLUNX FPO3Aei BUHOIpaAa Mncyc XpmucToc Aep>XuT B pyKe, Bbl-
KMmMas Cok B Yauy. [oanunce raacut: «[uiTe ot Hes BCK...»,

NPAMO yKa3blBasi Ha TaMHCTBO [1pnyactusa.

80 x 60 cM | AepeBo, HaTypaAbHble MUIMEHTbI, TeEXHUKA BbICOKMI peabedp | 2021 T

«Llapb CaaBbi» (2)

80 x 60 cM | AepeBo, HaTypaAbHble MUIMEHTbI, TEXHMKA BbICOKMIA peabedp | 2021 1.




CBeTtAaHa lamBaH
Svetlana Gaivan

English version is on page 231

Poamaack B 1. LléakoBo, MockoBckasi obaacTb. 3a-
KOHYMAQ [OCYAQpCTBEHHYIO aKAaAeMMIO  CAABSHCKOM
KYAbTYpbl, [1paBOCA@BHbIA FYMAHUTAPHbIA  MHCTUTYT
«Co-aencTBre», (POTOWKOAY MOCKOBCKOrO MHCTUTYTA
TeAeBMAEHMS U paAanoBellaHns « OCTaHKUHOY.

DOTOXYAOXKHMK, XMBOMUCEL. YUACTHUK U AaypeaT Bbl-
ctaBok B Poccun u 3a pybexom. YuyacTHuk bueHHa-
A€ XPUCTOLIEHTPUYHOTO MCKyccTBa Ha Manbte (2015).
C 2010 r. — uaeH apT-rpynnsl «Mactepckas Ha [ope».
M3 NOCAGAHMX WM3BECTHbIX MPOEKTOB apT-rpynnbl Npu
y4aCTMM aBTOPA — BbICTaBKa, MOCBSALIEHHAs KaHOHW3a-
umn MoanHa MaBaa Broporo, BeicTaska «[pax!» (obe —
B KacpeaparbHOM cobope HenopouHoro 3avatus [Mpe-
cBsiTort AeBbl Mapum), cpoto-BuaeonpoekT «OTell» B ra-
Aepee coBpeMeHHOro nckyccrsa «M'APCox.

Yren Cotoza potoxyaoxHukos Poccun. B Hactosiwee

Bpemsi SIBASETCS MperoAaBaTereM aBTOPCKOro Kypca
B poTOLIKOAE.

«[paHunubl nepotonum»

«..He npuaeT LlapcTtBre boxune npuMeTHbIM 06Pa30M, U He CKAaXYT: BOT, OHO
3A€Cb, UAK: BOT, TaM. M6o BoT, LlapctBune boxue BHYTpb Bac ecTby. (Ak. 17:20).

YeAroBeuecTBO B npolieccax AaaMa HeOCO3HAHHOTO (He 3HaeT o Aobpe

1 3A€, HO NEPECTYNUA YepTy), AAaM BKYLLQIOLWMIA NAOA MO3HAHMS (BKYCHA,

HO ellle He OTAEAMA OAHO OT APYroro) M AAam OCO3HaHHBbIM, CMOCOOHbIN Ha
AnpcpepeHLmaumio n noHnMmanue. C OAHOM CTOPOHBI K HaM NMPUOAM3UACS DAeM,
Bor 1 npupoaa, HO ecTb YepTa, KOTOPYIO HEeAb3sl MePeCcTynaTh, NEPEKPHLITO
MPOCTPAHCTBO, ECAM YEAOBEK MOCTYMNaeT Kak AAaM HEOCO3HAHHbIN, EMY 3TO
FPO3UT MNOCAEACTBUSIMM, AAaM BKYLLAIOWMIA B MpOLIECCe MO3HAHUS, HO MOXET
MyTaTb OAHO C APYIMM, AAaM OCO3HAHHBIN He NepPecTynaeT YepTy, OH CNOCOOeH
CO3epLaTh M Pa3MbIWASTL O TOM, YTO M KTO Tam HaxoAuTcs.

«M ckazan bor: He MOAXOAM CloAQ; CHUMMK 00YBb TBOIO C HOT TBOMX, MOO MeCTo,
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Ha KOTOPOM Tbl CTOMILb, €CTb 3eMASI CBAATast». (Mcx. 3:5)

50 X 67 cm (2 yactu) | Dotorpadms, 3or0ueHme | 2020 .




Cepren u TatbsiHa KoCcTpmKOBbI
Sergei and Tatjana Kostrikov'’s

Cepreit Koctpukos poanacs B 1961 r. B Csepa-
AoBcke. B 1981 1. okoHuMA Hebokcapckoe Xyaoxe-
cTBeHHOoe yunanuie. B 1990 r. okoH4MA MOCKOBCKY10
FOCYAAQPCTBEHHYIO XYAOXKECTBEHHO-MPOMbILLACHHYIO
akaaemmio um. C.I. CtporaHosa. YaeH MockoBcKo-
ro coto3a XyAOXKHMKOB.

Tatbana Koctprkosa poanaack B 1965 1. B YAaH-YA3.
B 1985 r. okoHunaa CTaBpOMNOALCKOE XYAOXKECTBEH-
Hoe yumamnwe. B 1990 r. okoHumMAaa MOCKOBCKYIO
FOCYAAQPCTBEHHYIO XYAOXKECTBEHHO-MPOMbILIAEHHYIO
akaaemmio um. C.I. Ctporanosa. YreH MoCKOBCKO-
ro Coto3a XyAOXKHWKOB.

MpoBean Hoaee AecsTU NEPCOHAAbHbIX BbICTaBOK B Poccun 1 3a pybexom.
B uncae nocaeannx: «Peabedpbl» (KpokuH rasepesi, Mocksa, 2015 r. u Ce-

padumo-3HameHckuit ckut, 2016 1), «Conb» (KpokuH rasepesi, MockBa,
2018-2019 r.).

Pabotbl Ceprest u TaTbsiHbl KOCTPUKOBbBIX HAXOASITCS B YaCTHbIX M MHCTH-
TYLMOHAAbHbIX KOAAEKUMAX Poccum n 3apybexbs. NepBble 3KCnepuMeHTbI
B COABTOPCTBE BO3HMKAM C KOHLIA BOCbMUAECATBIX M Pa3BMBAIOTCS MO HACTO-
AUWLNMNA AEHb.

English version is on page 231

Peabedp «Peabedy ¢ nTruamm»
1 2 2 55 x 83 cm | Conb, anekTpuyeckas HaumHka | 2021 r.
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«[MpmHLMN PYMHMPOBAHHOCTH OObEKTA MCKYCCTBA Ha MPOTSIXKEHUM MHOIMMX
AET SIBASIETCS (DOPMAaAbHBIM MPUEMOM M COAEPXKATEAbHbIM HAMTOAHEHMEM aB-
Topcko# nporpammsl Cepresi u TaTbsiHbl KOCTPUKOBBIX, OMpeAeAsieT BEKTOP
ee pasBUTUS, BU3YaAU3UPYs OAHO M3 MPUHLMITMAAbHBIX COCTaBASIIOLUMX Obl-
THSI MCKYCCTBA — MeETaghopy BpemeHH.

PyMHMpOBaHHOCTb crana HeOTbeEMAEMbIM anM6}/TOM U CNYTHUKOM Hallie-
o NpeACcTaBAeHUs 06 aroxax pPasBUTbIX UMBUAM3aLIMKI, CTOATIOB NoCTyAn-
pyeMoﬂ He3bI6AeMOCTI/I, AEKAapPaTtnBHOIO UBETEHNSA U MOLLM, LUMBHUAM3ALINHA,
npesparnuBLINXCA B 3XO, C006pa3OBaHHO€ n3 d)paI'MeHTMpOBaHHOFO rnasaa
AOLLUEALLIENO AO Hac «lNOCAaHMA YeaoBeYdeCTBa».

B pynH1MpoBaHHOM BHAE AO HAC AOLIAO OOABILIMHCTBO MPOM3BEAEHMI AHTHY-
HocTu, CpeaHeBeKkoBbs1. [1pu anearsiumm K npsiMomy LIMTUPOBAHMIO XYAOXK-
HUKM He UCTIOAb3YIOT roToBble (hOPMbI, @ PHOEraloT K aBTOPCKOH pernAmke,
BOCIPOM3BEAEHHON B HEOXKMAAHHOM AASI IPOTOTMIA MaTepHae.

ISTUM MaTepHarOM OKa3blBAETCSl COAb. /\MIIEHHAs CBOEro MpPsmMoro HasHa-
YeHMsl, OHa SIBASIET HOBOE COAEPXKaHWe, CMMOMO3 CMbICAOB M CemaHTHYe-
CKOTO HAaroAHeHMsl, CBOWMCTBEHHOIO apxeTurly, rAyboKo yKOPEHEHHOMY
B IPOCTPAHCTBAaxX KyAbTYpPbl» (ArekcaHAp [leTpoBuyes).

Peabedp «BuHOrpaaHas roza» (1)

20 x 30 cM | Coab, anekTpuyeckas HaumHka | 2020-2021 rr.

Peabedp «Cepadpmm» (2)

20 x 20 cm | Conb, anekTpuyeckast HaumHka | 2020-2021 rr.




AHATOAUM JUTeHenep

Anatoliy Eteneyer

OAMH 13 BEAYIIMX MOCKOBCKMX MKOHONUCLEB. PoAMAca
B 1949 r. B paboyem nocenke fopHsik B PsizaHckoi obaa-
CTU. 3aKOHYMA [TeH3eHCKOoe XYAOXKeCTBEHHOE YYMAULLE.
B 1975 r. npuexaA B MOCKBY, y4aCTBOBaA B BbICTaBKax
aBaHrapanctoB. C 1977 r. uaeH lopkoma rpadmkoB Ha
Manoit lpy3nHckoit (B HacToslee Bpemst — TBOpUeCKuit
COI03 XYAOXXHMKOB Poccun). YyacTBoBaA NoyTH BO BCexX
BblICTaBKaX Ha Maaon [py3suHckon. KapTuHbl Tex Aet
HaXOASITCSl B YACTHbIX cOOpaHusx MockBsbl, fepmaHuy,
DuHAHAMK 1 NTaauu.

B 1984 1. XyAOXKHMK OCTaBMA CBETCKYIO XXMBOMUCb U MO-
CBATUA cebst MKoHonucK. [epBble paboTbl CAeAaHbl MM
MOA PYKOBOACTBOM apxumaHaputa 3uHoHa (Teoaopa)
A5 CesaiTo-AaHWAOBaA MOHacTbIps B Mockse. C Tex nop
OH HarnmcaA OKOAO ABYXCOT MKOH AASl PA3AMUHBIX LIEPK-
Bern M MoHacTbipeit Poccun, Kunpa u Ipeunn. M3 Han-
60oAee 3HAUMMBbIX CTOWUT YNOMSsIHYTb ero paboTtbl B Xpa-
mMe Tpouubl B HUKMTHMKaX (MPa3sAHMYHBIA PsiA), UKOHBI
B KHa3b-Braanmmpckom xpame B Crapbix Caaax, po-
cnuck nputeopa xpama Meoropa Cryanta y HUKUTCKMX
BOpoOT (Bce — MoCKBa).

B HacTosawmMin MOMEHT B TBOpYeCTBe AHATOAMS DiTeHeinepa NMPOUCXOAUT
NepeoCMbICAEHNE COBPEMEHHOW MKOHOMWUCKU M MOMCK HOBOM MAACTMKM

B oOpasax.

English version is on page 232

Mo croBam aBTOpA, MKOHA B CMAY CBOEM MPUPOAbI CBUAETEALCTBYET 0O UCTU-
He BO BCel ee NOAHOTe. KapTMHa Takoro CBMAETEAbCTBA He MMeeT. [ToaTomy
MO CYLLeCTBY MKOHA M KapTMHa TOYEK COMPUKOCHOBEHWUS MMETb HE MOTYT.
Mexay HumMn — 6e3aHa. Ho OHM MOTYT MMETb HEKMI AMAAOT, UTOTOM KO-
TOPOrO MOXET SABASITbCSI PACKPbITUE OAHOM M TOM e TeMbl MAM CIOXKETA, HO
C COBEPLIEHHO MHbIX TOYEK 3PEHMSI.

MKoHa «CBaToM nepBOCBAEHHUK AQPOH »
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59,5 x 82 x 3 Mm | AepeBo AeBkac, sinuHas Temnepa | 2020 r.

13 koareKuMmn AnxTteHdeaba HaTtaanm SKOBAEBHDI.




«PoxaectBo XpucrtoBo» (1)
91,5 x 122 cm | Opraau, akpua | 2010 1.

«berctBo B Ernnet» (2)
91,5 x 122 cm | Opraaut, akpua | 2010 1.

MkoHa «Cnac Bceaepxxuteab» (3)
1 2 8 53,4 x 39 c™m | aepeBo, AeBKac, snyHas Temnepa | 2010 r.



Hacta LlBeinckas
Nastya Shveyskaya

Poanaack B Mockse. B 2012 . OKOHUYMAQ KOAAEAXK AEKOPATUBHO-MPUKAAA-
HOTO MCKYCCTBA M HAPOAHbIX pocnuceit. B 2018 . okoHumnaa [NpaBocAaBHbIN
CBATO-TMXOHOBCKMIA TYMAaHUTAPHbIA YHUBEPCUTET.

MkoHonucew, akTMBHas y4aCTHULIA BbICTABOK COBPEMEHHOTO XPUCTUAHCKO-
ro MCKYCCTBa, CPeAn KOTOpbIX «CBATbIE HepasaereHHOW Llepksuy», «B nouc-
Kax yTpayeHHOM CepeAnHbl» U Apyrue.

Pabotbl Hactu LlBeickon HaxoAdTcs B 4acTHbIX cobpanusx B Poccuu,
®paHumn, CLIA, Aateun, Cepbumn.

MKOHBbI, NpeAcTaBAeHHble Ha OMEHHAAE, BbIMOAHEHbI B SHEPIUYHOM, XKMBO-
MUCHOM MaHepe CO 3BY4HbIM KOAOPUTOM. [lprcyLme XpUCTMaHCKOMY MCKYC-
CTBY LEHTPUYHOCTb, MEPATUUYHOCTb KOMMO3MULIMM COCEACTBYIOT C MPOHMEN
1 HEXXHOCTbIO 06Pa30B, MCUXOAOTMUYHOCTbBIO MNEPCOHAXEN.

MkoHa «Bo3HeceHMne»

KOHbI NPEACTaBAEHbI B KAACCUYECKOM MKOHOTrpadpmm. M3o6paxeHbl eBaH-
reAbCKue CoObITUS, B LLleHTpe KOMNo3uunmn — CnacuTeAb.
OO6LWWMiA TOH KOMMO3MLIMKU — TOPXKECTBEHHbIN U 3BYUHbIN.

English version is on page 233

1 3 O 22 x 28 cMm | TemnepHas xwuBonuch Ha aocke | 2020 r.



«KpeuieHue» «[peobpaxeHne»

1 3 2 27 x 20 cMm | TemnepHas xuBonuck Ha aocke | 2020 r. 21 x 28 cm | TemnepHas uBonuch Ha aocke | 2020 r.



MpuHa 3aTyAoBCKas
Irina Zatulovskaja

English version is on page 234
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Poanaace B 1954 . B MockBe B TBOpYeckon cembe. B 1976 1. okoHuMAa
MockoBckuit noanrpacpmyeckmin UHCTUTYT (HbiHe — MOCKOBCKMI rocyaap-
CTBEHHbI YHMBEPCUTET neyvath um. Meana Méaoposa). B 1979 r. BcTynuaa
B MockoBckoe otaeaeHme Cotosza xyaoxHukos CCCP.

B neproa 1997-1998 rr. XyAOXKHULA BbIMOAHUAQ AM3ANH U SAEMEHTbI Kepa-
MMUYEeCKOro YOpaHCTBa B rpoTe CTaporo rpaHUTHOTO Kapbepa Ha TeEPPUTOPUM
MokpoBckoro GpatcTBa B MecTeuke MopBac, 6AM3 XeAbCUHKM, TA€ MO ee
MPoeKTy OblAa YCTPOEHA YaCOBHS B 4eCTb CBATOM EAn3aBeTbl (DeAOPOBHBI.

B 1997 r. usbpaHa B OUHASIHAMM XYAOXKHUKOM roaa. B 2004 roay Harpax-
AeHa npemuent «<Macrep».

PaboTaet B cTuAe arte povera (HEONMPUMUTUBUCTCKUIA MUHMMAAM3M). YdyacT-
HUK MHOTOUYMCAEHHBIX BbICTAaBOK B Poccuu 1 3a pybexom. B nx umncae «Kap-
TUHBI Ha MeTaAare» (Matthew Bown Gallery, AoHaoH, AHramns), «ObpaTHas
nepcriekTuBa» (TpeTbsikoBcKas raepesi, Mocksa), «Aioan u 3sepu» (Nina
Lumer Galleria, MuaaH, Ntaans).

Pa6oTbl MpuHbI 3aTyAOBCKOM HaxoasTcst B focyaapcTBEHHOM TpeTbsiKOBCKOM
ranepee (Mocksa); focyaapctBeHHOM Pycckom mysee (CaHkT-lletepbypr);
[ocyaapcTBeHHOM My3ee M300pasuTeAbHbIX UCKYCCTB MM. [lylwknHa (Mo-
CKBA); a TaKXe B APYr1x My3esix u cobpanusix B Poccun u Apyrmux ctpaHax.

AAst TBOpUecTBa MpuHbI 3aTyAOBCKOM XapaKTepHa acKeTMyHasi MaHepa —
ABa-TpW LBeTa, NPOCTble CUAY3Tbl. Co3AaeT 0ObEKTbI, XXMBOMUCb Ha AMCTax
xene3a, (pparmeHTax ctapoit mebeAmn, KpaiHe peako — Ha xoAcTe. MeTacpo-
Pbl aKTYaAU3UPYIOT PEAUTUO3HbIE CIOXKETbI, CKa3KM U MU(bl B COBPEMEHHOM
KOHTeKCTe.

«I'lbeTa»

70 x 140 cMm | )Kenaeso, macro | 2015 .




«foArodpckuit KpecTs» «['pouseTimin KpecT»

1 3 6 64 x 61 cM | Beneumanckuin weak XVII seka, wutbe | 2020 . 64 x 61 cm | Beneunanckuin weak XVIII seka, wmtoe | 2020 .



MapuaHHa TypHoBa
Marianna Turnova

Poamnaace B 1956 1. B ApraHncraHe. OkoHumnaa B 1980 r. MockoBckmit rocy-
AAPCTBEHHBIM YHUBEPCUTET reoae3nn U kaptorpaduu. byayun 3amyxem 3a
MKOHOMMUCLIEM AHAPeeM AaBblAOBbIM, 3aHMMAAACh MOATOTOBKON APEBECUHbI
K POCMMCU: BAAACET TEXHUKAMM AEBKACA, MOAMPOBKM, 30A0HEHMUS U NP.

B 1993 r. cembsi nepeexana B T. INckoB. Tam MapuaHHa TypHoBa pabotasa
B MKOHOMWCHOM MacTepckor npu cobope PoxaectBa KMMoaHHa [Mpeateun
1 BMAOTHYIO 3aHsAACh BbllwmBaHnem. C 1995 1. 3aHMMaeTCs CO3AaHUEM LIMTBIX
MKOH, XOpYrBeM, nAalaHuLl. PaboTtaeT Kak XYAOXKHWMK MO TKaHAM. SBAsieTCs
COTPYAHWKOM B MKOHOMMUCHOWM MacTepckoi «Codpusi» npu CeaTo-HMKoAbCKOM
xpame B I. Cy3aanb.

English version is on page 234

Xopyreb «[TpenoasobHOMY4eHMLA
BeAMKas KHArMHA Eancasera MeoropoBHa»

62 x 52 cm | Weak, wmtoe | 2017 1.
1 3 8 N3 koaaekumm EkaTepuHbl foanumHom, Mocksa.




MpuHa CrapxeHeLkas

Irina Starjeneckaja

Poamnaace Ha cT. Apbick Y3bekckoit CCP (B 3Bakyaumm).
B 1968 r. okoHunaa MI'XM um. B.N. Cypukosa. Yumnaach
y A.M. Tpnuas, A.A. Xuannckoro, C.H. LLnabHKMKOBA.

Kusonuceu, B 1969 r. Bcrynnaa B Colo3 XYAOXKHUKOB
CCCP, uaeH-KoppecrnoHAeHT POCCHIACKOM akaaeMmnm XyAO-
XecTB. Hapsiay ¢ >KMBOMUCHIO 3aHMMaAAch cLieHorpadu-
el B My3blKaAbHbIX TeaTpax CTpaHbl. PaboTtaeT B obaacTy
LIEPKOBHOIO UCKYCCTBA. [TMWET MKOHbI M pPacnucbiBaeT
Xpamsbl, B UX 4nUCAe Xpam BockpeceHuns Xpucrtosa B Ta-
pyce 1 uepkoBb Maroe BockpeceHne B Mockse. YuacT-
HUK MHOTOUYMCAEHHbIX BbICTaBOK B Poccum 1 3a pybexom,
BKAloYasi BbicTaBki B LIAX (Mocksa), [ocyaapcTBeHHOM
TpetbsikoBcKkor ranepee (Mocksa), «farepee A. 3akupo-
BOM» (HnaepaaHabl) n Apyrue. Aaypeat focyaapCcTBEHHOM
npemmn PO, HarpaxxaeHa meaaabto Pycckon paBocaas-
How Lepksu [penoaobHoro Ceprust PaaoHexckoro | cTe-
MEeHU M 30A0TON MeAaAblo POCCMICKON aKaAeMMKU XYAO-
xectB. B 2016 . noAyumMaa GAAroAapHOCTb Mpe3nAeHTa
Poccuiickoi Meaepaumm 3a 3aCAyri B 06AACTU KYABTYPb
M UCKYCCTBA, MHOTOAETHIOIO MAOAOTBOPHYIO pabory.

MpounseeaeHns MpuHbl CTapkeHeUKON HAxXOAATCs B
cobpaHun [ocyaapcTBeHHOM TPETbSIKOBCKOM raAepem,

B [ocyaapcTBeHHOM Pycckom Mysee, B MOCKOBCKOM My3ee COBPEMEHHOIOo
MCKYCCTBA, B APYTMX My3esiX, a TakXe B YaCTHbIX KOAAEKLMAX B Poccumn m 3a

PYOExOoM.

English version is on page 235

«Cnswme oTpokn Ddpecckues

CeMb 0TpokOB D(PeCcCKMX, TOHUMBIX BO BPEMEHA PAHHErO XPUCTUAHCTBA,
OblAM 325KMBO 3aMYpPOBaHbI B MeLlepe U BOCKPECAU Yepe3 CTOAETHS. XYAOXK-
HWK 0OpaTMAACh K 3TOM Teme yepe3 KameHHYto pe3bby AHaToAnst Komean-
Ha. ApXanyeckne MO3anKn BbIMOAHEHBI M3 MPUPOAHOTO KamHs. Cam maTte-
praA GAM30K CIOXETY, OH MOACKa3blBaET, Kak BOMAOTUTb TEMY, MCMOAb3YS

MUHUMYM CPEACTB.

quprHaALlaTb CI)paI_MeHT()B/ KOTOpPbIE MOXHO KOMIMOHOBATbL KaK YIrOAHO,
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YTO AA€T BOAIO MHTEPNPETALNN.

Pasmepbl nepemeHHble, MHCTaAAsILMS, Mo3amKa | 2020 T.







BukTtop BoTtckunit
Viktor Votsky

English version is on page 235
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Poanacs B 1959 r. B . BotkunHck. B 1992 r. okoHunA CaHkT-Ietepbypr-
CKOE BbICLIEE XYAOXKECTBEHHO-MPOMbILWAEHHOE Yyunauule um. B.M. MyxmnHon
(HbiHe CaHkT-lNeTepbyprckasi XyAOXKeCTBEHHO-MPOMBIWAEHHAS aKaAemusi
M. AA. WTuranua).

OCHOBHble HanpaBAeHWs TBOPYECTBA: apXMTEKTYPHO-AEKOpPATMBHAs MAa-
CTUKA, apT-Au3aiH. YdacTHUK Goaee ABYXCOT BbicTaBoK (Poccus, AaHus,
HuaepaaHabl, MTaans, Opanums). B nx uncae «lOBeAnpHbI aBaHrapa»,
«lMAacTrka B MeTanre U KamHe» (flocyaapcTBeHHblt IpmuTtax, CaHkT-lle-
Tepbypr), «Carrousel du Louvre Salon SNBA» (Aysp, Mapux), «bymaxHas
ckyAbnTypa», «CTPyKTypbl», «ABaHrapaeHc» (locyaapcTBeHHbI Pycckuit
mysei, CaHkT-lNeTepbypr). Mobeanterb MexXAyHAPOAHOTO OTKPbLITOrO
APXMTEKTYPHOIO KOHKYPCA HA 3CKMU3HbIA MPOEKT MNaMATHUKA KOMIMO3M-
Topy letpy Mabnuy Yaikosckomy B CaHkT-INetepbypre (B coaBTopcTBe
¢ B.B. YepHbiwesbim 1 A.C. Tykau).

Yren Cankt-letepbyprckoro Coto3a xyaoxHukos u Colo3a Au3aitHepoB
Poccmm, KaHAMAQT MCKYCCTBOBEAEHMS.

Pabotbl Buktopa Botckoro Haxoastcs B cobpanusix focyaapcTBeHHOro Jp-
muTaxa, focyaapcrtBeHHoro Pycckoro mysesi, MOCKOBCKOIO My3esi CoBpe-
MEHHOIO UCKYCCTBA, B YaCTHbIX COOPAHMAX POCCUMCKMX M 3aPYOEXHbIX KOA-
AEKLUMOHEpPOB.

«OpaHTa »

CkyAbNTYpHOE npousseseHne «OpaHTa» SBASETCS napagpasom —
MO3TUYECKON MHTeprpeTaLmei CPEACTBAMMU COBPEMEHHOIO NMAACTUYECKOrO
M XYAOXECTBEHHOTO $13blKa MKOHWYecKkoro obpasa boxueint Matepu
«3HaMeHWe», CUMBOAM3UPYIOLLETO MOAUTBY 3aCTyMNHMUYECTBA

1 06bsATUS Mupa.

60 x 40 x 25 cm | Meab, aepeBo, akpua | 2019 .




Onbra CeBoCTbIHOBA
Olga Sevostyanova

B 2000 r. 3akoHuYMAQ YeAsOMHCKOe XYAOXEeCTBEHHOe
yunamie. B 2005 r. 3akoHUYMAQ YPaAbCKMIA rocyaap-
CTBEHHbIN APXUTEKTYPHO-XYAOXKECTBEHHbIA WHCTUTYT
(HbiHe — yHuBepcwuTeT) 1. EkaTtepuHOypra.

XyAOXHUK-TpachuK (nacTeAb, akBapeAb, AMHOrPaBIO-
pa) M XyAOXKHUK AEKOPATUBHO-NMPUKAAAHOTO MCKYCCTBA
(TEKCTUABbHAS MAACTMKA, BOMAOKOBAASIHWUE, rOOEAeH U
6aTuK).

Y4aCTHUK U AUMTAOMAHT MEXKAYHAPOAHBIX, BCEPOCCUI-
CKMX M FTOPOACKMX BbICTAaBOK. ABTOP HECKOAbKMX Nep-
COHAAbHbIX BbICTABOK.

YaeH Coto3za xyAoxHMKOB Poccun, aoueHT kacpeapbl
pucyHka YplAXY.

«PoxaecTtBO»

B TpaauuMOHHOM cloxeTe u3obpaxeHbl Mapust co XpUCTOM, Koraa Bce
XKMBOE — MTULbI, )XKMBOTHbIE, LIBETbl — AUKYIOT U PaAyioTcs 0 PoxaeHnn
MaaaeHua Xpucra. ApeBH1e XPUCTUAHCKME KOMTCKUE POCTIMCH MOCAYKUAM
MCTOYHUKOM BAOXHOBEHMS.

English version is on page 236

1 4 6 179 x 80 cM | BoiAaokoBaAsiHUe, CTexKa; oBeubs WwepcTb | 2015 T.




AAbOepT COATaHOB
Albert Soltanov

English version is on page 236
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Poanaca B 1974 . OKOHUMA MOCKOBCKMI rocyAap-
CTBEHHbIN aKaAeMMUECKMIA XYAOXXECTBEHHbIM WHCTU-
TyT um. B.M. Cypukosa npu Poccuitckon akasemmm
XYAOXECTB.

XYAOXKHUK-MOHYMEHTAAUCT, 3aHUMAETCSl XKMBOMMCHIO,
MO3aunKoW (CBETCKOM M LiepkoBHOM). [puHMMaeT yya-
CTUE B MEXAYHAPOAHBIX, BCEPOCCUNCKMX, PETMOHAAb-
HbIX BbICTaBKaX. PeryAspHO NpoBOAMT NePCOHaAbHblE
BbICTaBKM.

HexkoTtopble MOHYMeHTaAbHble PaboThi:
— Mo3auka kynoaa xpama Cesatoro Cassbl B beArpaae
Ha Bpauape (Cepbus). CekTop OTBETCTBEHHOCTU —
boropoanua ¢ apxaHreaamu;
— Mosankun ams BAHX (cpoHTaH «KoAOC», LIeHTPaAbHbIM BXOA NEPBOro MaBu-
AbOHA);
— Mo3ankn AAs YaCOBEH, CBETCKME MO3aMKM AAS HYACTHbIX AWLL;
— LWecTb AeT paboTaa XYAOXKECTBEHHbIM PYKOBOAMTEAEM B MO3aU4HOM Ma-

ctepckor. Ceityac paboTaeT B COOCTBEHHOM XYAOXKECTBEHHOM MaCTEPCKOM Ha
BAHX.

Yaen Coto3a XyAoXKHMKOB Poccrmn, MOCKOBCKOTO Colo3a XyAOXKHUKOB. Aaype-
aT nepsoW cTteneHn npemun Buktopa Nonkosa

PaboTbl AAbbGepTa COATaHOBA HAXOASTCS B TOCYAQPCTBEHHBIX MY3€51X U raAe-
pesix Poccuu, a Takxke B HaCTHBIX KOAAEKLIMSIX B POccum 1 3a pyOGexom.

«[aau Mepemunn»

«[MAau Mepemmnmn» — 3TO He TOAbKO XYAOXKECTBEHHOE OCMbICAEHWE CTPaAa-
HMS MPOPOKa MO NMOBOAY KOHKPETHOIO MCTOPUHECKOTO COObITUS — paspy-
weHusa Vepycaanma n NAGHeHUs MyAeMCKOro HapoAa. JTO — MAAY O Aylle,

KOTOpas OTXOAMT OT [0CMOAa, CTpaaatowien B CBOeN pa3pyLeHHOCTH.

A elue 310 npeaynpexaeHne: eCAU Mbl 'Ea6yA€M B()ra/ HM4Yero He OCTaHeTCA,
KpoOMe pa3BaAnH. Ho AlOASIM CBOMCTBEHHO He CAyLWLAaTb MNMPOPOKOB...

100 x 119 cm | XoacT, macao | 2003 .




ADGA DAb-bakn EaeHa Awpad Camup
Abd El-Baki Elena Ashraf Samir

English version is on page 237
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Ervnercko-pycckmint XyaokHuK. Poanaacs B 1990 .
B MockBe B cemMbe ermnerckoro KMHopexmccepa.
OkoHumnAa Bcepoccnitckmin rocyAapCTBEHHbINA MHCTH-
TyT KnHematorpacpum um. C.A. TepacumoBa, macrtep-
ckyto A.H. Toakauésa.

B 2015 r. cTana pe3naeHTOM AAEKCAaHAPUICKON GUOAK-
oTeku. B pamkax pe3unaeHLMM B TeHeHHe MecsiLia NyTe-
WwecTBoBaAa no Huay. NoceTns Bce ucTopuyeckue na-
MSATHUKKM ErvnTa u aeaas Habpocku, pabotasi B cTeHax
camor GMOAMOTEKM U MMest AOCTYN K cobpaHmio, AeHa
Awwpad co3zaana apToyk, CTaBLUMIA HYACTbIO KOAAEKLIMM
61bAMoTeKU. TakKe BbIMIpaAa KOHKYPC Ha MpoBeae-
HWe BbICTAaBKM B AAEKCAHAPUICKOM OMOAMOTEKE.

B 2015-2016 rr. npoBeAa ABe NepCoHaAbHbIX MacluTabHble BbICTaBkM B Pycckom
LeHTpe KYAbTYPbl M Haykn B Kaupe u npuHsAAQ ydacTMe B OAHOM KOAAEKTMB-
HOM BbICTaBKe B ranepee Kampckoro MHCTUTYTa MCKycCTB. [lpnHMMana yyactue
B OOABLIOM KOAMYECTBE IPynnoBbIX BHICTAaBOK B MOCKBe 1 3a pybexom. YaeH Mo-
CKOBCKOTO COl03a XYAOXKHUKOB.

«MaTtax» (1 )

«Martax» B nepeBoA€e C apMSIHCKOTO — «>KEPTBOMNPUHOLLEHWE». ITO CAOBO AOLIAO
AO HaLMX AHEI CO BPEMeH s3bl4eckmX BepoBaHuit. C NpUHATHEM apMsIHAMKM XpH-
CTMaHCTBA 3TOT PUTYaA NPeobPa30BaACs B MOHSATHE OE3YCAOBHOIO NPUHECEHMS
cebsi B KepTBY paAl CBOMX CBOEN CEMbW, POAMHBI.

55 x 35,5; 64,5 x45,5; 55 x 35,5 cM | bymara, akBapeab, Tywb, nepo | 2020 r.

«Meankan» (2)

B paHHem xpucTHaHcTBe GblAM NOMYAsIPHBI M300paskeHust Mincyca Xpucta

B 0Opase XMBOTHbIX. OAHUMM U3 CaMbIX YACTbIX M300PaXKeHUI ObIAM 0Opa3bl sir-
HeHka 1 neankaHa. CUMBOAMYECKOE TOAKOBAHME 0OPA30B KMBOTHbBIX MPOAOAXKAET
CBOIO UCTOPMIO U B HALLM AHW, BEAb MOPOM OHM MOTYT CKa3aTb OOAbLUE, YEM HeAO-
Beyeckue. B obpazax >KMBOTHbIX €CTb TO, YErO He XBAaTaeT BPEMEHAMM YEAOBEKY.

Anametp 100 cm | XoacT, macro | 2020 r.




Mapus XocnHa
Mariya Khosina

B 2013 . okoH4YMAQ TOABATTUHCKMI KOAACAXK TEXHM-
4eCcKoro 1 XyAoxecTBeHHOro obpasosaHus. B 2017 r.
— Poccuitckyto akaaeMmio XMBOMUCK, BasstHUA M 30A-
yecTBa MAbmn [AazyHoBa.

XYAOXKHMK-MaCTEP MO TEKCTUAIO, UCKYCCTBOBEA, MY-
3eiHbIn paboTHuK. C 2010 r. paboTaeT B pa3sAnUHbIX
TexHMKax 6aTMka — pPOCnMUCK MO TKaHM.

YUYaCTHUK XYAOXECTBEHHbIX BbICTABOK B TOABATTH,

B TOM YMCAE MEXPErMOHAABHOMN BbICTaBKM «LIBETbI —

BECTHMKM pasi» B  MY3€MHO-BbICTABOYHOM  KOM-

naekce [TOBOAXCKOrO MPaBOCAABHOIO MHCTUTYTA

(2019), nepcoHaAbHbIX BbICTaBOK «[1puUTHa O TaAaH-
Tax. bubaeickue cloxkeTbl B nepeBoAe Ha s13bIK XOAOAHOTO GaTmka» (2020)
n «Bctpeda ¢ yyaom. XyAoxKeCTBeHHasi POCMUCh TKaHKW MO MOTMBAM apMsiH-
CKOM M UCMAHCKOW CPeAHeBEKOBOW MUHMaTIOpbl» (2020-2021). PaboTbl Ha-
XOASITCSl B MY3€MHbIX M HYaCTHbIX COOPaHUsIX.

«fopawmmn KycT»

OT1a pabota — AeBast YacTb TpunTHxa «Mctopus Mouces». Mapust XocuHa
co3AaeT paboTbl CEPUAMM, CUMTAS!, YTO MMEHHO TaK MOXHO HauboAee MOA-
HO packpbITb TeMy. Ee TBopuecTBO — cBOeoOpa3Hoe pa3mbllUAeHMe

O TOM, KaK XYAOXKECTBEHHbI OMbIT MPOLUABIX 2MOX MOXET HANTK OTpaxe-
HWE B COBPEMEHHOM AEKOPATUBHO-NPUKAAAHOM MUCKYCCTBE.

English version is on page 238

1 2 90 x 90 cm | WeAk (kpenaelurH), akTUBHbIE KPacHUTeAM,
5 XOAOAHbI 6atmk | 2020 .



bopnc MapkoBHMKOB
Boris Markovnikov

English version is on page 238

154

Poanacsa B Mockse. B 1978 1. okOH4MA MOCKOBCKOE rocyAapCTBEHHOE aKa-
AEMUYECKOE XYAOXKECTBEHHOE yumnanule namatn 1905 roaa. YaeH Mockos-
CKOTO COl03a XYAOXKHMKOB, CeKLMs XKMBOMMCH.

Y4aCTHUK MHOTOUMCAEHHBIX TPYMNMOBbIX BBICTABOK B Poccum 1 3a pybexom,
nposeA 19 nepcoHaAbHbIX BbICTABOK. M3 MOCAEAHUX MEPCOHAABHBIX SKCMO-
3uumit: «Henccaeanmsl nytn Teou, focnoan» (rarepes pop/off/art); «®par-
MeHT» (areHTcTBO Art Ru); «Aopora. Drive» (areHTcTBo Art Ru); «HemHoro
xuBonucu» (rarepest «AEFA»,coBmecTHo c P. AnpecsiHom) (Bce — Mocksa).

OAMH M3 OpPraHM3aToOpOB M aKTWUBHBIM Y4aCTHWUK apT-rpynrbl «[TOAMIOH»
(1990-1995). HarpaxaeH cepebpsiHOi MeAaAblo Poccuickoi akaaemMuu Xy-
aoxecTs (2002). HomuHaHT npemun KananHckoro (2008).

Xuset u pabortaer B Mockse. B cBoem TBOpuecTBe paccMaTpuBaET TeMb
Berxoro n Hosoro 3aseta 1 TanHcTB [lpaBocAaBHOM LlepkBu.

«B onbitax xmsonmcu bopmuc MapKkoBHUKOB OTTaAKMBAETCS OT MHTEPHALIMO-
HaAbHOWM TPaAMLIMM MMHUMAAM3MA M ONTHMYECKOrO MCKYCCTBA, HO yBSI3bIBAET
ee C HaLMOHaAbHbIMM KOPHSIMW — PEAMTMO3HO-(OMAOCOPCKMM COAEPXKAHM-
em. OH A0ATO paboTaeT ¢ MOHOXPOMHBIM LIBETOBbIM (DOHOM KaXKAOIO MOAOT-
Ha, MOCAEAOBATEALHO OKPbIBAsI €r0 MOBEPXHOCTb CEThIO MPOYEPKOB-LIAPA-
MMH, HAHOCUMbIX OOPAaTHBIM KOHLIOM KMCTH, MHOTAQ MPOTUBOMOAOXHOIO 10
crieKkTpy uBeTa. B HekoTopbix KapTuHax 3Ta ceTb YepTodek obpeTaer hury-
paTUBHbIE YepPTbl — M3 XaOTMYECKM, Ka3aAOChb Obl, HAHECEHHBIX AMHMFT PO~
SIBASIETCS] 00Pa3-AMK, Kak MpaBHAO, aAAeropryeckm KOHKPETHbINA: BouH man
Ipewnunk, Auts mamn Teopeu cywero». (Ceprevi Noros).

« KanH»

BeuHo YXO0ASILas BAaAb AOPOra, Be4HOe y6eranme ot bora...

81 x 114 cm | XoacT, Macao, uapanuHsl (rpattax) | 2020 r.




Anekcen JKyykoB
Aleksey Zhuchkov

English version is on page 239
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Poanacs B 1982 1. B 2007 1. OKOHYMA MOCKOBCKMIN TOCYAQPCTBEHHDIN aKaae-
MUYECKMI XYAOXKECTBEHHbIN MHCTUTYT um. B.M. Cypukosa.

PaboTaer B pasAMUHbIX MOHYMEHTAaAbHbIX TEXHMKAX (pocnuck, dhpecka, Mo3a-
1Ka) B CBETCKOM U LIEPKOBHOM apxXMTEKType. 3aHMMAETCsi CTAaHKOBOW >KMBOMMU-
CblO. YYACTHUK MOCKOBCKMX, BCEPOCCUMCKMUX U MEXAYHAPOAHbIX BbICTABOK.

MMmeeT Harpaabl 3a MOHyMeHTaAbHble paboTbl oT Pycckoit [MpaBocaaBHOM
Llepksu.

YaeH MOCKOBCKOTO COI03a XYAOXKHUKOB, CTUNEHAUAT MUHUCTEPCTBA KYABTY-
pbl PO, cTaxep TBOpYECKON MACTepPCKOM MOHYMEHTaAbHOM >Xnsonucu Poc-
CUIACKOM aKaAeMUM XYAOXKECTB MOA PYKOBOACTBOM E.H. Makcumosa.

MpousBeaeHns Arekcest )KydkoBa HaXOAATCS B HaCTHbLIX KOAAEKLMsAX Poccum,
®paHumn, foaraHann, ABCTpUM.

Tpuntux «XmAaaHaap»

Cepus pabot nocesieHa apoHCKMM MOHACTbIPsIM. MOHacCTbIpu 06AaAaloT
MOLLHbIMW KPEMOCTHLIMU YKPENAEHUAMM, MPU STOM UCTUHHASA CUAA CKPbI-

BAETCS B XPYIMKOM apXMTEKTYpe XPamMOB BHYTPU 3TUX CTeH. PaboTbl Bbl-
MOAHEHbI B TEXHUKE MO3ankn 1 ppeckn. KamHU 1 KepammKa AAsi MO3anKK

npuse3seHbl ¢ ApoHa.

50 x 50 cm (3 wactn) | Mosauka | 2016 r.




AHApen AaBblAOB
Andrey Davydov

Poanaca B 1957 1. B Mockse. OkoHUYMA LLKoAy-CTY-
amio um. B.M. Hemunposuua-Aanuenko npmu MXAT
um. A.T1. Yexosa. Takxxe obyyanrcs B CaHkT-INeTep-
6yprckomn AyxoBHOM cemuHapuu u B CaHkT-letep-
OYpPrckoi AyXOBHOW aKaAeMUU.

CBAWEHHMK M MKOHOMMCEL, 3aHMMAETCs MKOHOMM-
cbto ¢ 1978 1. PaboTan B MKOHOMMUCHBIX MacTEPCKMUX
Mockosckon lNatpuapxmmn, Mockosckom Ceato-Aa-
HMAOBCKOM MOHACTbIPE, MO Pa3AMYHbIM LIEPKOBHbIM
M YacTHbIM 3aKa3am B Poccun u 3a pybexxom.

C 1993 I. CAY>KMA HaCTOATEAEM YHUKAABHOTO MamsT-
HMKa ApeBHepyccKoi apxuTekTypsbl Xl Beka — cobo-

pa PoxaectBa MoaHHa [Npeateun B . [lckoB. Hanucaa MKOHbI AASI MKOHO-
cTaca cobopa, BbINOAHWUA (PPECKOBbIE POCMIUCK Xpama U NPUTBOPA.

PykoBoamnTeAb nkoHonucHom mactepckoit «Cocpusi» npu Hukoabckoi Liepk-
B (Cy3aanb). C 2007 r. cAy>kuT u pabotaer B Cy3aase Kak HacCTOSITeAb
B HMKOABCKOM M XpUCTOPOXAECTBEHCKOM Xpamax.

XyAOXeCTBEHHast 0COOEHHOCTb MKOH AHApesi AaBblAOBa — YKpYMHeEHWe
1306pasnTeAbHON (POPMbI MO OTHOLEHMIO K MaclTaby Aocku. baaroaaps
3TOMY AOCTUraeTcs 3PPekT B3aUMOAEICTBUS MEXKAY MKOHOM U 3PUTEAEM.

English version is on page 239

«Cnac Bceaepxuteabs (1)
77 x 53,8 cM | AepeBo, aHkaycTuka | 2017 1.

M3 koarekLMn TMAbAMIM Xpamo3aaTeren, MockBa.

«Pukekas (Amackas) nkoHa boxbert Matepu» (2)
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77 x 53,8 cm | AepeBo, aHkaycTuka | 2017 1.

M3 KoarekumMn TuAbAMKM Xpamo3saaTesen, MockBa.




Codpmst IBOHUHA
Sophia lvonina

English version is on page 240
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Poanaack B 1988 1. B 2014 r. okoH4Y1Aa MOCKOBCKY!I0 ro-
CYAAPCTBEHHYIO XYAOXKECTBEHHO-MPOMBILIAEHHYIO aKase-
muio um. C.I. CrporaHosa.

3aHMMaETCs1 MO3aMKOM, XXMBOMMUCHIO, rpachmkoi, npo-
eKTUPOBaHWeM Mo3auK U pocniuceit. Pabotaet B cpepe
MOHYMEHTaABHOM >KMBOMMUCH, YHACTBOBAAA B CO3AAHWM
MO3auK M pocrucei XxpamoB B MocKkBe M ApYrux ropo-
Aax Poccun. IMpuHsiAa yuyacTue B CO3AAHMM MO3aMK AAS
Xpama Cesitoro Cassbl (Cepbusi, bearpaa).

[MOCTOSAHHBIA YH4AaCTHUK MOCKOBCKMX, POCCMMCKMX M 3a-
PYOEXHbIX BbICTABOK.

YreH MOCKOBCKOro €oto3a XyAOXKHMKOB.

«Bockpecenue (CowecTsne BO aa)»

B 310l paboTe aBTOp MCCAEAOBAAA ABMXKEHME U CTPYKTYPY KaMHsl, MCMOAb-
30BaAa ero Taknum oOpa3oMm, YTOObI KaXKAbI MPEAMET M300pakeHUst OblA
MPOHM3aH HEKMM «BETPOM». KameHb MPOXOAUT CKBO3b M300paxkeHUe, OXBa-
TbIBasl BCE €ro YacTM AMHAMMWYHbIM ABMXKEHMeM Bockpecenus Xpucra.

40 x 80 cM | Mozaunka | 2020 r.




AeoHunA LLlyaakos
Leonid Shulyakov

English version is on page 240
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Poanaca B 1987 1. B Mockse. B 2008 1. OKOHUMA POCCUIACKMIA UHCTUTYT Te-
aTtpaabHoro uckycctea (TMTUC).

Y4acTBOBaA B CO3AaHMM CMeKTakAen B TeaTpe «lllkoaa apamarnueckoro mc-
KyccTBa» («Heaockasku», «AoHKMIA XOT», «AeMoH. Bua ceepxy»). Odpop-
MUA B KauecTBe XYAOXKHMKA-NMOCTaHOBLIMKA CNeKTakAM B TeaTpax Poccun
(«MoBecTb 0 kanuTaHe KonerknHe» (Mocksa, LleHTp Apamatyprum u pe-
xuccypbl)), «[OBECTb O TOM, Kak OAUH MY>KMK ABYX Ff€HEPAAOB MPOKOPMMAY
(MocKoBCKMI TeaTp 1OHOTO 3puTeAst), « Tonoas u Betep» (MockBa, («Catnpu-
KOH») 1 Apyrue).

3aHMMaETCs! XKMBOMUCHIO, AM3AMHOM M KHUXKHOWM rpacpukoit. PaboTaa Haa uA-
AIOCTpaLMsMK K O1bAeckum KHuram: Mosa, EkkaecncacTa, NecHen necHei.

MpuraaweHHbIi npenoaasateAb HNY «Bbicwas wkora 3KOHOMUKM» (Da-

KYABTET F'yMaHUTapHbIX HayK / MIHCTUTYT Kaaccuyeckoro Boctoka m aHTuu-
HOCTH).

Yaen Coto3a XyAOXHUKOB Poccuu.

«XPUCTUAHCTBO»

Pabota noarotoBaeHa AAst NnpoekKTa, NocBsAWEeHHOro KH1re
JHa AmMoca KomeHckoro <<Ml/lp H4YBCTBEHHbIX Bellen B KapTHUHKax».

160 x 110 cm | XoacTt, macro | 2020 .




KatepmHa YCoAbLeBa
Catherine Usoltseva

English version is on page 241

164

Poanaack 1 xxunset B Mockse. VlccaeayeT TEMNOPAAbHOCTb TAYOUHHbIX CBSI-
3ei KyAbTyp Boctoka u 3anaaa. CumTaer, 4To TPAAMLMOHHbLIE MEANYMbI
NPUOOpPETAIOT HOBYIO BbIPA3MTEABHOCTb M aKTYaAbHOCTb, a AOBA€IOLLAs HAA
HUMMW UCTOPUYHOCTb TeNnepb He NPensaTCTBME, a KOHLEMNT.

3aHMMaeTcsl MKOHOMUCBLID B TEXHMKe «CyXast KUCTb». rlpaKTMKyeT ApeBHME
TEXHUKHN XXMUBOMUCHU TYLLBLIO Ha 6yMare BaCH U LLUEAKe.

Yren BcesinoHckoit Accoumaumm mckycctBa nucbma Tywbio AJSAA (Al
Japan Suibokuga-Art Association, Tokyo). MMOCTOsIHHbINA Y4aCTHUK KOHKYp-
coB AJSAA, Harpaabl U annaombl B 2016, 2017 rr. OTMedeHa B KataAore
«Ayuwne xyaroxHukn AJSAA 2018 3a roa». Mactep O6luecTBa SNOHCKOM
kaaanrpacpum JCES (The Japan Calligraphy Education Society (4 aan)).

rlpMHMMa/\a y4acCTne B BbICTaBKax B AnoHnn n Poccun.

«Magnum Opus»

Magnum opus («Beankoe aeraHune») B aAXMMUKM — 3TO NMPOLIECC MOAYHEHMS
tprrocodpckoro KamHsi, AOCTUXKEHME NMPOCBETAEHHOTO CO3HAHMSI, CAUSIHUS
AyXa U Matepun. Ho npexae Bcero co3aaHne 4eAoBeKoM cebsi camoro, To

eCTb MOAHOE 1 BCeobllee packpbiTHe ero cnocobHocTen B AoHe OTua.

BeAnkoe aeraHue BKAlovaeT B cebst 4 3Tana, KOTopble XapakTepu3yoTcs
LIBETOBbIMM M3MEHEHMUSIMM KOMIMOHEHTOB: «HepHast», «BeAas», «KeATasi»
1 «kpacHas» ctaamu (nigredo, albedo, citrinitas 1 rubedo).

CUMBOA peluaiolien CTaAum — €AMHOPOT. B COUMHEHMAX XPUCTUAHCKUX K-
caTeAen eAMHOPOr YNOMMWHAETCs Kak CUMBOA bAaroseulenns n borosonao-
weHusi. B CpeaHeBeKkOoBbe EAMHOPOT BLICTYMAA 3MbAeMon AeBbl Mapuu.
Por eanHopora sonaouwaa cnay n eanHctso Otua u CoiHa.

68 x 68 cm | bymara Bacu, Tyws | 2020 1.




AHApen ViBaHOB
Andrey lvanov

English version is on page 241

Poanacs Ha AaabHem Boctoke B KOMCOMOAbCKe-Ha-
AMype, GOAbLLYIO 4aCTb XWM3HM MPOXMA BO BAaanso-
ctoke. [TOAYYMA AMMNAOM 3304HO MO 3KOHOMMYECKOM
CMELMAABHOCTH, MAPAAAEABHO CHUMAA BUAEO AAsl CeOsi
n NpoboBaA cebsi B KOMMepPUECKMX CbeMKax. YUYacTBO-
BaA B KMHOdpecTMBaAe «MepuamnaHbl TUXOro», o6be3AnA
AanbHuit BocTok, cHUMas Aloaeit 3a Ux paboTon.

B 2018 r. nepeexan B MOCKBY. 3AeCb NepPeOCMbICAMBAET
cebs Kak oneparopa, pexuccepa, ctoputearepa. Pabo-
TaeT HaA TAYOOKMMM MCTOPUSIMU, CBSI3AHHBIMU C AMY-
HOCTHbIM POCTOM M MEPEAOMOM AMYHOCTU. MeT cBOM
nyTb B ccpepe BUAEOUCKYCCTBA.

« A(*)OH »

DuAbM ObIA CHSIT BO BPEMSs MAAOMHUYECKOM MOE3AKM MO NMOAYOCTPOBY
AcOH. ITO nNpekpacHoOe MeCTO CO CBOMM HEOObIYHbIM YKAQAOM >KM3HM,
NPEeXAe BCEro M3-3a TOro, YTO HACEASIOT €ro NPeMMyLIECTBEHHO MOHAXM.

Ha KopoTkuit NpoMexyToK BpeMeHn BUAeOrpadpy YAAAOCh PA3AGAUTb MX

obpas xu3Hu. CoveTaHuns NPeKPaACHOM NPUPOAbI, OYHHOM CTUXMU U MY-
APOCTb AIOAEH, MPOBEALLMX HA MOAYOCTPOBE OOABLIMHCTBO CBOUX AHEWN, —
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BCe 3TU MnpekpacHblie 4aCTn COEAMHUAUCH B Cbl/l/\bMe.

Full HD Buaeo, mp4, aanuteabHOCTb: 9,48 MuH | 2020 1.




AHaToAMMn KomeAnH
Anatoly Komelin

Poanaca B 1953 1. B cere Mapu-buaamop Mapuitckoi
ACCP. B 1971-1976 rT. yunacs B [1€H3€HCKOM XyAO-
KecTtBeHHOM yumamie um. K.A. CaBULKOro, Nno OKOH-
YaHUKM NMPEnoAaBaA B AETCKOM XYAOXECTBEHHOM LIKOAE
r. bapHayaa. C 1978 r. HauaA y4acTBOBATb B BbICTABKAX.

B 1981 r. nepeexan B Mocksy, B 1984 r. Bctynua B Coto3
xyaoxxHukoB CCCP. C 1989 r. pabotaet B obAacTH Lep-
KOBHOIO MUCKYCCTBA. XYAOXHMWK, CKYAbMTOP, PE34MK Mo
KaMHIO.

HarpaxaeHn mMeaaabto Pycckon lNpasocaaBHon Llepksu
Mpenoao6Horo Ceprus PaaoHexckoro | ctenexu, 3ono-
TOM MeAaAblio Poccuitckon Akaaemmnm XyAoXKeCTB 3a Xpa-
MOBYI0 pe3bby B KamHe, rpamoToi Kaayxckor enapxum.

PaboTbl HaxoasTcst B focyaapcTBeHHOM TpeTbsiKOBCKOM
raaepee, focyaapcTtBeHHOM Pycckom mysee, B MOCKOB-
CKOM My3ee COBPEMEHHOIO MCKYCCTBA, APYrMX My3esx
M YaCTHBIX KOAAEKUMAX. YHACTHUK MHOTMX BbICTAaBOK
B Poccuu 1 3a pybexom, npoBea ABe NepcoHaAbHbIE Bbl-
craskn B [TI.

TeopuecTBO AHaTOAMA KOMeAMHA — Xpam AyLIM XYAOXKHMKA, TeppUTOpUS
3anoBeAHas. BbipybaeHHble B KamHe peAbedbl Ha Oubaelickue M eBaH-
FeAbCKME CIOXKETbl BO3BPALLAOT MaMsiTb K MO33MU CKYABNTYPHOro yopaH-

English version is on page 242
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cTBa xpama Mokposa Ha Hepaun, AummTpuesckoro cobopa Bo Baaammupe
n PoxaecteeHckoro B Cy3aaae. Ero npounsseaeHmns — CBOEro poAa CKpmxa-
AU, 0Opa3Hble, NPOCTPaHCTBEHHO-MAACTUYECKME MeTadpopbl, 3HaKK-3arnoBe-
AV B KaMHe M aHTpornoMopryeckme aANeropmumn B Aepese.

«Cnac Ha Yopyce»

Aunametp 43 cm | KameHs | 2020 1.







Mapus bypraHoBa-sIATaHCKas
Maria Burganova-Yaltanskaya

online yuyactHuk

English version is on page 242
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Bbinycknuua lNpaBocaaBHoro Ceato-TMXOHOBCKOTO
rymanutapHoro yHusepcutera (2013) u LLkoAbl co-
BpeMeHHoro uckycctsa «CBOOOAHblE MacTepcKue»
MockoBckoro  Mysest  COBPEMEHHOINO  MCKYCCTBa
(2020).

XyAOXHMK paboTaeT € TPAAMLIMOHHBIMU KMBOMUCHBI-
MW TeXHMKaMM M HOBbIMM Meama. B cBomx pabotax
3aTparnBaeT TemMbl NMPOTUBOPEUMS U B3AUMOMPOHMK-
HOBEHWUS COBPEMEHHOM KYABTYPbl M TPAAULIMOHHOM
PEAMITMO3HOCTU. ABTOP MOHYMEHTAAbHO->KMBOMMUC-
HbIX aHcaMbAell AAsi AomoBoW Lepksu [lopdupus
Odpecckoro B TeaeueHTpe «OCTaHKUMHO», LIEPKBU
CeawenHomy4veHmka Kammenta, [lanbl Pumckoro,
uepkeu Csatuteas Arekcnst Mockosckoro (Anmaccon, Kunp), uepksu Cesi-
Toro MaHTeAaertmoHa (3anaaHbiit focchopa, Hosbir FOXHBbIM YaAbC, ABCTpa-
AUSI) U APYTHX.

YuacTHuua 60Aee 40 BBICTABOK, B TOM YMCAE HAa TaKMX MAOLIAAKAX, KaK
MOCKOBCKMIA My3el COBPEMEHHOIo MCKyccTBa, Poccuitckas akasemus
XYAOXEeCTB, MOCKOBCKWUI TFOCYAApPCTBEHHbLIN My3en «Aom bypraHoBsar,
lanepesi nckyccts 3ypaba Llepetean, MOCKOBCKMIA COIO3 XYAOXKHUKOB,
HaunoHaAbHbI My3el Pecnybanku beaapych, PLIHK Pecnybanku Kunp
n Apyrux. Yaen Mockosckoro cotoza XyAoxkHukos (2018) n Coto3a xyAox-
HUKOB MeXAYHapOAHOrO XyAoXKecTBeHHOro poHaa (2014), cTuneHamar
[OCyAapCTBEHHON CTUNEHANM AASl BLIAQIOLLMXCS AEATEAEN KYAbTYPbI U UC-
kyccTBa Poccun (2020 r.), HarpakaeHa AMNAoMOoM Poccuitckoi akasemmm
xyaoxecTs (2015 1.) M MeAaAblo kKOHKypca um. BukTopa MNonkosa (2017).

«CHbl XepyB1umay

Buaeopabota «CHbl XepyBrMMa» CKOH(PUIypuMpoOBaHa Ha OCHOBE aBTOPCKOM
rpacprku 1 LMPpPoBOM abCTPAKTHOM aHMMaLMK. VIHCTaAASLIMS MPOAOAXKAET
cepuio «lconography studies», KoTopasi NOCBSLLEHA BbISBAEHWIO B3aUMO-
CBSI3M MEXAY >KMBOMUCHOM CTUAUCTUKOM, MECTOMOAOXKEHUEM XYAOXKECTBEH-
HOro 06pasa M ero KyAbTYPHbIM KOHTEKCTOM. Bu3yaAbHbIN psiA npu3BaH
pacKpbIBaTb U NPUMUPSTb AHTArOHM3M LIMPPOBOM ICTETUKM

M TPAAMLIMOHHOM MKOHOTpadhmm.

Pasmep Bapbupyetcs | Buaeomnctaarsums, Full HD Buaeo, mp4 | 2020 r.




Makcnm KeyTta

online yuyacTHuk

Poanacs B 1971 . B Mockse. NoAyuna obpasoBaHne B MOCKOBCKOM aBMa-
LIMOHHOM TEXHOAOTMYeCcKoM yHusepcuteTe um. K.3. Llnoakosckoro, rae
B 1995 r. 3aKOHUYMA acnMpPaHTypy.

XyAOXKHWK, poTorpadp M CKyAbNTOp, PabOoTalOWMiA B CMELLAHHBIX TEXHW-

Kax. Camblil M3BECTHBIN €ro NepPCOHAAbHbIN NMPOoeKT — «M3rHaHue u3 pas»
(2007), coctosiwunit u3 40 paboT, NpeACTaBAEHHbIX Ha BbICTaBKe B raaepee
«Tpuymdp».

«10 MUHYT B cTOpOHY boabluoin MeaBeanubi» (1)

70 x 70 cm | Dotorpacpmst, 6aput | 2014 .

« [eKTOHMYEeCKNe MCCAEAOBAHUSA» (2)

English version is on page 243
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40 x 25 x 42 cm | CkyabnTypa, pesel, acoromuT | 2019 1.




PomaHn Aobopyk
Roman Loboruk

online yyactHuk

English version is on page 244
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Poanaca B 1993 1. B YkpaunHe, 1. Ayuk. B 2010 r. npuexaa 8 Mocksy. B 2016 .
3alMTUA AUNIAOM C NoxBaAon oT Coto3a XyAOXKHUKOB Poccun B lNpaBocaas-

HOM CBATO-TMXOHOBCKOM TYMaHUTApPHOM YHUBEPCUTET. ABAAETCA YAEHOM
[MAbAMK XpamoO3AaTEAEN.

[AaBHOE HanpaBAeHMe TBOPYECTBA — MKOHOMMUCh.
PaboTbl xyAoXKHMKaa npeacTaBAeHbl B Xpame boropoauusl (ropoa Makees-

Ka, AoHeLlkasi 06AaCTb), Xpame CBSLLEHHOMYYEHNKA AHTUMbI HA KOAbIMaXx-
HoM aABope (MockBa), B Banaamckom MoHacTbIpe.

«Cnac HepykoTBOpHbI»
40 x 30 c™m | AepeBo, Temnepa | 2018 r.




«IC XC» «Mapda BudpaHckasi»

1 78 32 x 25 cm | Aepeso, Temnepa | 2020 . 37 x 22 cm | Aepeso, Temnepa | 2019 .



Xaparamnum Opeluakos
Haralampi Oreshakov

[epmanus / Germany

online yyactHuk

English version is on page 244
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Poanacsi B 1955 . B . Copusi, boarapus. Beipoc B Bene n KaHHax.

XYAOXKHMK, nucaTeAb, MYOAMLMCT U KOAAEKLMOHeP. MOAOKMA Hauyaro AM-
arory Boctoka u 3anaaa B MCKyccTBe M CNOCOOCTBOBAA BO30OHOBAEHMIO
peuenumMu BOCTOYHOM MKOHOTPadumM B 3anaaHom KyabType. Pabotaet B Ha-
NpaBAEHUAX HEOIKCNPECCUOHM3Ma M HeocloppeaAn3ma. TBopyecTBo aBTopa
MPEeACTaBAEHO 3apUCOBKAaMM, KapTUHAMM, TEKCTOBbIMM KOAAAXKAMM, MHCTAA-
ASILMSIMU U BUAeOTepOpMaHCaMM.

Xaparamnuit OpeluakoB SIBASIETCS MHULIMATOPOM W M3AATEAEM MNpoekTa
Kréftemessen («ConepHuyatowme CuAbI») NPKU y4acTuM Kypatopos Mapra-
puTbl TynuubiHoi, bopuca poiica n Buktopa MusnaHo B MiotxeHe (fepma-
Hus) B 1995-1996 rr.

CobpaHue padbot OpeluakoBa B NeproA MOCKOBCKOM KOHLIENTYaAbHOM LIKO-
Abl 80-90-X rT. 66IAO NepeaaHo B Aap bepAnHCKOMY rpaBlopHOMY KaBUHETY
(Kupferstichkabinett) 8 2003 r. C 1981 . npMHUMaET y4acTue B BbiCTaBKax,
koHpepeHuMsx u aekumsix B EBpone, Poccun n CLUA. B ux uncae: Beneun-
aHckas 6ueHHane (1988), Mockosckas bueHHane (1998); bueHHaae mckyc-
ctBa B CaH-lTayay (2002).

Pa6oTbl aBTOpa HaxoasTcs B cobpanumsix Stadtische Galerie im Lenbachhaus
(MionxeH), Museum of Modern Art (MUMOK) (Bena), Musée d'Art et
Contemporain (KeHeBa) 1 Apyrmx Mysesix no BCemy mMupy.

«MaHMTy»

B NnepeBoAE C s13blKa MHAENLIEB — «BEAMKAs CUAAY».

100 x 120 cm | photocollage, Acryl on canvas | 2020 r.




(MpaHcyasa bronp
Francoise Buire

®paHums / France

online yyactHuk

Poanaace B 1945 1. B lNapuxe, @paHums, rae nsydasa
KAQCCHUYECKYI0 KMBOMMUCb.

MpuHSB NpaBOCAABME, OHA M3MEHWUAQ CBOIO KM3Hb
M Hauyara yUMTbCS MKOHOMUCHOMY MCKYCCTBY Y A€OHM-
Aa AaekcaHapoBuya Yenerckoro (1902-1987) B nepuoa
c 1968 no 1973 roa. OHa 6biAa 3aBCeraaTaem B Kpyrax
XYAOXKHMKOB «PyccKoiM MKOHOMMUCHOM LWKOAbI [Mapukanr:
lpuropusa Kpyra, Maxu EabdannHoBa-CTpyBe, a Takxke
B MHTEAAEKTYaAbHbIX M GOrocAOBCKMX Kpyrax — EBao-
knmoBa, bobpuHckoro, OboaeHckoro, Khsizea, O. Kae-
MaHa. «OuMilleHHas, KaK 30A0TO B TUIAe», OAarosaps
CBOEMY AUUHOMY MEPEXOAY Hepe3 MyCThIHIO, ee KapTMHa
MEHSIAACb, MOCTENEHHO OOHAXasICb. ITO OKa3aA0 OOAb-
Oe BAMSHME Ha ee CIOKETbl: XapaKTepbl MaTpUapXos,
MPOPOKOB, aCKETOB M AHTEAOB, HO MPEXAe BCErO — OTO-
H6paxeHne XpuctoBoit AoOBU.

M®paHcyasa biovp xueeT 1 paboraetr Bo ®paHumu. Ee

paboTbl MOXXHO HaMTM BO MHOMMX YaCTHbIX AoMax DpaH-

umn, Tepmanmmn, beabrun, Benrpum, Poccum n Ansana,

a TaKxe B npmxoae Ceaton TpouLibl, PACMOAOKEHHOM Ha

yanue Aapy B [Mapuxe, B npuxoae Cesitoro Cepacmma
Caposckoro B laHbK, B npmxose Ceatoro ItbeHa B Beseae n B apxuenmckon-
cTBe ropbl AviBaH B beipyTe.

«Mncyc omMbIBaeT HOrM arnoCTOAOB»

ABTOp BblOpaAa 3Ty MKOHY, MOCKOAbKY OHA HaMAY4LLMM 0OPa3oM MAAIO-
CTPUPYET CBUAETEALCTBO 00 yueHnn Xpucta. C HeoOblHaiHbIM CMUPEHUEM
MacTep BbINOAHSIET 3aAaHMeE, MPEAHA3HAYEHHOE UCKAIOUMTEABHO AAS Pa-
60B: ombIBaeT HOrM CBOMM YYEHMKaM.

XyAOXKHMK Bblpa3nAa AyxoBHOe OOHaXKeHMe C MOMOLLbIO NPOCTOro Habopa-
hopMm 1 LIBETOB: TbMa CMEPTHU KOHTPACTMPYET C CUsiHUeM cBeTa Bockpece-
HUs1; XPUCTOC B CKPOMHOM XMTOHE BMECTO OObIYHOIO KPACHOTO C CUHUM;
CTOA B MAAOBEPOSITHOW NepCrneKkTUBe, NO-BUAMMOMY, HAKAOHEHHbIN K Ma-
cTepy, KoTopblii CTAaHOBUTCS CAYTOit; Ba3a, HaNnOMMHaloLash KPeLaAbHYIO
KyneAb... Bce 0co6eHHOCTM NpeABeLlaloT BeAMKYIo TaiHy [Macxu.

English version is on page 244

1 82 30 x 25 cm | Aepeso, Temnepa | 2005 r.




XaHHa Poy3 Tomac
Hannah Rose Thomas

Beankobputanus / Great Britain

online yyactHuk

English version is on page 245
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Poannace B BeankoOputaHuu. BbinyckHMua AapemcKoro yHWBepcuTeTa
M LWKOABI TPAAMLIMOHHOTO UcKyccTBa [lprHua YaAbCckoro B AOHAOHe. XaHHa
CTPEMUTCA UCMOAb30BaTb MCKYCCTBO KaK MOLHbIA MHCTPYMEHT nponaraH-
Abl, YTOObl OCBETUTL UCTOPUM OEXEHLIEB U MAapPrMHAAM3UPOBAHHbIX TPy
Atoaer. CBOMM TBOPYECTBOM OHA AA€eT FOAOC OE€3MOABHbBIM M MPUMNUCHIBA-
€T AOCTOMHCTBO XepTBaM MOXMLIEHWA N CEKCYaAbHOTO HacuAms. [epon ee
paboT HEOAHOKPATHO MOABEPraAMCb CTPAAAHUSIM, CEKCYaAbHOMY HACMAMIO,
MOXULLEHUSIM.

lNoptperbl XaHHbI Poy3 ToMac — HarAssAHOE CBUAETEALCTBO HE TOAbKO BOM-
Hbl ¥ HECNPABEAAMBOCTM, HO TakXe 4eAOBEYHOCTU, AOCTOMHCTBA U CTOM-
kocT. B pabotax oHa MCMOAb3YyeT PEAMTMO3HbIA CMMBOAWM3M W CyCaAbHOE
30A0TO, YTOObI MOAYEPKHYTb CBSILLEHHYIO LIEHHOCTb KaXKAOTO YeAoBeKa He3a-
BMCMMO OT MOAQ, Pacbl MAU PEAUTUN.

PaboTaer B noprpeTHom aHpe. [lopTpeTbl aBTOpa BLICTABASIAUCH Ha Npe-
CTMXXHbIX MAOLLAAKAX B BeAnKoOpUTaHUM 1 3a ee Mpeaeramm, BKAIOHAs Nap-
AameHT Beankobputanun, EBponeiickunii napaameHT, AambeTckmnii ABopell,
BectmmHcTepckoe abbatcTBo, AapemMckuit cobop u faaepeto Caatum.

Tpu KapTuHbI XaHHbI Poy3 Tomac, u3obpaxatoLumne e3MACKUX KEeHLLMH, ObIAK
AMYHO OTOOpaHbl MPUHLEM YIABCKMM AASl €70 BbICTaBKM B ByknHremckom
ABopue (2018).

B 2019 r. 6biAa HOMKMHKMpoOBaHa Ha npemmio Forbes 30 Under 30 Art & Culture
1 O6blAQ BKAIOYEHA B WOPT-AUCT Npemumn «KeHwmnHbl 6yayiiero 2020». B Ha-
cTosillee Bpemsi SBASIETCSi AOKTOPOM cpuaocopumn B YHusepcuteTe [aasro

n pabotaer B «AabopaTopumn MUCKYCCTB MpaB YeAOBeKa M AMaAoOrar Mpu
IOHECKO.

«/AQAy, XeHLIMHa poXMHAXKA» (1)

35 x 30 cM | XoacT, macao | 2017 .

« TPUNTUX XKEHLLMH, cOeXaBLLIMX
n3 naeHa MIAy (2)

30 X 76 cM | XoAcT, Temnepa, 24-kapaTHoe cycaAbHoe 30A0T0 | 2017 T




ApTta CKys
Arta Skuja

AatBug / Latvia

online yyactHuk

Poamaacbk B 1983 1. B Pure, Aateus. ViMeeT cteneHb
maructpa AaTBUICKONM akaAeMun M3006pa3UTEAbHbIX
MCKyccTB. [paBlopa, BOAOKOHHOE MCKYCCTBO W CO-
BPEMEHHAst MKOHOMUCb — OCHOBHbIE HAMpPaBAEHUS
TBOpYeCTBa aBTopa.

YyacTByeT B MECTHbIX M MEXAYHAPOAHBIX BbICTaBKaX
N XYAOXKECTBEHHbIX npoekTax ¢ 2004 r. B ceoet xy-
AOXecTBeHHOM npakTuke Apta Ckyst ULLET CrnocoObl
B3aUMOAENCTBUSA C COBPEMEHHOM AENCTBUTEALHO-
CTblo. Pe3yAbTaTtoM 3TMX MOMCKOB, B YaCTHOCTH, CTaA
MPOEKT POCMUCU UKOH AAA MEPEABUXKHOM YacCoB-
HW, CO3AQHHOWM AAst GexeHLeB Ha ceBepe DpaHumm
(2019 r., Kane, ®MpaHums), a Takke MHKAIO3MBHBbIM
aApT-NPOEKT U PE3NAEHLIMA MPU YHACTUM AIOAEN C MHTEAAEKTYaAbHbIMWU HApPY-
weHunsmu (2020 r., coobuectso L'Arche, ByadBuaa, KaHaaa).

«Boaa v BMHO» (1)

«Boaa 1 B1HO» 1 «KynaabHsi B Budpesae» sBASIOTCS YacTblo HeNpepbiBHOM
BM3YaAbHOM MCTOPUMK, MOCBSILLEHHOM UCLIEASIIOLLEMY M NpeobpaxkatowemMy
MPUKOCHOBEHMIO XPUCTA. DTO CUMBOANYECKUE Pa3MbILLIAEHMS O NMOCTO-
AHHOM NPUCYTCTBMM boxecTBeHHOro CBeTa, KOTOPbIM MPOHU3bIBAET MUP
BOKPYT Hac.

18 x 11 cm | Anynas Temnepa, aepeso | 2020 T.

English version is on page 245

«KynaabHs B Budpesae» (2)
1 8 6 13,5 x 13,5 cm | Snunas Temnepa, aepeso | 2020 r. 2




AaHunsAa Hataaun
Daniela Natali

NTtanus / Italy

online yyactHuk

English version is on page 246
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Poamaacek B 1970 . Bo DAropeHunn, Mrtaams.

M3yuara MCKycCTBO Ha poanHe. PaboTara B cipepe XyAOXKECTBEHHbIX pe-
MeCeA M pecTaBpaumm CTapUHHbLIX NMPEAMETOB. B nocaeaHee Bpemst aBTop
MOCBATMAA cebs MKOHOMUCHK, MPOMAS KYPCbl XXMBOMUCU M 30A0HEHMs. 3a-
HUMAETCSI M3yHEHUEM APEBHUX TEKCTOB AASl YCOBEPLIEHCTBOBAHMS TEXHWUKH,
BAOXHOBAEHHOM UTaAbAHCKMMM MacTepamu 1200-1400 rr. AaHnsaa Hataan
y4aCTBOBaAa B rpynmnoBbIX BbiCTaBkax BO MAopeHunn, a Takxe B CBATUAK-
we MoHTeceHapuo. Ee paboTbl MOMOAHSIOT YacTHble KOAAEKLMM B MTaAum
n CLA. PabotaeT B CTUAUCTMKE BU3AHTUICKOM MKOHOMMUCH, DKCMEPUMEH-

TUPYET C TEXHWMKAMM: BAAAEET MCKYCCTBOM rpadppuTH, ryaium, CyCaAbHOro
30A0HEHMUSI.

«boromatepb ¢ MAaseHLIeM»

OpurMHaAbHoOe NaHHo ¢ n3obpaxeHnem boropoanLibl ¢ MaaaeHLem
HanuncaA Cano Au [beTpo B XV Beke. ITa MKOHaA CA€AaHa C UCMOAb30Ba-
HUEM Tex e TEXHUK M MaTePUAAOB, KOTOPble ObIAM AOCTYMHbI B TO BpEMSI.
XYAOXKHUK NMUCAAA HAaTYPAAbHBIMU MUTMEHTAMMU U AUHHON TEMIMEPOM, AAS

MO30AOTbI UCMOAB3Y T'yallb U 24-KapaTHOe 30A0TO.

XUTOH MAaseHUa BMeCTe C APYrMMM A€TaAIMM ObIA CHA4aAa NO30AOUEH,
a 3aTeM pacnucaH NoBepx NO30A0Tbl. MICMOAb3Yst TEXHUKY «rpadppmTo»,
XYAOXKHWK BEPHYAQ AETAAM B MOAE 3PEHMS, CO3AAB TakKMM 0Opa3om
yKpalleHnst XMTOHa.

56 x 40 cM | SluuHas Temnepa, 30A04eHme | 2019 T




Makcum LLlewykos
Maxim Sheshukov

online yyactHuk

English version is on page 246
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Poanaca B 1. Kazanu B 1965 . B 1993-1998 rr. y4nAca MKOHOMMCKU B Ma-
ctepckort B.N. LlepbuHmHa npu MockoBckom CpeTeHCKOM MOHacTbIpe.
B 1998 r. nepeexan B CBusixxck. Pabotaa B MkoHoNMcHoi mactepckoin Ceu-

skckoro YcneHckoro moHacTtbipst. C 2018 1. xxuBeT U pabotaet B Aep. Ku-
TeHKkM [cKoBCKOM OOA.

«Hen3BeCcTHbIM CBATOM »

60 x 27 cm | Aocka, AeBkac, suuHas Temnepa | 2010 1.




XaHHa PomMumH
Hanna Romin

[epmanus / Germany

online yyactHuk

Poanaach B loAblie, 3aMyxeM, eCTb ABe Ao4vepu. 3a-
KOHYMAQ YHMBepCcUTeT nmeHn Aaama Muukesnya B ['o-
3HaHW, NO 06PA30BAHMIO YUUTEAL HAYAABHOM LIKOABI.

B TeueHne MHOMMX A€T M3yHaAa UCKYCCTBO Yy MacTepoB
B lloAbwe, a 3atem B lepmannn. baaroaaps csoemy
yuntealo — lepanHy PaaTke — 3aBeAa 3HAKOMCTBO CO
«WKOAOM AaAM». DTO CUAbHO MOBAMUSAO HA €e XYAOXe-
CTBEHHbIM CTUAb. B pabotax XaHHbl POMMH GOAbLIYIO
POAb UrpaeT cloppeaAnsm. [lopTpeTbl Takxe OCTaloTcs
M3AIOOAEHHBIM HanpaBAeHWem. B pabotax XyAOXHM-
Ka MMeloTCsl 0coOble MOCAAHMUS, OHWM M3AYHAIOT MHOTO
3HEPIrUM, MOAYHEHHOM GAArOAaPsi MHOFOYMCAEHHbIM MO-
€3AKaM MO eBPOnenckum cTpaHam. Mrtaamsa, Mcnanms,
®paHums u [peuns 3aHUMAIOT 0COHOE MECTO U BASIIOT-
Cst UCTOYHMKAMM BAOXHOBEHMUSI AAS TBOPYECTBaA.

YuacTBOBaAa B BbicTaBkax B [epmaHuu, BeankobpuTa-
HUM 1 Kutae.

«He 60omcsa»

KapTuHa BbinoAHeHa No MoTHBam KHUMM npopoka Kcamn. «He 6ovicsi, nbo
51 c To6ol0; He cmywaics, nbo A bor TBow; S ykpenato Tebsi, u nomory
Tebe, 1 noaaepxxy Tebsi AecHuLeo npasBAbl Moeit». (Mc. 41:10)

English version is on page 247

1 92 60 x 80 cm | Macao | 2015 .




AHHa KazapsH
Anna Kazaryan

online yyactHuk

KaHanaaT prsmko-mMaTemaTUieckmx Hayk.

YuacTHuk npoekta «Kaaccuka abctpakumm» B Artplay (2014). Astop 1 ma-
AIOCTPATOP AETCKMUX KHUI «Mrpbl BooOpaxeHusi», «Kayd Apyseit COAHBILIKO
1 Makcumar, «Ha KpbIAbSX cHaCTbs».

YaeH TBopUeCcKoro coto3a XyAOKHUKOB Poccuu.

«berctBo B Ernners»

Co3AaHO NOA BreYaTAeHMeM OT OAHOMMEHHOW KapTWHbI ThliMaHa 1 NoA
«AOHAOHCKME cumdpoHUM» Mo3eda laraHa. Ha kapTuHe npeacTtaBAeHa
cueHa u3 Hosoro 3aBeta. Cnpasa ot cBsitoro Cemeicrsa — aHrea B obpa-

3€ Upunuca, CAeBa — I/IOCI/IGb B BMAE BOCKa.

English version is on page 247

40 x 60 cm | XoAacT Ha madp, macao | 2020 T.




HaTtaAbs YyxAoBMHA
Natalia Chukhlovina

online yyactHuk

HataAbs HYyxaroBuHa OKOHUYMAA KpPaCHOAPCKMI FOCYAAPCTBEHHBINA XYAOXKe-
CTBEHHbIN MHCTUTYT. OAbra CeBOCTbAHOBA OKOHYMAAQ YPAAbCKMIA rOCyAap-

CTBEHHBIA APXUTEKTYPHO-XYAOKECTBEHHbIN MHCTUTYT. XXMBYT M paboTtaior
B ExatepuHbypre.

YYaCTHUKM MEPCOHAAbHBIX BCEPOCCUACKMX M MEKAYHAPOAHbIX BbICTABOK
1 KOHKYPCOB. OTKPbIAM TPU COBMECTHBIX XYAOXKECTBEHHbIX MPOeKTa — Bbl-
CTaBKM Ha XpUCTMAHCKYI0 Temy. YaeHbl Coto3a XyaoxkHMKoB Poccum.

«[NAau o pae» (1)
45 x 50 x 28 | Kepamuka | 2018 1.

English version is on page 247

[TaHHO <<|_|Mp» (2)

710 [Nnp bora, KOTOPbIA BCEX NPUIAACUA, U BCEX XKAET, M AASl KaXKAOTO €CTb
1 9 6 MECTO, 3TO BEe4HOEe TOPXKECTBO U MPA3AHMK.

250 x 110 cM | TekcTuAbHas naacTuka, wntbe | 2018 T. 2







CHRIST-CENTRIC ART

In the middle of the twentieth century in Europe, only 4% of works of art, according to sociology, were
devoted to religious themes, and 96% — to secular ones. These data clearly demonstrate the place of
religion in modern culture, especially in comparison with the fact that in the XVII-XVIII centuries the ratio
was the opposite: secular works were about 3%, and religious — 97% (Pitirim Sorokin). The situation is
depressing. Traditional religions for two hundred years of modern history are almost completely pushed
to the periphery of the cultural space. Their place was taken by a secular art, which turned into a kind of
religion in secularized forms.

For the past 30 years, the mainstream in the field of modern visual arts in Russia is the idea of Global
Art, which emerged in the early 90s of the last century with the fall of the «iron Curtain» and the collapse
of the bipolar world system. These ideas sounded very tempting. A single world art space connected by the
revolutionary development of communication systems, contemporary art that serves to promote democracy
around the world, and so on. However, it quickly became clear that all this euphony is just a smokescreen
for the aggressive ideology of the Anglo-Saxon hegemon’s dominance on the Planet. The world became
unipolar. Global «current» agendas and trends were determined in New York, and those artists who did not
meet them were removed from the «current» lists, losing prestigious exhibition venues, grant support from
cultural foundations, and the attention of the art market. We can speak a lot about this, but | just wanted to
outline the situation in which | found myself when | returned to Moscow in the mid-90s after several years
of cultural training in New York, Berlin and Rome, where | saw in practice what the globalism in art really is.

By that time, after the boom of modern art of the perestroika era, Russia was in a severe crisis.
In addition to the economic reasons and the professional inability of art functionaries to some kind
of systemic construction because of their engagement in the destruction of the Soviet art system, it
was revealed by the very nature of modern art, which was exposed by the external situation. The
words «crisis» and «contemporary art» have become synonymous in the language of the art community.
If I can remember, any mention of art in a modern is not complete without complaining about its crisis.
They’re like twins and brothers. When we say «crisis», we mean contemporary art... Groundhog Day,
really. It is time to recognize that the crisis of modern art is a fundamental concept (in the sense that the
roof goes down because the foundation is crooked) and it is associated with the perversion of the basis
of modern culture — the godless humanism (or man-God).

As Patriarch Kirill (then Metropolitan) mentioned at the X World Russian People’s Council, that a fallen
man — who is declared as a standard of all things — is such a good intention that can lead to very bad
consequences. Even the Apostle Paul in his Second Epistle to the Thessalonians prophesied about great
things «For that day (the day of Christ) will not come until the apostasy comes first, and the man of sin,
the son of perdition, is revealed, resisting and exalting himself above all that is called God or holy, so that
he will sit in the temple of God as God, pretending to be God» (2 Thess 2:3—4). In fact, this has led to the
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fact that in the modern man-made information society, the concept of the inestimable value of human life
has actually turned into its opposite — «without any value» — a progress turns into a moral disintegration
of the individual, family and society, in which total cynicism becomes a cultural norm, and mass terror
becomes a form of struggle for human rights. Since the discourses of the end of artistic expression, the end
of the author, the end of interpretation, and ultimately the end of art (in its generally accepted, i.e., secular
form) have been consistently and carefully developed in the philosophy and theory of art over the past
century, then, if there are still people who are sincerely ready to engage in art today, it is clear that we can
only talk about their recognition of the fact of the possibility of life after death. And it turns out that the
art today should be only religious. Modern art no longer has formal quality criteria, its historical (vector)
movement has ended, and it is entering a cyclical (relict) phase.

Thus, if we keep in mind the development, or rather, the salvation of the art system, a return to the living
source of culture seems inevitable. We are once again at the threshold of religion — of faith, from which the
secular culture once started its re-evolutionary turn. Nowadays we are significantly enriched by a destructive
artistic experience and almost completely lost the skills of cultural construction. All revolutions inevitably
follow the same scenario. But all for good, thank God. And Judas ‘ betrayal served to glorify Christ.

At one time, | also came to the religious concept of modern art, trying to combine Ethics and
Aesthetics in the discourse of the Beautiful in my creative activity — categories that are almost opposite
in our time. Beauty, unlike ugliness, is inexplicable. As R. Barth wrote, it can be detected, but it never
lends itself to direct description, so the discourse in describing it is forced to refer to the code that
underlies all beauty — the code of art. The use of an artistic language to describe the ugly is at least
redundant, but this is what the modern analytical (critical) art does. It's like hammering nails with
a microscope. While exploring the history of the subject in search of a bifurcation point, | found that
in the Christian worldview, these categories have been perfectly co-existing and undivided, for 2,000
years. By no means Christian virtue is the opposite of sensuality or passion but nothing more than its
admonition and its ordering. That is why, for example, a bride demands in the Song of Songs: «Arrange
love in me» (Bernard of Clairvaux).

| am convinced that only a religious attitude to art can overcome the systemic postmodern crisis.
In fact, it is not enough that art arose from religion, it is essentially religious. If we delve deeper into the
nature of creativity, we can see that the action of the artistic method has always consisted in the act of
«revealing». An artist shows the invisible (unnoticed) with an ordinary (profane) look, articulates, defines
the phenomenon, sometimes contrary to public opinion (social reality), confident in the correctness of
his view, and often paying for this confidence with his whole life. «But faith is the fulfillment of what is
expected, and the assurance of what is not seen» (Heb. 11: 1). Sometimes the realization of expectations
takes years, but in the end the blind see clearly, and the reality in the eyes of society becomes what it once
saw only an artist. In fact, the very principle of creativity is based on faith. Therefore, we can say that there
is no art without any faith in principle, and the question can only be about its character — man-god or
God-man. Since | am a Christian, for me the God-human nature of faith is obvious. And the Church, by
understanding matters of faith much better than individual artists trying to reinvent bicycles, can help the
development of the modern culture by leading it into the right direction.

On the other hand, the Church cannot deal without modern culture as hieromonk Makarii (Markish)
mentioned at the round table following the results of the exhibition «<DVOESLOVIE / DIALOG». The
Church is a God-human organism: a person changes, and the Church changes too. The Church is now
becoming a force beyond the church fence. And the missionary nature of the Church is wonderfully
combined with various genres and aspects of contemporary art.

Despite all its problems in the twentieth century the dialogue between contemporary art and the
Church in Europe has never been completely interrupted, but, since the second half of the twentieth
century, it has begun to develop successfully. In the Vatican, for example, since 1973, the museum of
modern Catholic art began to operate. In many European cities, there is an extensive network of centers
for contemporary religious art. In Austria, for example, 15 years ago, they began to hold an annual «night
of churches» — an event based on the «night of museums» that has already become known to Russians.
Now this action has already reached the pan-European level. In the existing churches of many European
cities, concerts of modern religious music, video screenings, installations, performances by contemporary
artists on a religious theme are held. Churches are open all night. There are lots of visitors, especially
young people. In November 2010, Pope Benedict XVI met with 250 world-renowned representatives




of the art world in the Sistine Chapel to discuss the possibility of resuming an active dialogue between
the art and the Church today. A specialized magazine «Art and the Church» is published in Vienna and
New York 4 times a year, it is entirely devoted to the problems of the dialogue between the Church and
the contemporary art. At the Venice Biennale, the Vatican is already represented, it has its own pavilion,
where exhibitions of contemporary religious artists from different countries are held.

In Russia, however, such a dialogue has not been observed at all since the Bolshevik coup of 1917.
The modern art in the eyes of believers, thanks to the «arts» of radical anti-clerics, is associated mainly only
with bacchanalia, blasphemy and the trampling of sacred objects. The positive experience of cooperation
between the Church and artists of the «mystical» branch of the Russian avant-garde at the beginning of
the twentieth century is completely lost. Until now, the conservative society holds its opinion about the
satanic, destructive nature of the influence of the Russian avant-garde on culture.

Meanwhile, they do not see that there are several centuries of New European art between the icon and
the art of modernism, which denied just this very icon. And the avant-garde, which denied the aesthetics of
its time, was a kind of dialectical negation of negation, opening the possibility of synthesizing religious art
at a new stage of cultural evolution. | would like to remind you that the second avant-garde of the 60s was
associated with the religious quest of artists of the Soviet underground, many of whom turned to the faith,
and some became church artists. Alas, when the persecution of the Church and contemporary art ended
during «perestroika», their paths parted again. The church was engaged in restoring the ruined Christian
culture in the country, and actual contemporary art, unnoticed by the state (as well as many other social
spheres), found support in the international art community only in its most radical and destructive forms,
voluntarily or unwittingly working to discredit the cultural image of Russia abroad and at the same time the
status of contemporary art within the country. It was a kind of clearing of the territory to facilitate the import
of Western European culture, so to speak, artistic Lamborghini and Mercedes to the local market.

| came to the idea of a dialogue between the Church and contemporary art in 2003, when, as a result
of a series of high-profile scandals at exhibitions of radical art and subsequent court proceedings, the
Christian theme in contemporary art for the capital’s curators and heads of art institutions became almost
a taboo topic. Like other faithful contemporary artists in Moscow | felt the need to take some steps to
overcome the growing polarization of the cultural environment. The first-round table on this topic was
organized by 2008 as a result of some joint efforts. It was initiated by the Orthodox magazine «Neskuchny
Sad». Since then, a few steps have been organized with my participation, they were gradually developing
the dialogue between the Church and contemporary art. It seems to me, that these steps can be clearly
described in the conceptual visual solutions of the exhibition space.

The first step was the exhibition «DVOESLOVIE / DIALOG» in the narthex of the of the church
of the Martyr Tatiana at the Moscow State University. The Church opens its doors and allows the art
of contemporary artists, who are close to Christianity, to enter its territory. The Church demonstrates an
openness and readiness for a dialogue with modern culture. Despite the rather fierce controversy, the
exhibition aroused an interest and wide resonance among the audience, both secular and ecclesiastical.

The second step was the exhibition «Art and Religion in the Space of Modern Culture» of the Russian
Academy of Arts. On the same exhibition site, although in different halls, there were church art and secular
contemporary Christ-centric one displaying side by side. The exhibition was held peacefully, without
causing any negative reaction from the public.

The third step was the exhibition «GIFTS» at the State Museum of Architecture. Secular art and
ecclesiastical contemporary art were united by a single exhibition, which included modern canonical
author’s icons, temple mosaics, secular Christian paintings, sculptures, objects, multimedia installations
and works by both ecclesiastical and non-ecclesiastical artists. The exhibition had a record attendance
for the museum, and caused numerous positive reviews, especially from the religious public. Since the
first-round tables on the topic of the dialogue between the Church and contemporary art, a terminological
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problem has arisen. What should we call the work of artists who use a modern visual language, but do not
oppose themselves to the Church and the Christian tradition, in contrast to the anti-clerical ultra-liberal and
left-wing radical environment, but, on the contrary, strive to participate in the development of Christian
culture with their work? Should it be contemporary religious art? The term seemed too abstract and too
indistinct. May it be contemporary Christian art? On the contrary, to many people this option seemed too
rigid and narrowly confessional, formally marking a certain ghetto in the cultural space, not opened to
a large circle of artists of other faiths, or even non-confessional ones, whose works are at the same time close
to Christianity. | would like to think that Christianity is a living organism, which is always open to dialogue
and cultural exchange. The space of modern culture in a multipolar world cannot be improved without
these items. The disadvantage of the term «Christian art» can also be attributed to the ambiguity, whether the
creativity of Christians in general or only a certain art direction is meant. For example, the term «Russian art»
covers artists living in Russia. But it says nothing about the direction of their work.

In general, the theme of the religiosity of art has recently become more and more prominent among
secular art critics. Obviously, the crisis of the secular worldview affects this. The range of different
interpretations of this «<new» religiosity is very wide. In this connection, it is worth recalling the remark
of Protopresbyter Alexander Schmemann that nothing is easier than playing on abstract «religiosity». But
unrefined, unenlightened religiosity is the focus of the demonic in the world. That is why the unifying
center of the sacred and artistic space that interests us should be Christ, the Savior of the World, Who
sets the direction of the vector of development of the creative personality and the road to oneself. So, we
should not be interested in abstract religious or» spiritual «art, but in «Christ-centric» art.

It seems to me that the term «Christocentric art» can cover several concentric circles of the sacred
creativity of contemporary artists, related to each other and complementing each other. The radius of
these circles is related to the degree of freedom of the visual means available to the artist for creativity.
The narrower the circle, the higher the degree of responsibility of the author and the smaller the field for
the experiment. The boundary of each circle as it moves away from the center will be more blurred and
subjective, but you can define them structurally as follows.

The first and the narrowest circle is the circle of liturgical, canonical church art around its center — the
throne and the altar. This one includes the author’s icon (a trend that began to take shape in the last decade
after the end of the persecution of the Church by the former God-fighting authorities), church utensils,
liturgical music, liturgical hymnography, and temple architecture.

It overlaps with a broader range of non-canonical or secular contemporary art to some extent. This
art speaks about Christian issues in a modern artistic language, it connects the realities and problems of
modern society with historical tradition, it combines prayer with theology, the liturgy with preaching,
mission, confession, and reflection of personal spiritual experience.

The third and the broadest circle is the art that is indirectly connected with Christianity, which is
close to it in spirit and worldview. It is a creativity, the character of which was formed as a result of the
transformative influence of Christianity on the landscape of the entire world culture.

Nowadays the development of the dialogue between the Church and contemporary art in Russia
is moving to a new stage — co-working. From October 15, 2020 to May 14, 2021, Moscow hosts the
First Biennale of Christ-centric Art. Unlike European artists who have lost their liturgical practice, the
specifics of Orthodoxy allow us to unite liturgical and secular contemporary international artists close
to Christianity in a single artistic space. The Biennale takes place on the territory of the Patriarchal
Chernigov Metochion. We can show that ecclesiastical and secular artistic languages not only do not
have to contradict but can also complement each other. They link the realities and problems of modern
society with historical tradition, liturgical action and preaching, prayer and theology, personal spiritual
experience, and guidelines of Christian practice, formed in the high canons. Such a polyphonic artistic
statement is going to attract viewers of different views, style preferences, life and cultural experience, etc.
| emphasize that the form is not eclectic, but polyphonic and in the limit — a symphonic one. This is not
an easy task, but, as experience shows, it is feasible.

Gor Chakhal,
A multimedia artist, an Academician of the Russian Academy of Arts




HIEROPLASTIA. SACRED VALUES
AND VISUAL CULTURE

Hieroplastia is a concept proposed in the 5th century AD by the greatest Neo— Platonic theologian, who
called himself Dionysius the Areopagite. It consists of two roots «hieros» (sacred) and «plastikos» (taking
form) and means the visible representation of spiritual values. We are talking about the embodiment
of basically invisible divine phenomena with the help of words, images, sounds and other media.
Also we are speaking about the creation of an environment of communication with the higher reality.
Hieroplastia can be understood as a type of creativity that does not involve division into types and
genres, or different «arts» which are tied to certain materials. But it assumes the priority of spiritual
meanings in relation to any forms of embodiment, which can be a traditional icon, a performance, or
a multimedia installation.

To defend this position seems to us the most urgent task. The mainstream of modern art is based
on the rejection of the sacred as hostile to the aesthetic and social ones. The sacred is identified with
the purely religious, narrowly confessional, and potentially totalitarian, which threatens, according
to ideologists, the freedom of creativity, which becomes a self-sufficient value. The practical
implementation of this usually unspoken ideology can be observed in the activities of «progressive»
curators at various exhibitions. They are ready to admit the absurdity and insignificance of an artistic
work, but not an attempt to connect with the world of the sacred. In our opinion, this position is false in
its very foundations. The artistic arises and exists for thousands of years as an integral part of the sacred,
it is one of the main forms of communication with the higher world. The arts are interesting to society
not so much for their ability to entertain and decorate, but for the fundamental possibility of finding
a different reality in relation to the everyday world. And this is exactly what the modern viewer does not
find in the overwhelming mass of contemporary art phenomena. He pays for it with an understandable
reaction in the range from irritation to complete indifference and neglect. And we must admit that this
is not just a consequence of a lack of education.

We are talking about the revival of the sacred art tradition in the culture, in which the artist can
express his understanding of spiritual meanings, about a return to the basics, in some sense, when the
artist, which is not protected by irony, provocations and other «jokes», is invited to enter into a direct and
serious conversation with society and either make it listen to him, or leave the stage because of a small
talent or lack of an important «<message».

From the point of view of form-making, three artistic layers or directions can be distinguished in this
area. One of the most traditional direction is sometimes called the «author’s icon». These are icon painters
who think of themselves as artists. They try to create new icons within the framework of tradition. This
is the most difficult and noble task, because, both in the field of church architecture and in the field of
an icon painting, there dominates the creation of models in the style of a particular era, and this creation
depends on the requirements of the customer.
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The second group is a religious Christian art, which is not an icon. It is necessary to realize that an
icon and a religious painting are superficially similar, but, in fact, they are completely different. Moreover,
they go back to fundamentally different matrices: the intermediary image that connects the worlds, and the
illustration image that tells, edifies, and decorates. We are talking about two parallel ways of understanding
sacred values.

The third group may not be specifically Christian, it is a free, sometimes non-confessional and
sometimes extremely contradictory reflection of the artist on the higher world and its correlation with
everyday reality. In the modern world, this sacred and artistic life is reduced to almost complete absence.
There is a clear tendency to divide art into confessional apartments, to declare sacred only those points in
art that correspond to quite rigid ideas of specific religions.

Nearby there is a self-contained and at the same time quite aggressive environment of «<modern art»,
generally uninteresting to the vast majority of «society». And this cannot be taken as the norm. The modern
picture is radically different from the Russian spiritual situation of the XIX century, when millions of people
across Russia read and discussed the new novels of Tolstoy and Dostoevsky, the paintings of Kramskoy and
Ge, the music of Tchaikovsky and Mussorgsky, etc. It is this powerful layer of sacred art that has ensured
the outstanding place of Russian culture in European civilization.

We are not talking about any biased «right» art, but about a kind of diagnosis of the modern artistic
situation, in which important and natural paths of development were artificially blocked, and many artists
were faced with a far-fetched choice between «modern art» and a secondary «craft». In this regard, the
main task of artists and cultural figures who consider hieroplastia as a basic value is to revive the sphere
of sacred art in modern culture, to gather artists of all directions who share the hieroplastic perception of
the world and are ready to talk to the surrounding society seriously and without any mockeries about the
most important things. In this sense, Hieroplastia can be understood as a kind of banner under which all
those who adopt this life position and artistic strategy can stand.

Alexei Lidov,
A Member ( Academician) of the Russian Academy of Arts,
Moscow State University Institute of World Culture




AN ICON IN THE ENVIRONMENT
OF MODERN CULTURE

What does an icon mean to us today? What is its place in modern culture? Is it only an attribute of a visible
piety, or can it be considered as a work of art? Can an icon painted at the beginning of the THIRD MILLENNIUM
BECOME AS MUCH A REVELATION AS THE GREAT IMAGES OF PAST ERAS? ALL THESE QUESTIONS ARE inevitably arising when we
are talking about the icon in whole and its place in modern culture.

Within the church tradition we used to speak about an icon from the point of view of patristic theology,
canons, ascetic and liturgical practice, etc. First, an icon is a sacred image for the Church. But today,
the icon exists not only in the field of church responsibility, but also in the context of culture, which
is constantly changing. How does the icon react to these changes? Do these changes destroy the icon-
painting tradition?

In the environment of an art criticism, usually the icon is perceived as an Old Russian and Byzantine
heritage, and they continue to talk about the icon as if nothing has changed since the time of Andrei
Rublev. However, an icon painting has become a factor of modern culture, and not only of Russian
culture and even not only of the Orthodox one. Modern icon painting is developing very dynamically
and variously today. And this is not unexpected, because for centuries the icon has been developing and
evolving. It has undergone different changes and has acquired its own special features, which are peculiar
for each period and even for each region within one period.

Nowadays, an icon painting in Russia is experiencing its rise: the number of icon painting schools and
of icon painters is growing, the number of painted icons and executed murals is increasing. For the past three
decades there has been a revival of the Orthodox Church and the number of churches and monasteries is
increased. All of this has significantly expanded the field of activity of icon painters, their demand is very
high. Icons today can be seen not only in churches and in homes, but also in the offices of companies, in
hospitals and doctors’ offices, in schools and orphanages, in military barracks and prisons, on the windshield
of trucks and in the cabs of cars, on calendars and souvenirs. Unfortunately, their quantity does not always
become quality, and for any art directions, the quantitative indicator is not decisive. One icon is different
from another one, so it is necessary to distinguish between an icon painting as a high art and a mass icon
production, which has filled everything. Alas, not everyone can see this difference.

The twentieth century went down in history as a God-fighting and iconoclastic one. Churches, icons,
and church utensils were ruthlessly destroyed. Nevertheless, the icon-painting tradition has survived, and
the merit for this is due to a very small number of icon painters who managed to pass the relay from the
beginning of the century to its end. And by the beginning of the new millennium, the very small stream of
icon painting tradition became a full-flowing river. The older generation of icon painters, who started in the
1980-90s, continues its working today. By the beginning of the 2000s, a new generation came, those who
are about 40-50 today. Nowadays the generation of 20-30-year-olds fearlessly declares itself. It should
be noted that in many ways each next generation goes further than their teachers. New icon painters are
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freedom-loving, they develop a new style, expand variants of iconography, and make experiments in the
temple space and outside it. Of course, the icon painting is a canonical, traditional art, and the concept
of freedom of creativity in it has its own specifics. However, no art can develop without freedom. For the
iconographer, it can be freedom within the canon, but the artistic gift of the iconographer is not limited by
the canon’s limits. The works of leading contemporary icon painters, which are presented in the project
«Christ-centered Art», may be a great example of such freedom.

The freedom of the icon painter is expressed not in the fact that he ignores tradition or ignores the
canons, but in the fact that he finds his own original way of expressing what the Church believes and what
Christianity proclaims. Recently the term «author’s icon» was born. It characterizes the difference between
one master and another — it can be shown in a personal manner, a unique artistic style and an author’s
interpretation of the image. We see such original icons, for example, in works of Irina Zaron, Andrey and
Philip Davydov, Olga Shalamova, Roman Laboruk, Anastasia Shveyskaya and other icon painters who are
represented in the project «Christocentric Art». Nowadays these artists represent the face of modern icon
painting. Unfortunately, with the current wide distribution of the icon painting, most of icon painters are
far from the style which can be called an «author’s icon». Many people adhere to the craft-copy approach,
explaining this by loyalty to tradition, but in fact they often focus on mass taste, creating commercial
products that are not related to creativity. Even the high technical skill of icon painters with this approach
does not save them from having secondariness. There are also objective reasons for this process: any icon
painter, more than other artists, depends on the customer, who is not always enlightened in matters of
art and the features of icon painting. A priest Nikolai Chernyshev, an iconographer and theorist of icon
painting, mentioned: «The visual perception of a modern man is brought up not so much on the realities
of God’s world, as evidenced by icons, but on the metamorphoses of the world without the church.» And
when an icon painter goes on about customer’s wishes, there is little room for creativity. And therefore,
modern icons are often either weak copies of ancient samples that are not related to art, or fantasies on
a free theme, far from genuine iconicity.

Nowadays mass taste and commercialization have a very strong influence on icon painting, and these,
perhaps, kill it more than any experiments with form, which sometimes frighten traditionalists so much.
Mass taste is formed under the influence of cinema, television, video products, advertising, computer, glossy
magazines, etc. The visual culture of the modern world is very active, sometimes even aggressive, and to
secular art, not to mention the art of the church, it is difficult to compete with this kind of culture. Nevertheless,
there are some icon painters who do not focus on mass taste and commercial profit. They create images that
are amazing in their depth and artistic embodiment. These works are consonant with both eternity (and any
icon mainly speaks of eternity) and modernity. Their works can be called authentic works of modern art.

Traditionally, an icon is created for the temple, for the liturgy, for prayings. But even after leaving the
temple and entering the world (and the exhibition provides such an opportunity), any icon continues to
bear witness to the beauty of the other world which is the Kingdom of God. And it has its results. Despite
all the secularity of modern culture, there retain an interest and even a gravitation towards the sacred.

It can take many forms, sometimes exotic and far from traditional ecclesiasticism, but this interest cannot
be denied. Eternal questions — about life and death, good and evil, God and man — concern people,
and nowadays all of them are no less discussed than in previous times. Art, philosophy, psychology, and
religion answer them in their own way. An iconographic image also gives an answer to eternal questions.
And sometimes this is not only an answer, but also a question addressed to us: what is a person in the face
of eternity? And often it is the modern form of presenting the canonical image that sharpens this question
or makes the answer more convincing. In any case, the work of modern icon painters is an interesting
phenomenon and worthy of attention not only within the church community, but also for the secular viewer.

The project «Christ-centric Art» tends to show a wide range of contemporary art — both liturgical,
ecclesiastical, to which the icon belongs, and secular, in its various genres and forms, reflecting Christian
themes in different ways. The exhibition provides an opportunity to get acquainted with the works of the
most talented and interesting artists and to feel that the Christian principle in the current culture is alive,
creative, and relevant.

Irina Yazykova,
An Art critic, a Candidate of Cultural Studies, a specialist in contemporary icons




THE JOY OF THE BIENNALE

When [ first heard about the idea of holding a Biennale of Christ-centric art, | felt joy. Then | was surprised
if this was possible. It was the desire to combine directions of fine art in one exhibition space. Those were
directions which did not intersect in real life, furthermore they could even be perceived as opposing each
other. We are talking about the confrontation of contemporary art with the Orthodox Church, and, as
a result, with the traditional genre of icon painting for the church.

Provocative by nature, contemporary art has repeatedly invaded the territory of the church in recent
decades, and it caused loud scandals. These scandals (they are works of art in other words) were well
publicized and remembered by contemporaries. The authors of these works were presented as heroes,
they were supported by a radical public, and the church and the flock were presented as reactionary
and hardened. In such a situation, a dialogue between the warring parties was not possible. But times
have changed, and so have former opponents. Contemporary art, which was formed at the turn of the
century as a field for investment, has recently lost its attractiveness and position due to the deterioration
of the overall financial situation. When the industry is not strong, it becomes softer and more flexible,
more inclined to a dialogue and to a search for new directions of development. Conceptualism, the
main ideology of the Russian contemporary art, which was once a marginal and progressive direction,
and opposed to social realism, at the beginning of this century has become a mainstream, and by now
as much became obsolete as its long-time opponent, and it needs to be updated to survive. The modern
icon-painting tradition, which is mostly set up to copy old samples, also needs to be updated and to
have more modern approaches to the visual arts. To my mind, such a combination of circumstances
created the opportunity for the emergence of such a remarkable phenomenon as the Ist Biennale of
Christ-centric art. It is also remarkable that the injured party went to meet this event. This was | thought
before | was invited to the jury, and there was an opportunity to see the works which were sent to the
competition. It turned out that | didn’t know much about either side. Among contemporary artists, there
are many people who are immersed in questions of faith, and among icon painters there are many
masters whose approach cannot be called dogmatic. And there are also professionals and amateurs
whose work is permeated or inspired by a religious feeling, but they do not belong to either the first or
the second category of artists.

| was lucky enough to see the works immediately after the hanging, when the tags with the names of
the subjects and the names of the authors had not been mounted yet, and | had the opportunity to look at
the works of art without taking into account the classifications and groupings, which are not important if
to speak frankly. In the same way the discourse and the canon are not important to the viewer. But, when
you look at the works at the exhibition, you can believe that the light from the slightly open printer-drawn
door is real. You can call it spiritual conceptualism, or you can keep silent and live this magical feeling.
For me, it is a discovery that the printer can convey the presence of the spirit, but | feel it, and | trust
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the author. And in the traditionally written tempera face of an unknown saint, | see a deep and sincere
mystical immersion of an author, which for some reason also does not cause doubts. And this is also
a discovery, and a miracle. Christocentricity is an unusual word to hear, such a new word for us. The
Cross, the symbol of the Savior, immediately appears in the mind. The cross is the four cardinal directions,
the rays directed outward, it is a plus sign-addition and union. This is Calvary and Christianity. And there
are four arrows pointing to the center, to the main idea, to the Absolute and to the Light. This interpretation
of the symbolism of the Cross can be fully applied to the activities of the Biennale, thanks to which viewers
are able to see more bright works.

Sergej Kuzhavsky,
A designer, an artist, a visualiser, a member of the Union
of Designers of Russia, a member of the Moscow Union of Artists




Lena Lapschina

(Russian version is on pages 26—-27)

Lena Lapschina graduated from Stroganow University. Lives and works in Vienna and Lower Austria. She
has won the Austrian State Grant for Video and Media Art. She was awarded several prestigious residencies,
including the Djerassi Residence Artists Program (Woodside, California), KuS (Heerlen, Netherlands),
ORTung (Strobl, Austria), and Nordens Hus (Reykjavik, Iceland). Recent exhibitions: State Gallery of Lower
Austria, Kunsthal KAdE Amersfoort, Museum der Moderne Salzburg, Kunsthalle Krems, Kunsthaus Ziirich.

«This is not a gallery!»

A work made for a specific location. «This is not a Gallery!» is a media
installation that explores pseudo-religious features of art. It exposes, negotiates,
and engages in art space as a place of infinite happiness and ultimate fulfillment,
as a place of admiration, and sometimes even adoration.

150 x 120 cm | Flexible neon, light installation | 2021

Alexander Chashkin

(Russian version is on pages 26-29)

Alexander Chashkin was born in 1946 in Kyrgyzstan. He studied in Moscow in the studio of Vasily
Sitnikov — a nonconformist artist.

Chashkin is an artist-iconographer, he is inspired by the tradition of Byzantine art and the origins
of the Old Russian icon painting school. He began painting icons in 1985 after meeting Archimandrite
Zinon (Theodore). The first major works were the painting of the St. Nicholas Church in Yasnaya Polyana
(1988-1989) and the painting and icons of the iconostasis of St. Nicholas Cathedral in Washington
(1992-1995). Then there were works for many churches, such as the Iverskaya Chapel on Red Square
and the church of the Great Martyr George the Victorious on Poklonnaya Hill (Moscow), the lona The
Theological Monastery near Ryazan, the Svyatogorsky Monastery in Ukraine, and others.

From 1999 to 2010 he was teaching at the Russian Orthodox University of St. John the Theologian. Also,
he had been serving as Dean of the Faculty of Church History Painting for six years. He is an Academician of
the Humanities Department of the Russian and European Academies of Natural Sciences (Hanover).

He was awarded the Order of St. Vladimir Ill degree (for painting the church in the United States), the
Order of St. Nestor the Chronicler | degree and the Order of the Great European Cross.

«Saviour» (1)
90 x 60 cm | Egg tempera, drying oil, gilt | 2010

«Our Lady of Forces» (2)
90 x 60 cm | Egg tempera, drying oil, gilding | 2010

The style of the author is a clear drawing, laconism, clarity of compositions and
sonority of color. The images are monumental, they feel the strength and power
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of the spirit, the faces are elevated and even severe, but they are not closed —
they are open to contact with the viewer. They have neither sweet sentimentalit,
nor cold inaccessibility.

Alexey Mochalov

(Russian version is on pages 30-31)

Alexey Mochalov graduated from Moscow Art School of Applied Arts (now the College of Design and
Decorative Arts at the Stroganov Moscow State Art Academy) in 2014. Now he is studying at the Moscow
State Art and Industrial Academy named after S. G. Stroganov (the 6th year of education). He is a participant
of various youth exhibitions in Russia.

The artist is inspired by early Christian art. In the composition «Angel», which is presented at the
Biennale, he explores the purpose of «ministering spirits» who are created by the Almighty.

«Angel»

The work is dedicated to the ministry of angels as messengers in the Holy
Scriptures.

The angel’s gaze on the sculpture is turned to its Creator. He seems to be
waiting for further instructions. The massive wings emphasize the disembodied
appearance. An angel is a spirit, so the law of gravity has no power over him.
It only touches the ground with the tips of its wings.

Height 60 cm | Wood | 2019

Petr Grigoriev

(Russian version is on pages 32-33)

Petr Grigoriev was born in 1962 in Bonn (Germany). In 1979-1984, he was studying at the Moscow
Polygraphic Institute (hnow Moscow Polytechnic University) under A.V. Vasnetsov and D.S. Bisti.

In 1993, he was admitted to the Moscow Union of Artists, to the painting section. In 1999, he
participated in the painting of the Cathedral of Christ the Saviour. In 2003, he received a diploma from the
Russian Academy of Arts for a series of paintings on the theme «Angels». He has exhibited at many group
and solo exhibitions in Russia and abroad.

The artist works in such genres as landscape, composition, still-life, interior painting and book
illustration. His favorite theme is the image of angels.

Petr Grigoriev’s works are in the collections of such museums as the Moscow Museum of Modern
Art, the Muranovo State Estate Museum, and the municipal budget cultural institution «Picture Gallery»
(Balashikha). Also, they are in private collections in Russia, Greece, France, Germany, Austria, Sweden,
and the United States.

«Between the Heavens and the Earth» (1)

The fourth and final work in the Trumpeting Angels series, which is inspired by
the images of apocalyptic angels proclaiming misfortunes to humanity.

It is written amid a spring pandemic. Despite his illness, the artist continued to
write this series.

120 x 70 cm | Oil on canvas | 2020

«The Trumpeting Angel of December» (2)

This work is the author’s conscious appeal to the theme of apocalyptic angels




127 x 52 cm | Oil on canvas | 2020

Philip Davydov

(Russian version is on pages 34-37)

Philip Davydov was born in Moscow in 1975. In 2004, he graduated from the St. Petersburg Academy of
Arts named after I.E. Repin.

He works in the techniques of icon painting, fresco painting with silicate paints and on raw lime
plaster. He teaches the course «Monumental Painting» at the Orthodox Institute of Theology and Church
Arts (St. Petersburg). Also he conducts master classes in icon painting in Russia, abroad and online. He is
the author of numerous icons and several murals, and he has published several articles about contemporary
church art.

Philip Davydov is a member of the Saint Petersburg Union of Artists. Icons of Philip Davydov are in
churches and private collections in Russia, England, France, Spain, Denmark, Belgium, Holland, Italy, and
the United States.

Philip Davydov and Olga Shalamova founded the Living Tradition workshop. Their works are
distinguished by the original author’s style, at the same time they preserve strict canonicity and deep
tradition.

Philip Davydov is an active participant of exhibitions of Christian art in Russia and abroad. Among the
latest are: «The Faith Within Us «(Abington, UK),» Visions of Beauty: Experience of the Sacred «(Fitzroy
Crossing, Australia), «The Living Tradition of Icon Painting» (Alexandria, USA) and others.

«Christ is in prison»

39,5 x 26,5 x 9,5 cm | Old wood, hot encaustic, rebar | 2020

«The Crucifixion»

182,5x 132,5 x 3 cm | Old tree, hot encaustic | 2020

«Mother of God»

55 x 40 x 2 cm | Mosaic made of natural stone, colored glass, and rolled glass | 2020
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Gor Chahal

(Russian version is on pages 36-41)

Gor Chahal was born in 1961 in Moscow. From 1972 to 1976, he studied drawing in the studio of Tatiana
Kiparisova. In 1985, he graduated with honors from the Moscow Engineering Physics Institute, majoring
in Applied Mathematics. He was a fellow of the Berlin Academy of Fine Arts (1995-96) and the Museums
Quartier, Vienna (2004). Gor Chahal organized an exhibition of works by artists developing the theme of
modern Christianity «Dvoeslovie/Dialogue» (the Church of the Martyr Tatiana at Moscow State University,
2010). He curated the exhibition «GIFTS», developing the theme of the dialogue between the Church and
contemporary art (the Shchusev Museum of Architecture, Moscow, 2013).

He is a participant of numerous solo and group exhibitions in Russia and abroad, among the latest
are: «Artists and collectors — to the Russian Museum. Gifts. 1898-2019. Selected works «(State Russian
Museum, Saint Petersburg, 2020); «Rod and Cross» (All-Russian Grabar Art Research and Restoration
Center, Moscow, 2019), and «Steps» (QL-Galerie, Kirchen Kultur Graz, Grazer Stadtpfarrkirche, Graz,
Austria, 2019). Gor Chahal is a winner of the Opencall competition of the International Symposium
Pro&Contra in the category «Screen Interactive Media» (2011). Also, he is an honorary member of the
Russian Academy of Arts. Gor Chakhal’s works are in the collections of the State Russian Museum, the
State Tretyakov Gallery, the Quartier Museum (Vienna), and other galleries in Russia and abroad.

«Chakhal’s works, at first glance, while remaining stylistically within the framework of contemporary
art, in their content content, in a certain sense, oppose it. The master made an attempt that was unexpected
for artists of his circle: he addressed the issues of faith not in a negative interpretation (inherent in many
postmodern consciousness), but with a sincere acceptance of the fact that true art is impossible without
contact with the sacred tradition, the bearer of which for Chakhal is Christianity. The contradiction that
fills the creative process of the past century with content, namely, the confrontation of beauty and truth,
is for the artist an occasion for the reunion of two absolute principles. To synthesize them, he creates
a new plastic language, relying on the technical arsenal available for modern art and the ancient religious
tradition» (Vera Golovina, State Tretyakov Gallery).

«Adam’s Head»

120 x 100 cm | Plasticized photo | 2019

«Metasuprematism» (1)

104 x 52 cm | Oil on canvas, gold | 2020

«Smart prayer» (2)

Video Installation, Full HD Video, mp4 | 2021

«Holiday» (3), «Holiday» (4)
120x55cm / Plasticized photo / 2019
120x51,5 cm / Plasticized photo / 2019




Olga Petrashko

(Russian version is on pages 42—43)

Olga Petrashko graduated from the art school of Krasnoturinsk (Sverdlovsk region) in 2008. In 2015, she
graduated from the Moscow State Academic Art Institute named after V.1. Surikov at the Russian Academy
of Arts. She is an artist and an icon painter. Currently, she works in the workshops of Andrey Anisimov.

«Archangel Michael»
60 x 60 cm | Icon painting, lightbox | 2019

Francisco Infante

(Russian version is on pages 44-47)

Francisco Infante was born in 1943 in the family of a Spanish political emigrant. It was in the village of
Vasilyevka, Saratov region. In 1966, he graduated from the Moscow Higher Art and Industrial School (now
the Moscow State Art and Industrial Academy named after S.G. Stroganov).

From 1962 to 1964 he was a member of the Commonwealth of Artists of the geometric and metaphysical
direction «Movement". In 1968, he began performing installations in an open natural space. Since 1968,
he has been working together with Nona Goryunova.

Since 1975, he has focused on creating artefacts, expressing with them his main idea — to combine
the natural and the artificial through outdoor installations and then present them to the public with
a limited edition of photographs.

Francisco Infante is a member of the Moscow Union of Artists. He is a participant of numerous
international exhibitions. The works of Francisco Infante are represented in public and private collections.
The artist's achievements and innovations were awarded in 1996 with the State Prize of the Russian
Federation in the field of Fine Arts.

Currently, Francisco Infante is perfecting his ideas of artifacts at exhibitions in Russia and abroad.

Artifacts from the «Light Spaces» cycle

White cord, sky, clouds. Fragment of Nature | 2017
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Andrey Filippov

(Russian version is on pages 48-51)

Andrey Filippovwasbornin 1959 in Petropavlovsk-Kamchatsky. In 1981, he graduated from the Nemirovich-
Danchenko School-Studio (Institute) at the Chekhov Moscow Art Theater. Thanks to participating in the
exhibitions of the APTART Gallery, Andrey Filippov became one of the leaders of the new generation of
the «Moscow conceptual school», for whom an interest in speculative constructions was combined with
a close attention to the details of modern social reality.

«The Dead Sea»
Diameter 30 cm | Object, salt | 2021

«Purgatorium» (1), «The Balance of Power» (2)
90 x 180 cm | Holst, oil | 2021
450 x 250 x 250 cm | Mixed media | 2020

Tatiana Novikova

(Russian version is on pages 52-53)

Tatiana Novikova was born in 1955. In 1979, she graduated from the Moscow Art and Industrial Institute
(now the Stroganov Moscow Art and Industrial Institute) and began participating in exhibitions. From
1985 to 2016, she was exhibiting in co-creation with Natalia Volikova. She has held more than 15 solo
exhibitions, she participated in international exhibitions, such as the Venice Biennale. She has a diploma
and a medal of the Russian Academy of Arts. Her works are kept in such museums as the State Hermitage
Museum, the State Russian Museum, Kuskovo, Tsaritsyno, the Moscow Museum of Modern Art and others.

«Cast the net on the right side»

70 x 100 x 80 cm | Forged wire, metal mesh, sheet glass, engraving | 2021

Olga Shumova

(Russian version is on pages 54-55)

Olga Shumova is an artist from Moscow, her profession is an environment designer and graphic artist.
Now she is mainly creating on Christian themes. Olga Shumova always strives for meaningfulness in her
works. Because of it she took part in the project «After the Icon». Within the framework of the project, she
worked on the search for a new artistic language, and a new expressiveness in contemporary Christian art
within the boundaries outlined by the canons of the Church. Olga creates Orthodox street art graffiti in
urban spaces. This graffiti is based on the texts of Holy Scripture. Her husband Alexander Tsypkov and she
participated in the Urban Morphogenesis graffiti festival in Moscow suburbs.

«Forgive them, Father, they do not know what they are doing» (1)
100 x 110 cm | Photo, gilding | 2020

«Let their sword enter into their hearts, and let their hearts be broken» (2)
150 x 100 cm | Photo | 2020




Diana Vouba

(Russian version is on pages 56-59)

Diana Vouba was born in 1958 in the city of Tkuarchal, Abkhazia. In 1986 she graduated from the Tbilisi
Academy of Arts. In 1991 she graduated from the Creative Workshops of the USSR Academy of Arts.

She is a graphic artist and a painter. Also, she is a participant of numerous group exhibitions, including

«Contemporary Art of the North Caucasus» (State Museum

East), «Bulldozer exhibition-then everywhere» (Creative Union of Artists of Russia and the gallery
«Pan-Dan»), «Abstraction in Russia of the twentieth century» (State Russian Museum), «Moscow-New
York. Simultaneous game session» (State Center for Contemporary Art, Moscow, and Chelsea Art Museum
Home of the Miotte Foundation, New York). Diana Vouba took part in the Kolodzei Art Foundation projects
such as «Women in Art», «<New Identities New Forms Contemporary Russian Women Artists» which were
held in museums and cultural centers of the United States. She has held more than thirty solo exhibitions
in Russia, the United States, France, Switzerland, and Tunisia.

Diana Vouba is a member of the Union of Artists of the USSR, and a member of the Moscow branch
of the Union of Artists of Russia.

Diana Voba’s works are in the collections of the Russian Academy of Arts, the Moscow Museum of
Modern Art, the State Russian Museum, the Kolodzei Art Foundation, and in other galleries and private
collections around the world.

Sculptures «Gold»

Fine-dispersion fraction, acrylic | 2020

Sergey Nekrasov

(Russian version is on pages 60-63)

Sergey Nekrasov was born in Krasnoyarsk in 1959. In 1981, he graduated from the Belgorod Technological
Institute of Building Materials (now the Belgorod State Technological University named after V.G. Shukhov).
He studied at the art studio of O. Petrov (1982-1985), the icon painting workshop (2008) and at the
Orthodox St. Tikhon’s University for the Humanities in Moscow (2011-2013).

Sergey Nekrasov is an artist, an author of monumental installations and a sculptor. He has exhibited at
many group and solo exhibitions in Russia and abroad. Last exhibitions were held in the Gallery «Lisitskaia»
(Hamburg, Germany), «Moscow House of Nationalities» and the State Art Museum (Belgorod).

He is a member of the International Federation of Artists and the Creative Union of Artists of Russia.

The artist lives and works in Moscow. Sergey Nekrasov’s works are in museums in Russia, Germany,
and ltaly.
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«The Reaper» (1)

180 x 160 cm | Oil on canvas | 2019

«Love» (2)
112 x 62 x 30 cm | Sculpture, wood, acrylic | 2020

Installation «Svetolitie» (3)

Diameter 76 cm (7 pieces) | Sculpture, wood, acrylic | 2020

Maria Shalito

(Russian version is on pages 64-65)

Maria Shalito graduated from the Moscow Institute of Architecture (1987), but since 1990 she has been
professionally engaged in painting and graphics. As an artist, she trained in Paris (2001); in the same year
she began teaching painting at the Moscow Institute of Architecture and Art, and a year earlier she opened
her own private drawing studio «Shalitostudio».

She is an artist and a member of the Moscow Union of Artists and the International Exhibition Agency
IFA. Maria Shalito participates in exhibitions in Russia and abroad; among the many personal exhibitions
we could name ones in Paris and London, in the Moscow Fine Art Gallery («Subject-portrait», «Beauty and
the Beast») and in the Cultural Center on Pokrovka. Among the latter — «From the life of things» in the
gallery VKHUTEMAS and Camera Secreta in MOIRe (both 2014), the project «<March» (2015), and «Rain
at the station» in the Moscow gallery «Open Club» (2019).

Maria Shalito’s works are in Russian and foreign private collections.

«Christmas»
99 x 130 cm | Fabric, putty, leather, acrylic, collage | 2012

Alexey Smolovik

(Russian version is on pages 66—67)

Alexey Smolovik was born in Volgograd in 1965. He graduated from the Saratov Art School named after
A.P. Bogolyubov (a department of Painting). Since 1989, he has been living and working in St. Petersburg.

In 1992, he exhibited at the Russian Museum. In 1999, he joined the international association
«Dialogue of Cultures». He is an author of the manifesto «The Edge», which was declared in 1999 in
the State Hermitage Museum together with the presentation of works. In 2000, he received the highest
category of pedagogical excellence.

In 2002, he entered the Institute of Religious Studies and Church Arts (Department of Icon Painting).
In 2013, Alexey Smolovik was invited to participate in the program of the cross Year of Russia in the
Netherlands, which is timed to coincide with the retrospective album «Alexey Smolovik Edge | The Verge».
In 2016, the album «The Origins of the Line», from the series «Avangard on the Neva», was published.
In 2019, the retrospective album «Space of Wanderings» was published, the publication was prepared with
the support of the UNESCO Chair.Alexey Smolovik is a member of the Union of Artists of Russia. He is a
participant of more than 80 exhibitions in Russia and abroad. Alexey Smolovik’s works are in the collections
of museums and private collections in Russia, the Netherlands, France, the United States, and other countries.




«The Garden of Gethsemane» (1)
90 x 150 cm | Paper, colored pencil | 2020

«Byzantine vine» (2)
90 x 150 cm | Paper, colored pencil | 2020

New works in a series of graphic sheets are dedicated to the pilgrimage.

In these works the artist seeks to convey images from the Holy Land, which are
transformed by the reflection of the light of Tabor, symbolizing the purpose and
purpose of painting, leading through the process of creativity «to the joy of the
Creator, in the likeness of...».

Karolina Sas

(Russian version is on pages 68—69)

Karolina Sas was born in 1985 in the village of Kushtanovitsa (Transcarpathian region, Ukraine). In 2004,
she graduated from the College of Arts (Uzhgorod, Ukraine). In 2011, she graduated from the Academy of
Arts (Lviv, Ukraine). She studied in the workshop of Professor Alfred Maksimenko.

Since 2010, she has been living and working in Russia (Reutov). In 2020, she took part in the exhibition»
Art-Reutov «with a series of works «Pure field».

Since 2018, she has been working in the sewing and weaving workshop of the Center for Social
Adaptation and Vocational training for People with Disabilities of the Technological College No. 21
(Moscow). Karolina Sas works with patchwork techniques, and this principle of work has flowed into the
artist’s paintings and graphic canvases. She uses a linen primed canvas instead of fabric. Thus, painting
works are transformed into a patchwork panel.

«Acts 11: 26»

The title of the work sends the viewer in search of this Scripture. The purpose of
the work is to turn the viewer into a reader who is able to read the entire
11th chapter of Acts.

It is important for an artist to draw a person’s attention to God and the Holy
Scriptures, because sometimes we do not realize what a great Book the Lord has
given us.

100 x 100 cm | Acrylic on canvas, sewing machine | 2020

Vladimir Nasedkin

(Russian version is on pages 70-71)

Vladimir Nasedkin was born in 1954 in Ivdel. In 1976 he graduated from the Nizhny Tagil Pedagogical
Institute.
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He is an artist, a painter, a graphic artist, a sculptor, a photographer as well as an author of objects and
installations. He took part in such international art fairs of contemporary art as the VI Moscow Biennale
of Contemporary Art, the International Art Salon «Brafa» (Brussels, Belgium), the International Triennial
of Contemporary Art» ECHIGO-TSUMARI (Tokamachi, Japan) and others. Many times, he participated in
projects of the largest museums in Russia. Vladimir Nasedkin is also a winner of numerous awards, including
the First Prize of the Second International Triennial of Printed Graphics (Cairo, Egypt). He was nominated of
the State Prize of the Russian Federation in the field of fine arts. Also, he got AAFA grant (Paris, France).

He participated in international symposia of painting, drawing and sculpture in Russia and abroad.

Nasedkin is a honored Artist of Russia, member of the Union of Artists of Russia and Honorary member
of the Russian Academy of Arts. Vladimir Nasedkin’s works are in the State Tretyakov Gallery (Moscow),
the Pushkin State Museum of Fine Arts (Moscow) and the State Museum of Oriental Art (Moscow). Also,
they can be found in different art museums and galleries in Russia, Armenia, Ukraine, Poland, Japan,
Holland, France, the United States, Spain, Canada, Austria and other countries.

«Tabor Light» (sketches)

Mount Tabor and the «uncreated light» are depicted symbolically. The
desolation and barrenness of the desert reflect the epitome of purity and
impeccability. The desert, despite the absence of vegetation, is the place where
the last memories of the earthly Paradise are found. There you can really get

in touch with the supernatural, transcendent world, you can hear the call of
God, discover the meaning of an inconspicuous life without external signs of
expression, and also see the «Uncreated Light».

150 x 200 cm, 150 x 200 cm, 150 x 200 cm | Sand, ashes | 2020

Tatjana Badanina

(Russian version is on pages 72-75)

Tatjana Badanina was born in 1955 in Nizhny Tagil. She studied at the Nizhny Tagil State Pedagogical
Institute. She taught there at the Art and Graphic Faculty. She is a painter, a graphic artist and an author of
installations and light-kinetic objects. Since 1979, she started her creative and exhibition activities. Tatjana
Badanina is an author of personal exhibitions in Russia and abroad. She has participated in projects
of major Russian museums, such as the Pushkin State Museum of Fine Arts, the Russian Museum, the
State Tretyakov Gallery, the Hermitage, the Museum of the East, the Moscow Museum of Modern Art,
and the State Center for Contemporary Art. Tatjana Badanina participated in international art forums and
symposiums of contemporary art in Azerbaijan, Russia, France, the USA, Japan, as well as in graphic
biennales and triennales in different countries of the world.

Tatjana Badanina and Vladimir Nasedkin organized and curated international symposia in the Urals
(1989), Nepal (Kathmandu, 2000), Tibet (Lhasa, 2000), Lake Baikal (2001), and Ferapontovo (2003).

She is a member of the Moscow Union of Artists, and an honorary Academician of the Russian
Academy of Arts.

«Stairway to Heaven» (1)

The sky, as a creative, metaphysical beginning, is the main theme of all the
works of Tatyana Badanina. The path to Heavens is a journey from the world of
the corporeal, perishable, and vain to the world of the disembodied and eternal.
The desire for a better world is an endless dream of humanity and at the same
time it is a bright sadness and suffering of a person who is looking for a lost
connection with the Sky.

The works were created with the assistance of the KultProekt Gallery.

300 x 40 cm | Acrylic | 2019




«The Birth of Light». Triptych «Winter Solstice» (2)

Light objects are echoing each other, taking the viewer into a timeless world.
They carry memories of dreams and of heavenly joy. The light in these objects is
overcoming darkness, white colour is opposing black one and dissolving it. The

light is destroying the density of matter, it is a descending and an exodus, it is

ascending and gaining freedom through overcoming death.

Ekaterina Kudryavtseva

(Russian version is on pages 76-77)

Ekaterina Kudryavtseva was born in 1961 in Moscow. In 1984 she graduated from the Moscow Polygraphic
Institute (now the Moscow Polytechnic University), where she studied under the academician of painting
A.V. Vasnetsov.

Ekaterina Kudryavtseva is a painter and a graphic artist. She works in different genres such as landscape,
portrait, still life, etc. In recent years, she prefers religious painting. Ekaterina is a participant of numerous
exhibitions, more than twenty of them are of her own.

Awards: a silver medal named after M.Y. Lermontov for personal contribution to the national
multinational culture and strengthening of the Russian statehood, a diploma and a medal of UNESCO and
a diploma for participation in the exhibition of Russian artists (Port-By, France).

Ekaterina Kudryavtseva is a member of the Moscow Union of Artists.

Her works are in the fund of the Russian Union of Artists, the State Art Gallery of Penza, the State
Museum-Estate of Muranovo, the Seraphim-Znamensky Women'’s Skete, the Balashikha Art Gallery, the
Museum of the Alexievskaya Desert, as well as in private collections in Russia and abroad.

«Christmas» (1)

In the work «Christmas» the author created a sense of cosmicity and planetarity.
The adoration of the Magi is mysterious and significant. They are in a night, dark
and vast space. The lightest thing is the star of Bethlehem, the brightest one — is

the nimbus over the Christ Child.

130 x 163 cm | Oil on canvas | 2020

«The Last Supper» (2)

The artist had been considering about the Last Supper for a long time before

she started making this work. The color of the composition is the color of His
Blood, the color of Communion. The bowl is the center of the composition, it is
the brightest and the most sonorous. Light comes from her, and it illuminates the
apostles. A halo over Jesus lights up his face. All the figures are in thought. They
are sad. The dark figure of Judas goes into the darkness, he is about to merge
with it. The darkness represents the sinful soul of Judas.

130 x 163 cm | Oil on canvas | 2012
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Dmitrij Ostroumov

(Russian version is on pages 78-81)

Dmitrij Ostroumov is an architect, Bachelor of Theology, a head of the «Prokhram» workshop which deals
with sacred architecture and art. Since 2009, he has been engaged in temple architecture, and since 2011
— in theoretical research in the field of theology and church art.

The «Prokhram» workshop developed about 20 projects of churches and chapels Under his heading,
some of these projects were implemented. Also, this workshop created many decoration items and
decorations made of stone, glass, metal, wood, etc.

Dmitry Ostroumov took part in the exhibitions of temple architecture in 2014-2015. He received
silver and gold awards for the projects of two temples in the festival «Architecture 2020».

Currently, he directs the creation of a series of lamps and furniture collections. He is a member of the
Belarusian Union of Architects and the Guild of Church Builders. These crosses are made in the stained-
glass technique (fusing), and the frame is plywood carving with patination. They have stylistic orientation
to Coptic art, ancient cultures, as well as to the neo-Russian art Nouveau style, which the author tried to
combine in one product.

The drawing of the frame was developed in the form of graphics, after which the layouts were prepared
in vector graphics and sent for cutting. The frames were subsequently artistically processed.

The glass panels themselves were laid out from pieces of glass and folia and baked.

«Cross with angels»
60 x 40 cm | Stained glass (fusing), plywood carving, patina | 2020

Maxim Demin

(Russian version is on pages 82—85)

Maxim Demin was born in Rostov-on-Don. He studied at the M. A. Vrubel Art School No. 8 in Moscow. He
graduated from the Orthodox St. Tikhon’s University for the Humanities. He took practical and theoretical
classes in abstract painting under the guidance of the artist S.P. Garkushko.

Since 2016, he has been working at the Central Museum of Ancient Russian Art and Culture named
after Andrey Rublev. Since 2019 he is a senior lecturer at the Department of Painting at the MGAKHI
named after V. Surikov. Currently he lives and works in Moscow.

Maxim Demin works in various media such as painting, photography, installation, and video art. The
author creates works at the crossroads of time, in his works he tries to combine ancient Russian art and the
vision of a modern artist. Maxim Demin is a member of the Creative Union of Artists of Russia.

The artist’s works are in private collections in Russia and abroad. He is a participant of numerous
exhibitions in Moscow, St. Petersburg, and other cities of Russia.

«Lignum» series

These works, as well as others from the «Lignum» series, are created in the
context of the transformation of classical images of ancient Russian art into art
objects. In this series, the old traditions of religious art in painting are explored

and reinterpreted. These works give us a new image.

The artist’s personal experience is mixed with an attempt to convey the full
depth of ancient monuments through the rejection of details. There are only the
silhouettes of famous images that remain in these works.

Work No. 1
110 x 100 x 10 cm | Wood, installation | 2020




Work No. 2
110 x40 x 10 cm | Wood | 2020

Work No. 3 from the «Lignum» series
110 x 40 x 10 cm | Wood | 2020

Aleksei Diakov

(Russian version is on pages 86-87)

Aleksei Diakov was born in 1976 in Moscow. In 2002, he graduated from the Stroganov Moscow State
University of Artand Industry. In 2008, he graduated from the School of Contemporary Art «Free Workshops»
of the Moscow Museum of Modern Art. Currently, he is a post-graduate student of the Stroganov Moscow
State Agricultural University.

He is an artist and a sculptor. He is a participant of more than 70 group exhibitions in Russia and
abroad. Aleksei Diakov is an author of five personal projects in Moscow and Krasnoyarsk. He participated
in the parallel program MANIFESTA-10, X and XI Krasnoyarsk Museum Biennale of Contemporary Art,
the Baltic Biennale of Contemporary Art, the parallel program of the 54th Venice Biennale, Ill, IV, V, VI
and VII Moscow Biennale of Contemporary Art. In 2008, Alexey Dyakov’s first solo exhibition «Vertical
Overcoming» was held at the Moscow Museum of Modern Art.

He is a member of the Creative Union of Artists of Russia and the Moscow Union of Artists, sculpture
section. In 2016, he received a commendation from the Russian Academy of Arts, and in 2018, he was
awarded the bronze medal of the TSHR.

Lightbox. From the series «Divine Darkness»

200 x 150 cm / Lightbox, mixed media: canvas, metal, acrylic, graphite, kupershlak, light | 2020

Sergej Kuzhavsky

(Russian version is on pages 88-89)

Sergej Kuzhavsky was born in Kiev. He graduated from the Kiev Art and Industrial School and the Moscow
State Open University.

He is a designer, a graphic artist and a painter.

In 1993-1995, he worked at the Kommersant Publishing House as an illustrator and graphic designer.
In 1996, he founded one of the first private design studios in Russia, «<OPEN!Design&Concepts».

As an artist, Sergej Kuzhavsky has repeatedly presented his works at personal exhibitions. Among
them are «Semyon and Bucephalus» (2008), «3dealization of masterpieces» (2010), «I like it» (2011) (all
of them are in Krokin Gallery, Moscow), and others.

He has received more than 30 Russian and international awards in the field of design and advertising.

Sergej Kuzhavsky is a member of the Union of Designers of Russia and the Moscow Union of Artists.
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He is a senior lecturer and an author of the disciplines «art practice» and «Sketching» at the School of
Design of the Higher School of Economics.

Series «Bird Altar» (1)

16,5 x 23 cm (5 drawings) | Watercolor on paper | 2020

Series of works «Universal Nature» (2)

100 x 100 cm (4 pieces) | Oil on canvas | 2014

Olga Shalamova

(Russian version is on pages 90-91)

Olga Shalamova was born in 1977 in Leningrad (currently, Saint petersburg). In 2003 she graduated from
the St. Petersburg Academy of Arts named after I.E. Repin.

She works as an icon painter and makes graphics on New Testament themes. Also, she makes fabrics
for the Church. Her works are in churches and private collections in Russia and abroad.

Olga Shalamova is a member of the Union of Artists of Russia.

Philip Davydov and Olga Shalamova are icon painters of a new generation, they are the founders of
the family workshop «Living Tradition». Their works are distinguished by the original author’s style, but at
the same time they preserve strict canonicity and deep tradition.

They are active participants of exhibitions of Christian art in Russia and abroad. Among the latest ones
are «The Faith Within Us «(Abington, UK),» Visions of Beauty: Experience of the Sacred «(Fitzroy Crossing,
Australia),» The Living Tradition of Icon Painting «(Alexandria, USA) and others.

«The appearance of the angel to the myrrh-bearing women» (1)
56 x 99 x 3 cm | Wood, levkas, egg tempera | 2017-2019

«Crucifixion» (2)
36 x 85 x 3 cm | Wood, levkas, egg tempera | 2017-2019

«The Entrance of the Lord to Jerusalem» (3)
56 x 99 x 3 cm | Wood, levkas, egg tempera | 2017-2019

Alexander Tsypkov

(Russian version is on pages 92-95)

Alexander Tsypkov graduated from Moscow Art School of Applied Arts (now the College of Design and
Decorative Arts at the Stroganov Moscow State Art Academy) in 2012. Also, he graduated from the Moscow
State Academic Art Institute named after V. I. Surikov at the Russian Academy of Arts.




He is a participant of numerous group exhibitions in Russia. He is one of the active participants of the
project «After the icon». For more than 10 years, he has been creating icons, since 2019 he has moved
beyond the workshop space, he is engaged in Christian street art and the popularization of icon painting.
He considers the icon as the most brilliant work of art.

Alexander Tsypkov and his wife Olga Shumova paint images of the Savior and saints in public spaces,
encouraging viewers to pay attention to spiritual themes. He participated in the Urban Morphogenesis
graffiti festival near Moscow and other street art projects.

The presented works are sketches for the facade (15 m) street art project dedicated to St. Blessed Xenia
of St. Petersburg. The project was implemented in St. Petersburg, on Vasilievsky Island near the Smolensk
Cemetery, where the relics of Blessed Xenia rest.

«Blessed Xenia of St. Petersburg» (1)
120 x 100 cm | Spray paint, graffiti paint, facade paint | 2021

«Blessed Xenia of St. Petersburg» (2)
120 x 100 cm | Spray, graffiti paint, facade paint | 2021

«Blessed Xenia of St. Petersburg» (3)
120 x 100 cm | Spray, graffiti paint, facade paint | 2021

Irina Kuzmina-Gogaeva
(Russian version is on pages 96-97)

Irina Kuzmina-Gogaeva was born in 1975 in Cheboksary. She studied at the Cheboksary Art School
in 1991-1996. In 2005, she graduated from the Moscow State Academic Art Institute named after
V.I. Surikov at the Russian Academy of Arts (the Faculty of Graphics).

She is a specialty-graphic illustrator. After graduating from the institute, she studied in Moscow in
a private icon painting workshop with masters Sergei Levansky and Andrey Maslennikov.

Since 2005, she has been engaged in icon painting. Since 2010, she has been painting icons for the Holy
Trinity Monastery in her native city.

She took part in exhibitions in her native city such as a personal exhibition «From the collection
of icons of the Holy Trinity Monastery of Cheboksary» (2015), «Gentle Brush» (2017), «Saints of the
Undivided Church» (2017), and others.

The artist’s icons are distinguished by a combination of canonicity and a recognizable author’s style.

«lcon of the Holy Martyr Lyudmila, Princess of the Czech Republic» (1)
30 x 40 cm | Linden, levkas, egg tempera | 2020

«The Icon of St. Spiridon of Trimifuntum» (2)
30 x 40 cm | Linden, levkas, egg tempera | 2019
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Elena Ferizba

(Russian version is on pages 986-99)

Elena Ferizba was born in 1982 in Leningrad (currently, Saint Petersburg). She graduated from St. Petersburg
State University. Since 2017, she has been engaged in religious painting. She is a participant of exhibitions
at her native parish — the Konevsky monastery compound in St. Petersburg.

Elena Ferizba is proficient in various techniques (pastel, watercolor, oil, pencil), she makes experiments
with materials and stylistics. Also, she is engaged in photography.

«Apostle Peter» (1)

61 x 61 cm | Hardboard, mixed media: putty, sauce, sanguine, acrylic | 2020

«Where do you go, O Lord?» (2)

61 x 61 cm | Hardboard, mixed media: putty, sauce, sanguine, acrylic | 2020

Elena Sivel

(Russian version is on pages 100-101)

In 1984 she graduated from the Nemirovich-Danchenko School-Studio (Institute) at the Chekhov Moscow
Art Theater. She worked as a stage designer in theaters in Moscow, St. Petersburg, and Irkutsk. Elena Sivel
is a freelance artist.

«Mary and Elizabeth»

100 x 70 cm | Watercolor | 2003

Mariya Tsekh

(Russian version is on pages 102-103)

Mariya Tsekh was born in 1971 in Moscow. In 1997, she graduated from the Moscow State Academy of
Art and Industry named after S. Stroganov. At the same period, she studied iconography in the workshop
of I.V. Vatagina.

Since the mid-90s, she has been working on murals of churches and painting icons. From 1999-2014,
a group of artists led by Maria Tsekh painted several churches of the Zachatievsky Monastery in Moscow.

In recent years, the author has gone beyond the strict limits of the church canon in the search for
relevance for modern man, testifying about Christ and the Beauty of God.

Her icons are in churches and private collections in Russia and abroad.




«Tetramorph»

The composition is a symbolic image of the world redeemed by Christ. The
symbols of the four evangelists are gathered around the cross. Each of them is
winged and holds the Gospel, which symbolizes the spread of the Good News
to the four corners of the world.

The work is assembled from four separate canvases with a complex multi-
layered acrylic texture, which refers us to the archaic surface of an ancient
fresco. Red color symbolizes joy, beauty, love, and fullness of life. This color is
also associated with the passion of the Lord, and with the blood of the Savior,
shed for the salvation of mankind.

112 x 112 cm | Acrylic on canvas | 2019

Anna Kuznetsova
(Russian version is on pages 104—105)

Anna Kuznetsova was born in 1965 in Moscow in a family of scientists. In 1984, she graduated from the
Moscow State Academic Art School in memory of 1905.

Since 1988, she has been creating sewn objects based on Christian iconography. Some of them are in
Orthodox churches abroad. She works in painting, drawing, sewing, photography, and video installation.
Also, she collaborates with european art and scientific institutions.

Anna Kuznetsova is an author of 20 solo exhibitions in Russia, France, Belgium, Germany, and Bulgaria.
She is a participant of art residencies, group projects, including the Moscow Biennale of Contemporary
Art. In 2010-2011, she collaborated with the L’aleatoire Gallery (Paris). She was nominated for the Prize
of the TV channel Arte (Slick Art-Fair 2010, Paris) for a series of works on sacred subjects.

Since 2013, she has been working in the framework of interdisciplinary research on the Russian
exodus, as well as» The Wild Insanity — the phenomenon of foolishness in the format of contemporary
art. Also, she has scientific publications.

In 2017, Anna Kuznetsova founded the WHITEMOUSES-art-sience group. She collaborates with the
philosopher Tatyana Goricheva (Russia-France) on the topic of ecophilosophy. Since 2019, she is a partner
of the Fabula gallery.

Anna Kuznetsova is a member of the Moscow Union of Artists.

Her works are in the collections of museums, corporate and private collections in Russia and abroad.

The series of graphics and object-stool «ND de Paris» (2019-2020) started immediately after

the fire in Paris Notre-Dame on April 15, 2019.

«The miracle of the reliquary that survived the fire» (1)

The work is dedicated to the surviving reliquary in the form of a rooster, which
contained the relics of St. Dionysius and St. Genevieve who are patrons of Paris.
The reliquary crowned the burned bell tower and it was discovered a few days
after the fire.

61 x 86 cm | B., ash, oil, gouache | 2020
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«The Cathedral after the Fire» (2)

This composition was created for the anniversary of the fire and it is based on
the theme of the Crucifixion as the suffering «body» of the Cathedral. After the
fire of 2019, the Cathedral’s theme becomes a symbol of «resistance».

61 x 86 cm | B., ash, oil, gouache | 2020

Andrey Kolosov

(Russian version is on pages 106—107)

Andrey Kolosov was born in Moscow in 1987. In 1999-2008, he was engaged in the art of graffiti. Since
2008, he has been managing the Kolosov mural studio. In 2011-2015, he studied fresco and icon painting
at the Orthodox St. Tikhon’s State University.

Andrey Kolosov is a participant of numerous exhibitions in Russia and abroad. Among the latest ones
are: «Rejected Reality» (Artplay, Moscow), «GIFTS» (Shchusev State Museum of Architecture, Moscow),
and «2+1» (Don Quixote, Istanbul, Turkey).

Since 2016, he has been living and working in Belgrade, Serbia.

Andrey Kolosov uses the author’s interpretation of «the Pomorskaya vyaz» (a decorative writing of
ancient Russia) in his works. In the hands of the artist «the vyaz» undergoes many metamorphoses —
the font is stretched, the scale changes in such a way that the drawing of the signs looks more like an
ornament. It is not always possible to decipher the hidden message at first glance, and even if you do not
see the meaning laid down by the author behind the decorativeness, the drawing itself creates a mood
and atmosphere with a color and rhythmic combination — a symbolic meaning fixed in cultural memory.

Drawing on his extensive experience of street art and using words-signs and texts of Latin expressions
as the content of his works, the artist refers the viewer to the pan-European calligraphic tradition. Multiple
interpretations are designed to «include» associative series and to create new meanings from them,
generating a personal dialogue between the author and the viewer in the language of cultural codes.

«Lord have mercy»

The work «Lord have Mercy» is made in computer graphics. It is concise. In the
center there is a rectangular shape consisting of letters. The author’s goal is to
show the state of a person’s zeal during a person’s inner prayer to God through
color and form.

150 x 100 cm (2 pieces) | Paper, pigment paints | 2021

Dudya Sarabyanov

(Russian version is on pages 108-109)

Dudya Sarabyanov was born in 1980 in a family of artists and art historians. He graduated from the
Moscow Academic Art Lyceum at the Russian Academy of Arts (His teachers were S.M. Barkhin, N.Yu.
Nesterova and E.S. Vakhtangov).

He is a member of the Union of Artists of Russia and a member of the «Club of Draftsmen». He is
a participant of many exhibitions in Russia and abroad, including the galleries «Rosa Azora», «Garage»
on Nikolina Gora, Carnegie Center (Moscow) and others. His works are in private collections in Russia,
America, England, Australia, the USA, and Europe.

«Power»

The work was created under the impression of the artist’s trip to Mount Athos:
“Before | went to Mount Athos, | imagined a monastery, domes of the church,




a vegetable garden, old monks with rosaries. But | saw a completely different
picture, which fascinated me. | found myself in another space and another
time, where dozens of majestic fortresses stand on rocky shores. And they were
guarded by warriors. Those were powerful and handsome men in black, with
shovels and in old jeeps. There were concrete mixers and gardens with fruit
trees. There were incessant prayer and singing. There was food in iron bowls,
and we felt the smell of fragrant herbs on the trails. There were smiles and stern
looks. There was kindness without moralizing. There was silence. There was
beauty.»

To the author’s mind, the goal of this project is to convey the feeling of greatness
and power that he experienced when he footed the Athos Stones. The work is
almost monochrome, it is almost without color and any decoration. «These are
not paintings, these are the prints of my desire to touch a little that power at
least,» the artist writes.

230 x 330 cm | Paper, water-based paints | 2020

Philippe Nussbaumer

(Russian version is on pages 110-111)

Philippe Nussbaumer was born in 1962 in Lucerne, Switzerland. He lives in Vienna, Austria, and
Switzerland. He works as an assistant curator at the Museum of Cultural History in Zurich. Also, he studies
art history. In addition, he publishes in a satirical magazine, works as a D) and copywriter (print, billboards,
television, Internet, etc.) for cultural institutions and business clients. He is engaged in art cooking.

«The Blessed Tree»

The relationship between cars and trees wasn’t always perfect. Cars can move.
They smell of vanity. The trees stand still, spreading the smell of freshness and
immortality.

The Blessing Tree radiates the grace of a guardian angel, supported by rosaries
and pilgrim emblems depicting the Virgin Mary and Saint Christopher. Although
the trunk contains a piece of incense from Oman, its smell is hidden like a truffle
in the ground.

A heart with wings on the top of the trunk helps to denote ideals, another small
tree at the bottom does not allow the big one to lose stability. The blessed tree
serves as a «vertical compass». Pointing to the zenith, it supports the energy of
the drivers by the force of anti-gravity. The car drives gently, almost meditating

on the way. This is appreciated by the trees outside.
(1) 150 x 107 ¢cm | Photo | 2020
(2) 30 x 9,5 cm | Wood: felt; Rosary: wood, wire; Pilgrim emblems: tin, incense, metal, plastic pearls

(3) Video, mp4 | 2020
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«Object-tribute to Bishop Maurice de Sully» (3)

Dedicated to Maurice de Sully, the initiator of the construction of the Cathedral.

22 x 33 x 27 cm | Wood, burning, velvet | 2020

Todor Mitrovic

(Russian version is on pages 112-113)

Born in Belgrade, Serbia, 1972. Graduated from the Faculty of Fine arts (FLU) at the University of Arts in
Belgrade, 1997; awarded Doctor of Arts degree, from the same Faculty/University, 2015.

Exhibited at ten solo exhibitions, and at numerous group exhibitions throughout Europe. Active
engagement in Belgrade art scene with abstract paintings (awarded for the exhibition in 1999). Painting
icons since 1993. Having experienced diverse modes of artistic expression (portrait, abstract, and icon
painting), Todor Mitrovi is trying to make a bridge between the church and contemporary art in his icons.
Through artistic and theoretic postgraduate researches he achieved to exhibit icons as an academically
recognized development of contemporary artistic scene (magisterium: «lconography as a contemporary
painting”; doctorate: «lcon — Between the Imprint, the Picture and the Word"”). Teaching different courses
about (portable) icon

painting, on bachelor and master level, at the Academy of Serbian Orthodox Church for Fine Arts and
Conservation in Belgrade, in the status of (full) Professor. Writing about church art through the fields of
research: art theory, art history (byzantine), theology... Published numerous papers and one book (2012),
which was later translated and published in two European languages. My basic artistic interest is the
human face and the colors. | find that colors are the means to point towards the glory of the Heavenly
Kingdom, which | find to be the basic goal of the art of icon-painting. On the other hand, the authentic
Christian knowledge about God comes from the human face. From the face of God-incarnate, and from
the faces of his least brothers and sisters.

«St. Pavel»

70 x 50 cm | Tempera on board

Elena Cherkasova

(Russian version is on pages 114-117)

Elena Cherkasova was born in 1959 in Moscow. She has no special art education. She has been painting
for more than 20 years. The main theme of her work is the wonderfulness and joy of the Christian
life. The first exhibition was held in the Manege Gallery in 1998, and since then there have been
annual exhibitions in Moscow. She was exhibited at the Saratov Museum of Art. Radishchev, diocesan
museums in Samara, Tula, Yekaterinburg, and other cities. Exhibitions were also held in Italy (Verona,
Seregno, Seriate).

Elena Cherkasova is a member of the Creative Union of Artists of Russia. The artist’s works are decorated
with several books, her paintings appear in the magazine «Thomas» and other Orthodox publications.

The paintings are in the Theological Academy of the Trinity-Sergius Lavra, in the Diocesan Museum of
Milan, in the Saratov Art Museum. Radishchey, in the collection of the Museum of Contemporary Christian
Art, and in private collections in Russia, Italy, the UK, Germany, France, Belgium, Czech Republic, the
USA, New Zealand and other countries.

«The first impression of Elena Cherkasova’s paintings can be described in two words: simplicity and
joy. Joy is evident in the childish naivety of the drawing, and in the pure bright colors, and even in the fact
that many of the heroes of her paintings cannot sit still — they dance and sing, jump and run. The viewer
seems to hear the simple words: «We are saved! We're already in the Heavens!”

At the same time, her paintings are complex and deep, it is necessary to look at them for a long time
to understand, the viewer will not be hindered by serious theological training, he will need knowledge in




the field of Holy Scripture and sacred tradition, church services, church life and even the Church Slavonic
language» (Mikhail Kukin, poet and art critic).

«Glory to You who showed us the light» (1)
38 x 27 cm | Kraft, ink, acrylic | 2020

«Mikhailov day» (2)
37 x 27 cm | Kraft, ink, acrylic | 2020

«Other cherubim» (3)
38 x 48 cm | Kraft, ink, acrylic | 2020

Oleg Zon

(Russian version is on pages 118-119)

Oleg Zon was born in 1979 in Kronstadt. In 1999, he graduated from the Abramtsevo Art and Industrial
College named after V.M. Vasnetsov.

He is an artist and a sculptor; he creates iconographic images in the technique of high relief. Choosing
this direction for creativity, the artist sought to understand the ancient language of iconography and the
subjects of the image of saints. Oleg Zon’s works have become not only works of sacred art, but they also
found their niche in the decoration of the churches of the Russian Orthodox Church and contributed to the
creation of an inclusive environment in the parishes. Namely, they gave the blind and visually impaired
parishioners the opportunity to «man-made contemplate» the faces of the saints, the Virgin, and the Savior.
Since 2014, the author’s skill has developed into a social and cultural project «See the icon».

As part of this project, 33 icons have been created. 30 of them are in churches in Moscow (the
Cathedral of Christ the Savior and the Temple of Cosmas and Damian in Shubin), the Noscow region,
St. Petersburg, Smolensk, and other cities. Another 3 works are stored in museums (the Museum of the
V.M. Vasnetsov Academy of Fine Arts, the Church and Archaeological Study of the Moscow Theological
Academy and the Museum of Ancient Russian Art named after Andrey Rublev).

Oleg Zon is a winner of the award of the Governor of the Moscow region «Our Moscow Region» in
2018 (first prize in the category «Initiative»).

«Saviour The True Vine»

80 x 60 cm | Wood, natural pigments | 2020

«The King of Glory»
80 x 60 cm | Wood, natural pigments, high relief technique | 2021
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Svetlana Gaivan

(Russian version is on pages 120-121)

Svetlana Gaivan was born in Shchelkovo, Moscow region. She graduated from the State Academy of
Slavic Culture, the Orthodox Humanitarian Institute «So-action», and the school of photography of the
Moscow Institute of Television and Radio Broadcasting «Ostankino».

She is a photographer and a painter. Also, she is a participant and laureate of exhibitions in Russia and
abroad. Svetlana Gaivan is a participant of the Biennale of Christocentric Art in Malta (2015)

Since 2010 she is a member of the art group «Workshop on the Mountain». Among the last known
projects of the art group with the participation of the author — an exhibition dedicated to the canonization
of John Paul ll, the exhibition «Dust!» (both-in the Cathedral of the Immaculate Conception of the Blessed
Virgin Mary), and the photo-video project «Father» in the gallery of modern art «M’ARS».

Svetlana Gaivan is a member of the Union of Photo Artists of Russia. Currently, she is a teacher of the
author’s course in the the school of photography.

«The borders of Hierotopia»

50 x 67 cm (2 parts) | Photography, gilding | 2020

Sergei and Tatjana Kostrikov’s

(Russian version is on pages 122—-125)

Sergey Kostrikov was born in 1961 in Sverdlovsk. In 1981, he graduated from the Cheboksary Art School.
In 1990, he graduated from the Stroganov Moscow State Academy of Art and Industry. He is a member of
the Moscow Union of Artists.

Tatyana Kostrikova was born in 1965 in Ulan-Ude. In 1985, she graduated from the Stavropol
Art School. In 1990, she graduated from the Moscow State Art and Industrial Academy named after
S.G. Stroganov. She is a member of the Moscow Union of Artists. They have held more than ten solo
exhibitions in Russia and abroad. Among the latest are: «Reliefs» (Krokin Gallery, Moscow, 2015 and
Serafimo-Znamensky Skete, 2016) and «Salt» (Krokin Gallery, Moscow, 2018-2019). The works of Sergey
and Tatiana Kostrikov are in private and institutional collections in Russia and abroad. The first experiments
in co-authorship arose from the late 80-s and they are developing to the present day.

«The principle of ruination of an object of art has been a formal technique and a meaningful content
of the author’s program of Sergey and Tatiana for many years. This principle defines the vector of its
development, visualizing one of the fundamental components of the existence of art-the metaphor of time.




The ruin has become an integral attribute and companion of their understanding of the epochs
of advanced civilizations, the pillars of postulated inviolability, declarative flowering and power;
civilizations that have turned into an echo, which is formed from the fragmented puzzle of the «<message
of humanity».

In a ruined form, most of the works of Antiquity and the Middle Ages have come down to us., Artists do
not use ready-made forms when appealing to direct citation. They resort to the author’s replica, reproduced
in unexpected material for the prototype.

This material is salt. Deprived of its direct purpose, it reveals a new content, a symbiosis of meanings
and semantic content, characteristic of the archetype, deeply rooted in the spaces of culture» (Alexander
Petrovichev).

Relief «Seraphim»(1)
20 x 20 cm | Salt, electric filling 1 2020-2021

Relief «Grapevine» (2)
20 x 30 cm | Salt, electric filling | 2020-2021

Relief «Relief with birds» (3)
55 x 83 cm | Salt, electric filling | 2021

Anatoliy Eteneyer

(Russian version is on pages 126-129)

Anatoliy Eteneyer is one of the leading Moscow icon painters. He was born in 1949 in the working village
of Gornyak (Ryazan region). He graduated from the Penza Art School. In 1975, he came to Moscow and
participated in exhibitions of avant-garde artists. Since 1977, he is a member of the City Committee of
Graphic Artists on Malaya Gruzinskaya (currently-the Creative Union of Artists of Russia). He took part in
almost all exhibitions on Malaya Gruzinskaya Street. His paintings of those years are in private collections
in Moscow, Germany, Finland, and Italy.

In 1984, the artist left secular painting and devoted himself to icon painting. The first works were made
under the direction of Archimandrite Zinon (Theodore) for the St. Daniel’s Monastery in Moscow. Since
then, he has painted about two hundred icons for various churches and monasteries in Russia, Cyprus,
and Greece. Among the most significant are his works in the Trinity Church in Nikitniki (festive row), icons
in the Prince Vladimir Church in the Old Gardens, and the painting of the narthex of the Theodore Studit
Church at the Nikitsky Gate (all of them are in Moscow).

Nowdays, there is a rethinking of modern iconography and the search for a new plastic in the images
in works of Anatoly Eiteneyer.

According to the author, an icon, by virtue of its nature, testifies to the truth in its entirety. The painting
has no such evidence. Therefore, in essence, an icon and a picture cannot have points of contact. There is
an abyss between them. But they can have dialogue, the result of which can be the disclosure of the same
topic or plot, but from completely different points of view.
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The Holy High Priest Aaron» (1)
59,5 cm x 82 cm / Egg tempera, levkas | 2010

<<F|ight to Egypt» (2)
91,5 cm x 122 | Acrylic, hardboard | 2010

«The Nativity of Christ» (3)
91,5 cm x 122 | Acrylic, hardboard | 2010

«The Lord Almighty» (4)
23,4 cm x 39 cm / Egg tempera, levkas | 2010

Nastya Shveyskaya
(Russian version is on pages 130-133)
Nastya Shveyskaya was born in Moscow. In 2012 she graduated from the College of Decorative and
Applied Arts and Folk Paintings. In 2018 she graduated from the Orthodox St. Tikhon’s University for the
Humanities. She is an iconographer, an active participant of exhibitions of contemporary Christian art,
including «Saints of the Undivided Church», «In Search of the Lost Middle», etc.

The icons presented at the Biennale are made in an energetic, picturesque manner with a sonorous
flavor. The centrality and hierarchy of these compositions coexist with the irony and tenderness of the

images and with the psychological nature of the characters. Nastya Shveyskaya’s works can be found in
private collections in Russia, France, the USA, Latvia, and Serbia.

The icon of the Ascension

22 x 28 cm | Tempera painting on a blackboard | 2020

«Nicholas the Wonderworker and the Nativity of Christ»

55 x 25 cm | Tempera painting on a blackboard | 2020

«The Transfiguration»

21 x 28 cm | Tempera painting on a blackboard | 2020




Irina Zatulovskaja

(Russian version is on pages 134—137)

Irina Zatulovskaja was born in 1954 in Moscow. In 1976, she graduated from the Moscow Polygraphic
Institute (now the Moscow State University of Printing named after Ivan Fedorov). In 1979, she joined the
Moscow branch of the Union of Artists of the USSR.

In 1997-1998, the artist completed the design and elements of ceramic decoration in the grotto of
the old granite quarry on the territory of the Intercession Brotherhood in the town of Jorvas, near Helsinki,
where she designed a chapel in honor of St. Elizabeth Feodorovna.

In 1997, she was elected the Artist of the Year in Finland. In 2004, she was awarded the «Master»
award. Irina Zatulovskaja works in the style of arte povera (neo-primitivist minimalism). She is a participant
of numerous exhibitions in Russia and abroad. Among them are «Paintings on Metal» (Matthew Bown
Gallery, London, England), «Reverse Perspective» (Tretyakov Gallery, Moscow), and «People and Animals»
(Nina Lumer Galleria, Milan, ltaly).

Irina Zatulovskaya’s works are in the State Tretyakov Gallery (Moscow), the State Russian Museum (St.
Petersburg), the Pushkin State Museum of Fine Arts (Moscow), as well as in other museums and collections
in Russia and abroad.

Irina Zatulovskaya’s works are characterized by an ascetic style — two or three colors and simple
silhouettes. She creates objects and paintings on sheets of iron and on fragments of old furniture, and very
rarely — on canvas. Metaphor plots actualize religious stories, fairy tales, and myths in a contemporary
context.

«Pieta»
70 x 140 cm | Iron, oil | 2015

«Calvary Cross»
64 x 61 cm | Venetian silk of the XVIII century, sewing | 2020

«Flourishing Cross»
64 x 61 cm | Venetian silk of the XVIII century, sewing | 2020

Marianna Turnova
(Russian version is on pages 138—139)

Marianna Turnova was born in 1956 in Afghanistan. She graduated from the Moscow State University of
Geodesy and Cartography in 1980. She is married to the icon painter Andrey Davydov. She was engaged
in preparing wood for painting: she knows the techniques of levkas, polishing, gilding, etc.

In 1993, their family moved to Pskov. There Marianna Turnova worked in the icon painting workshop
at the Cathedral of the Nativity of John the Baptist and took up embroidery. Since 1995, she has been
creating embroidered icons, banners, and shrouds. Works as a fabric artist. She is an employee of the icon
painting workshop «Sofia» at the St. Nicholas Church in Suzdal.
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«Banner of the Holy Martyr Grand Duchess Elisaveta Feodorovna»
62 x 52 cm | Silk, sewing | 2017

Irina Starjeneckaja

(Russian version is on pages 140-143)

Irina Starjeneckaja was born in the city of Arys, Uzbek SSR (in the evacuation). In 1968, she graduated from
the Moscow State Art Institute named after V.I. Surikov. She studied under A.M. Gritsai, D.D. Zhilinsky and
S.N. Shilnikov.

She is a painter, in 1969 she joined the Union of Artists of the USSR, also she is a corresponding member
of the Russian Academy of Arts. She was engaged in scenography in musical theaters of the country. Irina
Starjeneckaja works in the field of church art. She paints icons and paints churches, including the Church
of the Resurrection of Christ in Tarusa and the Little Resurrection Church in Moscow. She is a participant of
numerous exhibitions in Russia and abroad, including exhibitions at the Central House of Artists (Moscow),
the State Tretyakov Gallery (Moscow), the L. Zakirova Gallery (the Netherlands), and others.

Irina Starjeneckaja is a Laureate of the State Prize of the Russian Federation, she was awarded the
medal of the Russian Orthodox Church of St. Sergius of Radonezh | degree and the gold medal of the
Russian Academy of Arts. In 2016, she received the gratitude of the President of the Russian Federation
for her services in the field of culture and art, and for many years of fruitful work. Irina Starzhenetskaya’s
works are in the collection of the State Tretyakov Gallery, the State Russian Museum, the Moscow Museum
of Modern Art, and other museums, as well as in private collections in Russia and abroad.

«The Sleeping Youths of Ephesus»

Variable dimensions, installation, mosaic | 2020

Viktor Votsky

(Russian version is on pages 144—145)

Viktor Votsky was born in 1959 in Votkinsk. In 1992 he graduated from the St.Petersburg Higher Art and
Industrial School named after V.I. Mukhina (now the St. Petersburg Art and Industrial Academy named
after A.L. Stieglitz).

The main directions of his creativity are architectural and decorative plastic and art design. Votsky is
a participant of more than two hundred exhibitions in such countries as Russia, Denmark, the Netherlands,
Italy and France. Among these exhibitions are «Jewelry Avant-garde», «Plastic in metal and stone» (State
Hermitage Museum, St. Petersburg), «Carrousel du Louvre Salon SNBA «(Louvre, Paris), «<Paper Sculpture»,
«Structures», «Avangardens» (State Russian Museum, St. Petersburg), etc. Viktor Votsky is a winner of the
International Open Architectural Competition for the draft design of the monument of the composer Pyotr
[lyich Tchaikovsky in St. Petersburg (co-authored with V.V. Chernyshev and A.S. Tukach).

He is also a Candidate of Art History and a member of the Saint Petersburg Union of Artists and the
Union of Designers of Russia. The works of Viktor Votsky are in the collections of the State Hermitage
Museum, the State Russian Museum, the Moscow Museum of Modern Art, and in private collections of
Russian and foreign collectors.




«Oranta»

The sculptural work «Oranta «is a paraphrase — a poetic interpretation by
means of modern plastic and artistic language of the iconic image of the Mother
of God» The Sign», symbolizing the prayer of intercession and the embrace of
Peace.

60 x 40 x 25 cm | Copper, wood, acrylic | 2019

Olga Sevostyanova

(Russian version is on pages 146—147)

Olga Sevostyanova graduated from the Chelyabinsk Art School in 2000. In 2005 she graduated from the
Ural State Institute of Architecture and Art (now the University) of Yekaterinburg.

She is a graphic artist (pastel, watercolor, linocut) and an artist of decorative and applied arts (textile
plastic, felt, tapestry and batik).

Olga Sevostyanova is a participant and diploma holder of international, Russian and city exhibitions.
She is an author of several solo exhibitions.

Sevostyanova is also a member of the Union of Artists of Russia and Associate Professor of the
Department of Drawing at USU.

«In Eternity» (1)

The image represents the unity of christians with God. The Bread and the Cup
are used as symbols of the Body and Blood of Christ, the source of immortality,
which connect people with each other and with the Kingdom of Heaven.

190 x 110 cm | Felt, applique, sheep wool, ceramic, wood | 2011

«Christmas» (2)

In this work Mary and Christ are depicted according to a traditional plot, when
all living things — birds, animals, flowers- rejoice about the Birth of the Baby
Christ. The ancient Coptic Christian paintings were a source of inspiration for

creating this work.

179 x 80 cm | Felt, stitch, sheep wool | 2015

Albert Soltanov

(Russian version is on pages 148-149)

Albert Soltanov was born in 1974. He graduated from the Moscow State Academic Art Institute named
after V.I. Surikov at the Russian Academy of Arts.

He is a muralist, he engaged in painting and mosaic (secular and ecclesiastical). He participates in
international, national, and regional exhibitions. He holds regular solo exhibitions.
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Some monumental works:

A mosaic of the dome of the Church of St. Sava in Belgrade on Vrachar (Serbia). Sector of responsibility
— The Virgin with the Archangels.

Mosaics for VDNH (the exhibition of achievements of the national economy): Kolos fountain, central
entrance of the first pavilion.

Mosaics for chapels, secular mosaics for private individuals.

For six years, he had been working as an art director in a mosaic workshop. Nowdays he works in his
own art studio at VDNH. Albert Soltanov is a member of the Union of Artists of Russia and the Moscow
Union of Artists. He is a winner of the first degree of the Viktor Popkov Prize.

Albert Soltanov’s works are in state museums and galleries in Russia, as well as in private collections
in Russia and abroad.

«The Lamentation of Jeremiahy»

«The Lamentation of Jeremiah» is not only an artistic interpretation of the
prophet’s suffering over a specific historical event — the destruction of Jerusalem
and the captivity of the Jewish people. It is a lament for the soul that departs
from the Lord, suffering in its destruction.

And there is also a warning: if we forget God, nothing will be left but ruins. But
people tend not to listen to the prophets...

100 x 119 c¢m | Oil on canvas | 2003

Abd El-Baki Elena Ashraf Samir

(Russian version is on pages 150-151)

Lena Ashraf is an Egyptian-Russian artist. She was born in 1990 in Moscow in the family of an Egyptian
film director. She graduated from the All-Russian State Institute of Cinematography named after
S.A. Gerasimov, she was in the workshop of A.N. Tolkachev.

In 2015, she became a resident of the Library of Alexandria. Within the framework of the residence, she
was traveling along the Nile for a month. After visiting all the historical monuments of Egypt and making
sketches and after spending time working within the walls of the library itself, Lena Ashraf created an artbook
that became a part of the library’s collection. She has also won a competition to host an exhibition at the Library
of Alexandria. Lena Ashraf held two large-scale solo exhibitions at the Russian Center for Culture and Science
in Cairo in 2015-2016.

She participated in one collective exhibition at the gallery of the Cairo Institute of Art. Also, she took part
in the parallel program of the 4th Moscow Biennale of Contemporary Art and in many group exhibitions in
Moscow and abroad. Lena Ashraf is a member of the Moscow Union of Artists.

«Matah» (1)

«Matah» means «a sacrifice» in Armenian. This word has come down to our
days from the time of pagan beliefs. With the adoption of Christianity by the
Armenians, this ritual was transformed into the concept of unconditional self-
sacrifice for the sake of one’s own family and homeland.

55 x 35,5; 64.5 x 45,5; 55 x 35,5 cm | Paper, watercolor, ink, pen

«Pelican» (2)

In early Christianity, there was popular to depict Jesus Christ in the image of
animals. The most frequent images were those of a lamb and a pelican. The
symbolic interpretation of the images of animals continues its history, because




Diameter 100 cm | Oil on canvas

Maria Khosina

(Russian version is on pages 152-153)

Maria Khosina graduated from the Tolyatti College of Technical and Art Education in 2013. In 2017 — the
Russian Academy of Painting, Sculpture and Architecture of Ilya Glazunov.

She is a textile artist, an art critic, and a museum worker. Since 2010, she has been working in various
techniques of batik — painting on fabric.

She is a participant of art exhibitions, including the interregional exhibition «Flowers-Messengers of
Paradise» in the museum and an exhibition complex of the Volga Orthodox Institute (2019, Togliatti). Also,
she has personal exhibitions «Parable of Talents. Bible stories translated into the language of cold batik»
(2020, Tolyatti) and «Meeting with a Miracle. Artistic painting of fabric based on Armenian and Spanish
medieval miniatures» (2020-2021, Togliatti). The works are in museum and private collections.

«Burning Bush»

90 x 90 cm / Silk (crepe de chine), active dyes, cold batik | 2020

Boris Markovnikov

(Russian version is on pages 154—155)

Boris Markovnikov was born in Moscow. In 1978, he graduated from the Moscow State Academic Art
School in memory of 1905. He is a member of the Moscow Union of Artists, painting section.

Boris Markovnikov is a participant of numerous group exhibitions in Russia and abroad, he held
19 solo exhibitions. From the latest personal exhibitions there are: «Your ways are Unsearchable, O Lord»
(pop/off/art Gallery, Moscow), «Fragment» (Art Ru agency, Moscow), «The Road. Drive «(Art Ru agency,
Moscow), and «A little painting» (LEGA Gallery, Moscow (together with R. Apresyan)).

He is one of the organizers and active participant of the art group «Polygon» (1990-1995). He is
awarded the silver medal of the Russian Academy of Arts (2002). He is a nominee of the Kandinsky Prize
(2008). Boris Markovnikov lives and works in Moscow. He examines the themes of the Old and New
Testaments and the sacraments of the Orthodox Church In his works.

«In his painting experiments, Boris Markovnikov starts from the international tradition of minimalism
and optical art, but links it with national roots — religious and philosophical content. He works for
a long time with the monochrome color background of each canvas, consistently covering its surface with
a network of dashes-scratches applied by the reverse end of the brush, sometimes of the opposite color
spectrum. In some paintings, this network of dashes takes on figurative features — from the chaotically
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seemingly drawn lines, an image-face appears, usually allegorically concrete: A Warrior or a Sinner,
a Child or the Creator of things.» (Sergey Popov)

«Cain»

81 x 114 cm | Oil on canvas, scratches (grattage) | 2020

Aleksey Zhuchkov

(Russian version is on pages 156—157)

Aleksey Zhuchkov was born in 1982. In 2007 he graduated from the Moscow State Academic Art Institute
named after V.1. Surikov.

He works in various monumental techniques (painting, fresco, mosaic) in secular and ecclesiastical
architecture. Especially he is engaged in easel painting. Aleksey Zhuchkov is a participant of Moscow,
Russian and international exhibitions. He has awards for monumental works from the Russian Orthodox
Church. Zhuchkov is a member of the Moscow Union of Artists, a scholarship holder of the Ministry of
Culture of the Russian Federation and a trainee of the creative workshop of monumental painting of the
Russian Academy of Arts under the direction of E.N. Maksimov.

Alexey Zhuchkov’s works can be found in private collections in Russia, France, Holland, and Austria.

Triptych «Hilandar»

50 x 150 cm | Mosaic, mural | 2016

Andrey Davydov

(Russian version is on pages 158-159)

Andrey Davydov was born in 1957 in Moscow. He graduated from the Nemirovich-Danchenko Art School
at the Chekhov Moscow Art Theater. He also studied at the St. Petersburg Theological Seminary and the
St. Petersburg Theological Academy.

He is a priest and icon painter; he has been engaged in icon painting since 1978. He worked in the
icon-painting workshops of the Moscow Patriarchate, the Moscow St. Daniel Monastery, and on various
church and private orders in Russia and abroad.

Since 1993, he served as the rector of the Cathedral of the Nativity of John the Baptist in Pskov — the
unique monument of ancient Russian architecture of the 12th century. Andrey Danilov painted icons for
the iconostasis of the cathedral, executed frescoes of the church and the narthex.

Andrey Davydov is the Head of the icon painting workshop «Sofia» at St. Nicholas Church (Suzdal).
Since 2007, he has been serving and working in Suzdal as the rector of the St. Nicholas and the Nativity
of Christ churches. The artistic feature of the icons of Andrey Davydov is the enlargement of the pictorial
form in relation to the scale of the board. Because of it, the effect of interaction between the icon and the
viewer is achieved.

«The Almighty Saved» (1)
77 x 53,8 cm | Wood, encaustic | 2017




«Riga (Lida) Icon of the Mother of God» (2)
77 x 53,8 cm | Wood, encaustic | 2017

Sophia lvonina

(Russian version is on pages 160-161)

Sophia Ivonina was born in 1988. In 2014 she graduated from the Moscow State Art and Industrial
Academy named after S.G. Stroganov. She is engaged in mosaics, painting, graphics, design of mosaics
and murals. Sophia Ivonina works in the field of monumental painting, she participated in the creation
of mosaics and paintings of churches in Moscow and in other cities of Russia. Also, she took part in the
creation of mosaics for the Church of St. Sava (Serbia, Belgrade).

Sophia Ivonina is a permanent participant of Moscow, Russian and foreign exhibitions.

She is a member of the Moscow Union of Artists.

«Resurrection (Descent into Hell)»

In this work the author was investigating the movement and structure of the
stone. She used the stone in such a way that each object of the image was
permeated by a certain «wind». The stone passes through the image, embracing
all its parts with the dynamic movement of the Resurrection of Christ.

40 x 80 cm | Mosaic | 2020

Leonid Shulyakov

(Russian version is on pages 162-163)

Leonid Shulyakov was born in 1987 in Moscow. In 2008 he graduated from the Russian Institute of Theater
Arts (GITIS).

The artist took part in the creation of such performances in the theater «School of Dramatic Art» as
«Nedostazki», «Donkiy Hot» and «Demon. Top view». As a production designer, he made performances
in Russian theaters («The Story of Captain Kopeikin» (Moscow, the Center for Drama and Directing), «The
Story of how a Peasant fed two Generals» (Moscow Theater for Young Viewers), «Poplars and the Wind»
(Moscow, «Satyricon») and others).

He is engaged in painting, designing and book graphics. He worked on illustrations for the Bible
books of Job, Ecclesiastes and the Song of Songs. Leonid Shulyakov is a guest lecturer at the Higher School
of Economics (Faculty of Humanities / Institute of Classical East and Antiquity).

He is also a member of the Union of Artists of Russia.

«Christianity»
160 x 110 cm | Oil on canvas | 2020
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Catherine Usoltseva

(Russian version is on pages 164—165)

Catherine Usoltseva was born in Moscow and she lives there. She explores the temporality of the deep
connections between the cultures of the East and the West. She believes that traditional mediums acquire
a new expressiveness and relevance, and the historicity that dominates them is no longer an obstacle, but
a concept. She is engaged in icon painting in the dry brush technique. She practices ancient techniques of
ink painting on washi paper and silk.

Catherine Usoltseva is a member of the All Japan Suibokuga-Art Association (All Japan Suibokuga-Art
Association, Tokyo). She is a permanent participant of AJSAA competitions, she has awards and diplomas in
2016 and in 2017. She is marked in the catalog «The best artists of AJSAA 2018 for the year».

Catherine Usoltseva is a master of The Japanese Calligraphy Society JCES (The Japan Calligraphy
Education Society (4 dan). She participated in exhibitions in Japan and Russia.

«Magnum Opus»

Magnum opus (“Great work”) in alchemy is the process of obtaining the
philosopher’s stone, achieving enlightened consciousness, merging spirit
and matter. Firstly, the creation of man himself, that is, the full and universal
disclosure of his abilities in the bosom of the Father.

The great work includes 4 stages, which are characterized by color changes of

the components: «black», «white», «yellow» and «red» stages (nigredo, albedo,
citrinitas and rubedo).

The symbol of the decisive stage is the unicorn. In the writings of Christian writers,
the unicorn is mentioned as a symbol of the Annunciation and the Incarnation

of God. In the Middle Ages, the unicorn was the emblem of the Virgin Mary. The
unicorn’s horn represented the power and unity of Father and Son.

68 x 68 cm | Washi paper, ink | 2020

Andrey lvanov

(Russian version is on pages 166—167)

Andrey lvanov was born in the city of Komsomolsk-on-Amur (the Far East), most of his conscious life he
was living in Vladivostok. He received a diploma in economics in absentia, and at the same time he shot
videos for himself and tried his hand at commercial filming. He participated in the film festival «Meridians
of the Pacific», traveled the Far East, and filming people at their work.

In 2018, Andrey Ivanov moved to Moscow. Here he reinterprets himself as a cameraman, a director,
and a storyteller. He works on deep stories related to personal growth and personality change. He is
looking for his way in the field of video art.

«Mount Athos»

The film was shot during a pilgrimage trip to the Athos Peninsula. This is

a beautiful place with its unusual way of life, because it is mainly inhabited

by monks. For a short period of time, the videographer managed to share their

lifestyle. The combination of beautiful nature, violent elements and the wisdom
of the people who spent most of their days on the peninsula-all these beautiful

parts are combined in the film.

Full HD video, mp4, duration: 9,48 min | 2020




Anatoly Komelin

(Russian version is on pages 168—171)

Anatoly Komelin was born in 1953 in the village of Mari-Bilamor (Mari ASSR). In 1971-1976 he was
studying at the Penza Art School named after K.A. Savitsky, after which he was a teacher at the Children’s
Art School in Barnaul. In 1978, he began participating in exhibitions.

In 1981 he moved to Moscow, and in 1984 he joined the Union of Artists of the USSR. Since 1989, he
has been working in the field of church art. He is an artist, a sculptor, and a stone carver.

He was awarded the medal of the Russian Orthodox Church of St. Sergius of Radonezh | degree, the
gold medal of the Russian Academy of Arts for temple carving in stone, and the diploma of the Kaluga
Diocese.

His works are in the State Tretyakov Gallery, the State Russian Museum, the Moscow Museum of
Modern Art, other museums, and private collections. He is participant of many exhibitions in Russia and
abroad, he held two solo exhibitions at the State Tretyakov Gallery.

Anatoly Komelin’s art is a temple of the artist'’s soul, and a reserved territory. The reliefs carved
in stone on biblical and evangelical subjects bring back the memory of the poetry of the sculptural
decoration of the Church of the Intercession on the Nerl, the Dimitrievsky Cathedral in Vladimir and the
Rozhdestvensky Cathedral in Suzdal. His works are a kind of tablets, figurative, spatial-plastic metaphors,
signs-commandments in stone and anthropomorphic allegories in wood.

«The Saviour on ubrus» (1)
Diameter 43 cm / Stone | 2020

«They prostrated themselves...» (2)

The image of the prostrate apostles is an earthly aspect of the gospel narrative
about the Transfiguration of the Lord. The chosen measure of the conventionality
of the interpretation of the form allows you to freely place the elements of this
sculpture in space.

Variable dimensions | Installation | 2020

Maria Burganova-Yaltanskaya

(Russian version is on pages 172-173)

Maria Burganova-Yaltanskaya graduated from the Orthodox St. Tikhon’s University for the Humanities in
2013 and from the School of Contemporary Art «Free Workshops» of the Moscow Museum of Modern Art
in 2020.

The artist works with traditional painting techniques and new media ones. She touches on the
themes of contradictions and the interpenetration of modern culture and traditional religiosity. Maria is
an author of monumental and picturesque ensembles for the house church of Porphyry of Ephesus in
the Ostankino TV center, the Church of the Holy Martyr Clement, the Pope of Rome, the Church of St.
Alexy of Moscow (Limassol, Cyprus), the Church of St. Panteleimon (West Gosford, New South Wales,
Australia) and others.
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Burganova-Yaltanskaya is a participant of more than 40 exhibitions, including at such venues as the
Moscow Museum of Modern Art, the Russian Academy of Arts, the Moscow State Museum «House of
Burganov», the Art Gallery of Zurab Tsereteli, the Moscow Union of Attists, the National Museum of the
Republic of Belarus, the Russian Center of Science and Culture of the Republic of Cyprus and others.
She is a member of the Moscow Union of Artists (2018) and the Union of Artists of the International Art
Foundation (2014).

Also, she is a recipient of the State Scholarship for Outstanding Figures of Culture and Art of Russia
(2020). Maria is awarded a diploma of the Russian Academy of Arts (2015) and the medal of the Victor
Popkov Competition (2017).

«Cherub Dreams»

Video work «Cherub Dreams» is configured based on the author’s graphics and
digital abstract animation. The installation continues the series «Iconography
studies», which is dedicated to identifying the relationship between the pictorial
style, the location of the artistic image and its cultural context. The visual series
is designed to reveal and reconcile the antagonism of digital aesthetics and
traditional iconography.

Size varies | Video installation, Full HD video, mp4 | 2020

Maxim Ksuta

(Russian version is on pages 174—175)

Maxim Ksuta was born in 1971 in Moscow. He graduated from the Moscow Aviation Technological University
named after K.E. Tsiolkovsky, where he completed his postgraduate studies in 1995. Maxim Ksuta is an artist,
a photographer, and a sculptor. He works in mixed media. His most famous personal project is «Exile from
Paradise» (2007), consisting of 40 works presented at the exhibition in the Triumph Gallery.

«10 minutes towards the big dipper» (1)

The artist had a unique opportunity to leave expensive photographic equipment
for a long time without control and protection in nature. For several nights, he
was exposing the seemingly completely black body of the night, sometimes
changing the position and exposure time of the camera from several tens of
minutes to several hours.

On the film developed in Moscow, the artist was surprised to see the most
delicate wine gradients. The warmth of the southern night also radiates light.

70 x 70 cm | Photo, barit | 2014

«Tectonic Studies» (2)

«And Jacob arose early in the morning, and took the stone which he had laid by
his head, and set it up as a monument» ... There are objects for contemplation in
solitude in this work.

The artist found all the stones on the dacha plot. They were part of the garden
design that was created by his father — in-law, an artist Alexander Rubinin. In
the firelight, Maxim Ksuta saw a vague image of an architectural object on one
of the stones. So, there was a beginning of a small series of objects-sculptures.

Sculpture, chisel, dolomite




Roman Loboruk

(Russian version is on pages 176—179)

Roman Loboruk was born in 1993 in Lutsk (Ukraine). In 2010, he came to Moscow. In 2016, he got
a diploma with praise from the Union of Artists of Russia at the Orthodox St. Tikhon’s University for the
Humanities. He is a member of the union of the guild of Temple Builders.

The main direction of his creativity is icon painting. The author’s works are presented in the Church
of the Mother of God (Makeyevka, Donetsk region), the church of the Holy Martyr Antipas in Kolymazhny
Dvor (Moscow), and in the Valaam Monastery (Republic of Karelia).

«The non-man-made Lord»
40 x 30 cm | Wood, tempera | 2018

Haralampi Oreshakov

(Russian version is on pages 180-181)

Born 1955 in Sofia as a descendant of an old Russian Bojar family (Harlamov-Oreshakov). The artist, writer
and collector is considered a pioneer of the East-West dialogue in art and a renewer of the reception of
Eastern iconography in Western culture. His work contains drawings, paintings, text collages, installations,
and video performances.

He is initiator and publisher of the Kraftemessen project (contending forces) with the curators Margarita
Tupitsyn, Boris Groys and Viktor Misiano in Munich 1995/96. The publication was a collaboration between
HGO and Vadim Zakharov and was published by Cantz Verlag. The Oreshakov Collection of Moscow
Conceptual School 80s/90s was donated to the Kupferstichkabinett Berlin in 2003.

See also the monograph «Doppelkreuz», Hatje Cantz 2016.

«Manitu»
100 x 120 cm | Photocollage, Acryl on canvas | 2020

Buire Francoise

(Russian version is on pages 182-183)

Born in 1945 in Paris, where she started her classical artistic studies. Having converted to orthodoxy, she
changed her life and began to learn the art of iconography with Leonid A. Uspensky (1902-1987) between

1968 and 1973. She was a regular in the circles of the «Russian iconographic school of Paris» painters:
Gregory Krug, Macha Elchaninoff -Struve, as well as in intellectual and theological circles — Evdokimoyv,
Bobrinskoy, Obolensky, Kniaziev, O. Clément. «Purified as gold in the crucible» through her own personal
crossing of the desert, her painting changed, stripping down bit by bit. This had a major influence on her
subjects: the characters of the patriarchs, of the prophets, of the ascetics and of the angels, but above all
the love of Christ. Frangoise Buire lives and works in France. Her works can be found in numerous private
homes in France, Germany, Belgium, Hungary, Russia and Lebanon as well as in the Holy Trinity parish
located «rue Daru» in Paris, in the Saint Seraphim of Sarov parish in Gagny, in the Saint Etienne parish
inVézelay and in the archbishopric of Mount Lebanon in Beyrouth.
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«Jesus washing his disciples’ feet (Maundy)»

30 x 25 cm | Wood painted icon (tempera) | 2005

Hannah Rose Thomas

(Russian version is on pages 184—185)

Hannah seeks to use art as a powerful tool for advocacy, to bring the stories of displaced and marginalised
people groups into places of influence in the Global North. Through her art, she gives voice to the
voiceless and prescribes dignity to the forcibly displaced and survivors of sexual violence. Her subjects
have borne a repeated history of suffering, sexual violence forced displacement. Hannah’s portraits are
a visual testimony not only of war and injustice but also of humanity, dignity and resilience. Her striking
use of religious symbolism and gold leaf communicate the sacred value of every individual regardless of
gender, race or religion.

Hannah’s portrait paintings have been shown in prestigious locations including the UK Houses of
Parliament, European Parliament, Lambeth Palace, Westminster Abbey, Durham Cathedral and The
Saatchi Gallery. Three of Hannah'’s paintings of Yezidi women were personally chosen by HRH The Prince
of Wales for his exhibition in Buckingham Palace the summer of 2018.

In 2019 she was nominated for Forbes 30 Under 30 Art & Culture and has been shortlisted for the
Women of the Future Award 2020. Hannah is currently a PhD Scholar at Glasgow University with the
UNESCO

«Art Lab for Human Rights and Dialogue». Triptych of Yazidi women who escaped ISIS Captivity:
(tempera and 24 ct gold leaf on panel).

«Lalu, Rohingya Woman» (1)
35 x 30 cm | Tempera and 24ct Gold Leaf on Panel | 2017

«Triptych of Yazidi women who escaped ISIS Captivity» (2)
30 x 76 cm | Tempera and 24ct Gold Leaf on Panel | 2017

Arta Skuja

(Russian version is on pages 186—187)

Born in 1983, Riga, Latvia. She has an MA degree from Art Academy of Latvia in Fine arts, specializing
in Textile art. Printmaking, fiber art and contemporary iconography are the main branches in her artistic
language. Participates in local and international exhibitions and art projects since 2004.




In her artistic practice seeks ways to engage with the contemporary reality — as a result of having
sharing and experiencing life amongst the refugees, comes the project of painting of icons for a Mobile
Chapel serving the spiritual needs of refugees in Northern France (2019, Maria Skobtsova House, Calais,
France) — believing that creativity is a God given gift to all, comes a collaborative, inclusive art project
and artist’s residency with people with intellectual disabilities (2020, L’Arche community, Wolfville,
Canada) Water & Wine and Pool of Bethesda are part of an ongoing visual story series, focusing on Christ’s
healing and transformative touch. They are symbolic reflections on the continuous presence of the Divine
Light that permeates the world around us.

«Water and Wine» (1)
18 x 11 cm | Egg tempera on wood | 2020

«Pool of Bethesda» (2)
13,5 x 13,5 cm | Egg tempera on wood | 2020

Natali Daniela

(Russian version is on pages 188—189)

Daniela Natali was born in 1970 in Florence in ltaly, where she studied arts. She has worked in artistic
crafts sector and ancient items restoration. Recently she has dedicated herself to Iconography by following
painting and gilding courses. She puts passion in studying ancient texts, to improve her technique, inspired
to Italian masters of 1200 / 1400. She participated in group exhibitions at Montesenario Sanctuary and in
Florence. Her works are present in private collections in Italy and in the USA.

«Mother of God with Child»

The original panel of the Mother of God with Child was painted by Sano Di
Pietro in the 15th century. This Icon is made with same techniques and materials
that were available at the time. | painted using natural pigments and egg tempera

and | gilded it with gouache technique, using 24kt gold leaf. The Child’s robe,
along with other details, is first gilded, then painted over the gilding, and finally,
through the «graffito», | brought the underlying gold into view; so | created robe
decoration.

56 x 40 cm | Egg tempera on wood | 2019

Maxim Sheshukov

(Russian version is on pages. 190-191)

Maxim Sheshukov was born in Kazan in 1965. In 1993-1998, he was studied iconography in the workshop
of V.I. Shcherbinin at the Moscow Sretensky Monastery.

In 1998, he moved to Sviyazhsk. He worked in the icon-painting workshop of the Sviyazhsk Assumption
Monastery. Since 2018, he has been living and working in the village of Kitenki (Pskov region).

«An Unknown Saint»
60 x 27 cm | Board, levkas, egg tempera | 2010
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Hanna Romin
(Russian version is on pages 192—193)

Hanna Romin was born in Poland. She is married, and she has two daughters. She graduated from the
Adam Mickiewicz University in Poznan and she is a primary school teacher by education.

For many years, she had been studying art with masters in Poland, and then — in Germany. Thanks
to her teacher — Gerdin Radtke-she got acquainted with the «school of Dali». This greatly influenced her
artistic style. In the works of Hanna Romin, surrealism plays a big role. Portraits also remain a favorite
destination. The artist's works have special messages, they radiate a lot of energy obtained through numerous
trips to European countries. Italy, Spain, France, and Greece occupy a special place and they are sources of
inspiration for her creativity. Hanna Romin participated in exhibitions in Germany, Great Britain, and China.

«Don't be afraid»

The painting is based on the book of the Prophet Isaiah. «Do not be afraid, for | am
with you; do not be troubled, for | am your God; | will strengthen you, and help
you, and support you with the right hand of my righteousness» (Isaiah 41: 10).

60 x 80 cm | Oil | 2015

Anna Kazaryan

(Russian version is on pages 194—195)

Anna Kazaryan is a candidate of Physical and Mathematical Sciences. She is a participant of the project
«Classics of Abstraction» in Artplay (2014). Also, she is an author and an illustrator of children's books
such as «Games of imagination», «Club of friends of the Sun and Maxim», and «On the wings of
happiness». Anna Kazaryan is a member of the Creative Union of Artists of Russia.

«Flight into Egypt»

This work is created under the impression of the painting of the same name by
Titian and the" London Symphonies " by Joseph Haydn. The picture shows

a scene from the New Testament. To the right of the Holy Family there is an
angel in the form of an iris, and to the left there is Joseph in the form of wax.

40 x 60 cm | Oil on canvas | 2020

Natalia Chukhlovina

(Russian version is on pages 196—197)

Natalia Chukhlovina graduated from the Krasnoyarsk State Art Institute. Olga Sevostyanova graduated
from the Ural State Institute of Architecture and Art. They are living and working in Yekaterinburg.

They are participants of personal all-Russian and international exhibitions and competitions.
They opened three joint art projects-exhibitions on a Christian theme. Natalia Chukhlovina and Olga
Sevostianova are members of the Union of Artists of Russia.

«The Lament about the Paradise» (1)
45 x 50 x 28 cm | Ceramic | 2018

A panel «Feast» (2)
250 x 110 cm | Textile plastic, sewing | 2018
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| beHHaAe XpUCTOLEHTPUUYHOIO MCKYCCTBA

[peaceaaTeAb XiOpr MUTPONOAUT Borokoramckuin Uaapron

YaeHbl xxiopu: Fop Yaxaa, Arekcen Anaos, Mpuna fA3bikosa, Cepren KyxxaBckui
Kypatop l'op Yaxaa

PykoBoanTeab npoekta Heaan TutoBa

KoopaunHatop anakon Amutpuit Cepos

PykoBoanTeab noprasa «Mucyc» Aeouma lNaatoHos

AnszanHep katarora Haraamsa bapkosckas

AunzaitHep Aorotuna u MpMEHHOro cTuAst JAMHa bytapesa
Be6-an3aiiH: MUpnHa KoteabHnkoBa, Aapbs MatacoBa, Heaam TutoBa
Peaaktop Aapbsa bAanHoBa

[MepeBoauMK AHHA SIHEHKO

Koppektop OAbra beaosa

BbIPAXKAEM TAYBOKYIO BAATOAAPHOCTb 3A MOAAEPXKKY | BUEHHAAE XPUCTOLIEHTPMYHOTO
MCKYCCTBA DOHAY KOHPAAA AAEHAYSPA M MEPCOHAABHO PYKOBOAMTEAIO MPEACTABMTEALCTBA
N YNOAHOMOYEHHOMY MO Poccumckon DEAEPALIMKM AOKTOPY TOMACY KVHL[E, A TAKXKE

2 4 8 3AMECTUTEAIOD PYKOBOAMTEASI MPEACTABUTEABCTBA AHAPEIO BAAAMMMPOBMYY 3bIBKMHY.
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